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ALESSANDRO BONCI 


The Great Tenor Engaged for the New Manhattan Opera Howse 





THE MUSICAL COURIER. 








New York. 


Me. FRANCIS STUART, 
Teacmm oF Seven. Purtm ov LamMreeti TEs 
LDER. 

(Ten years in California.) 

“Being in full possession of my method of sing- 
he has the ability to form great artists.’ 

Paancesco Lamperti. 
Studios: 1103-4 Carnegie Hall, New York. 
Summer rates May + to Oct. 1. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK 
Cagnecte Hatt, New York. 
Telephone: 2634 Columbus. 








MAX KNI TEL-T REUMANN, 
BARITONE. 
Voice Culture-Art of Singing. 
Carnegie Hal), Room & 
15 Weshington Terrace, New York. 


Maii address: 


HUBE RT ARNOL D, 
VIOLINIST-INS’ TRU CTION 
286 West Seventieth Street, New 
Telephone: 1345 Columbus. 


York 


C. WHITNEY COOMBS, 
COM POSER-ORGANIS’ Tr. 
Address: 49 West Twentieth Street, 


PAUL SAVA( Sa 


New York 
SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
ew York. 


Miss ‘MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 
Ker Training, Musical Stenography. All materials 
copyeignted. No authorized teachers in greater 

New York. 

New York School, 

stg Carnegie Hall 

LEOPOLD WOL FSOHN, 
PIANO INSTRUC TION. 

1771 Madison Ave., cor. 116th St., New 

986 Bergen St., Brooklyn 


Brooklyn, 
48 Leflerte. Place. 


Studios: 
Vork 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
8:0 Carnegie Hall, New York City 


Mas. KURTH-SIE BE R, 
VOCAL INSTRUC TION. 
Residence Studio: 34 Plaza Street, 
Telephone 3310 Prospect Brooklyn, 
Y y 
WALTER HENRY HAL sy 
Organist and Choirmaster of St. James Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, 

78: Park Avenue, New York City. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 

Fourteenth Street, New York. Coo 
ducted by Mr. and Mrs. Caatos A. De gannaze. 
teachers of Charlotte Maconda, Mrs. 
Hardy, Leo Rovenger and Joseph Maerz. 


Miss DORA DUTY JONES, 


DICTIO 
Culture of f Soeite Voice. English, French. 
ta Phonetics. 


German lian 
Summer Address, Hotel Dysart, Cavendish Sq., 


Lendon, Ss. W 
WALTER sf BAUSM. ANN, 
VOCAL INSTRUCTION— 
CHORAL DIRECTION 
Studios: 26 E. Twenty-third St. 
(Madison _Square ) 


ELIZABE TH K. PATT ERSON, 
SOPRANO. 
14 West Eighty fourth Street 
"Phone 5825-J, River. 


FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 


Bretton Hall, Eighty-sixth Street and 
ew York 


MADAME FRNEST 

VOICE CULIURE AND THE 
SINGING 

30 Eeet asd St.. New York City. 

Tue-tays and Fridays 


E. PRESSON MILLER, 
VOICE CULTURE. 
The Art of Singing 
Suite 1013 Carnegie Hall, New York. 
__ Telephone: 1350 Columbus. 
E DW ARD H AY ES, 
PEACHER Ot 
troadway Studio Building 
Telephone 2432 River 


N. Y. 


323. East 


Studio: 


Broadway. 


TEMME., 
ART OF 


Studio, 





SINGING 
Soth Street 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizay Metmov 
Studio: Carnegie Hall, New York City 


ROYAL FISH, 
TENOR 
sog West t12th St 
3249 Morningside 








Residence 
Telephone 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method. 
11 West ast Street 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
New York 





1 West togth Street, 


SULLI, 
VOICE CULTURE. 


Ineurance Building 167 W. 57th St., 
New Haven New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall, Wednesday and Saturday 
Mornings 
“The Emerson,” 5 


Address: 


GEORGE 





Residence Stuc bic o 


oo W. 12st St 


SIGNoR FILOTEO GRECO, 
Tue Aart oF Sincine. 
Studio: 62 East Thirty-fourth Street, New 
Telephone: 374 47} Madison Square. 


PERRY AVERILL—Baritons, 


OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 


220 Central Park South, New York 
HUBERT ZUR NIEDEN, 

SINGING, PIANO AND VIOLIN 
s7 East Fifty-ninth Street 


York 








Studio 


MME, NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall 
Residence Studio, 42 West 60th St 


Wednesdays. 


MMe. 


A, HE RZOG, 
VOCAL TEACHER. 
soy Carnegie Hal 
Tuesdays and Fridays, 1 to P.M 
Residence Studio: Hotel St. George, Brooklyn 
Monday and Thursday, 1e to 12 A. M 


J. hs HRIS STOPHER MARKS, 
Organist and Choirmaster, Church of the Seuseets 
Rest, 55: Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION— 

ORGAN. 
Residence Studio, 154 E. 46th St., 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
French and Italian. Residence- Studio: 

No. 39 West Twentieth St., New York City. 


HOPKINSON, Baritone. 


ORATORIO—RECITAL—CONCERT. 
Address: Anpersonw Musica Buasau 
7 W. 4ad Street. "Phone: 2514 Bryant. 


IRWIN EVELETH HASSELL, 
CONCERT he py Ly AND 


HER OF PIANO. 
New York. 





New York. 











14 West Ninety-cighth Street, 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 
swetny gesot, rms Bt, Teter 
$72.04 sieeten \Wwolcesdepe ent and Thursdays. 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
151 W. yoth St. 


FREDERICK E. BRISTOL, __ 
TEACHER OF SINGING. 


Ryan Building, oe run 
No. 14@ West gad St., 











New York 





RIC HARD | ARN( IL D, 
Concertmapter Philharmome Society 
NSTRUCTION, 
208 Es East Sixty first Street, New York. 
EFFIE ST E W. ART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio. 


38 West Eleventh St., New York, — 


Mr. “ART HUR PHIL IPS, 
BARITONE. VOCAL INSTRUCTION. 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY. 
PIANIST AND TEACHER. 
Studio: 707 708 Carnegie Hall 


Miss CAROLL BADHAM, 
Teacher of Voice 


Placing, Style and Diction. 
Italian Method. Voices tried t2 to 1, Monday 
and Thursday. 


2 West o8th Street. 
BRUNO HUHN, 
58 West_Fifty-seventa 
Piano and Organ Lessons. 
Te Vocaliste—Style, Diction and Répertoire. 











Sireet, New York. 





ENRICO DUZENSI, OPERA TENOR. 
Teaches Old Italian Method. Teacher of Paula 
ba my soloist in All Souls’ Church, and 

sey Copaae, teacher, Washington, D. C. 
aced'? voices cultivated by contract. 
tae Fast Fiehtv-third Street. New York 
LUDWIG MARUM, 
VIOLIN INSTRUCTION 
THE MARL QUARTET, 
1242 Madison Avenue 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West a3d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave 


WESLEY WEYMAN, 


M STRING 








] New 





PIANIST. 
Teacher at the Institute of Musical Art, | 


Fifth Avenue. 
Address: Se Washington Square, New York City 


Muze. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford.” 236 West Fifty-fifth Street. N. Y 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 


1104 Carnegie Hall. 
607 East 14st Street 
. DI RIGAI D, 

Voice Culture and thor 
Concert and drawing root 
ot request \ddre 
Broadway "Phone 
dio, 11 West 21st St 

t 


g languages and 


FRANK HEMST REET, 


Teacher of Singin The Sixt 
"Phone 1123 


Residence : New York. 


M ME. 


lar 


seventh 


Baritone. 
olumbus. 


St. Studios. 27 W. 67th St 


LILLIAN MILLER, 

Teacher of Piano, Harmony and Composition. 
Song Interpretation Accompanying. Studio: a7 
W. 67th St. "Phone 1123 Columbus 


GUSTAV HINRICHS, 
CONDUCTOR METROPOLITAN OPERA. 

Metropolitan School of Opera 

Private Studio for ¢ vice Culture and Repertory. 

138 Fifth Avenue, New York 

SIGNORA DE LIA MICUCCI 

Specialist and Grand 

Instruc 

345 West Fifty-cighth St 


POWERS-HOECK STUDIOS. 

Co-oremaTive 

Powers, Theodor A. Hoeck, 
lane 


c ernegie Hall, 


Principal 


VALERI 
Italian Voice Opera 
tress 


Francis Fischer 
‘oice 
Studio (and invarishle address) 
York 


PIANIST. 
ACCOMPANIST 


Street 


IMELL., 
INSTRUCTOR 

189 Claremont Avenue 

Near Broadway 


"Phone 


RK. SAL 
SOLOIST 


Studio near 125t! 


4990 Morningside 


VICTOR BEIGEL, 
TEACHER OF SINGING. 
at Manchester Street, W., London, 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC 
Piano by Assistant Teachers. 


Corneal Hall, Mon. and Thurs.. P. M Ad 
dress esidence-Studio, Hotel Walton, 7zeth St 
and Col Ave... New York. "Phone: 2934 Col 


MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION 
o8 Carnegie Hall. 1350 Columbus 


FLORENCE MOSHER. 
PIANIST—INSTRUCTION 
Certificated by Theodor ‘Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: too East Seventy-third Street. New Yort 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
sas Washington Ave.. Brooklyn, N Y 


Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST, 


Can be engaged for Concerts, Musicales and In- 
struction. Address, 143 East Eighty-third Street, 


New York City 
EDWIN H. LOCKHART, Basso 
NICH BUILDING 


VOCAI CULTURI \ 

STYLI PONE EMISSION SOLIDITY Of} 

TONE, REPERTOIRE, FINISH 
Studi sot Carnegie Ha New York 


England 


807-8 Telephone 


CROSS-NEWHAUS 

Director, 

AND OPERATIC SCHOOL 
Voice Buildirg, Tradition and Diction 

St. Marc Building 434 Fifth Ave New 


ROBERT CRAIG CAMPBELL, 
TENOR. 


Mme. MARIE 
VOCAI 
York 


“Little Church Around the Corner.” 


at3 West Forty-third St 
W. RIESBERG, 
InSTRUL ET TARO. ORGAN, HAR- 
ONY. ACCOMPANIST 
RE... os4 Eighth Ave., 
St.. New Yor "Phone: 452 Columbus 
MISS LAURA HALSTED GRAVES, 
CONTRALTO 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street 
Management J. E. Francke, Steinway 
York City 


Solotmt, 





corner 56th 


Hall, New 


Mr. anp Mas. WALTER H. ROBINSON, 


TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 
Voice Production and Repertoire. 
yoo Carnegie Hall, New York. 


Telenhone* +160 Columbue 
MARGARET GOETZ, 


MEZZO CONTRALTO 
CONCERTS 


Studio 


RECITALS 


Veen! Inetraction Carnegie Hall 


HELEN GAUNTLET WILLIAMS, 


PIANO INSTRUCTION—Ptano Accompanist 
Contratto Sororst—SIGHT READING 


134 Carnegie Hall 





BH: AWL EY, 
VOCAI 

Correct Tone Productior 
pretation. Special training for Church Choir 
cert and Oratorio 
Studio: 35 West Fe wk City 


MILTONELLA BEARDSLEY, 


PIANIST. 
New York. 


TEACHER 
Con 


New Y 


rty-second St., 


143 Carnegie Hall, 


Breathing and Inter- 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St. New York 


ESPERANZA GARRIGUE 
THE ART OF SINGING. 


Carnegie Hall 
Residence 





MME. 


Studio 


172 West 7oth St 





WIRTZ PIANO SCHOOL 


for Solo Playing, Ensemble Playing, 
Accompanying and Theory 

Classes in Methods for Teachers 

120 West 124th St., 


school 


York. 


New 





AND Mrs. 
VOCAL 


THEO. J. TOEDT, 
INSTRUCTION 


163 East 62d Street, 


Mr. 


New York. 


Home Studio 


DANIEL VISANSKA, 
VIOLINIST 

Just returned from Berlin after nime years cup 

cessful concertizing and teaching, will accept =» 

gagements and a limited number of pupils. 
_Address: 488 St. Nicholas Ave., New York. 


LILLIAN B. CROMMIE, 


CONCERT RECITALS 
ruction—Voice, P Or gan ar ! Harmony. 
ist Willis Avenue Me i Church 
io- Residence 8 West 1 t St, 

hone Morningside 


ORATORIO 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART 
46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing en him to a b 

rank among teachers.” Boe et GARCIA 


Mrs. 
VOCAI 

Concerts and 
Thur., s89 Main Street 
40th St., New Yo rk "Phone 


SALLY FROTHINGHAM AKERS, 


SOPRANO 


20:1 West 87th Stree. 
13790R Riverside 


OF SINGING. 


WILLIAM S. NELSON, 
INSTRUCTION AND ACCOMPANIST. 


Musicales Arranged Moa. aad 
East Orange, N. J. 1s EB 
893 g8th. 


Vocal Instruction 
Phone 


ISIDORE LUCKSTONE, 
THE ART SINGING 

153 West Seventy-sixth St, 
093 River 


REED, 

MILLER REED, 
and CONTRALTO 
CONCERT, RECITALS 
West N 


st St ew York 


Of 


New York 


Telephone 


HARRY L 
JOSEPHINI 
ENOR 
ORATORIO 
Address 
WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Production, Diction, Style, Repertoire 
8e:-8e2 Carnegie Hall, New York. 
OLD ENGLISH PALLADS AND FOLKSONGS 


Voice 


itais 
M ARY OG! 


St Boston 


/EN WHITE 
Mass., or 
rk City 


Rex 

RSTHES WHITE and 
Geo. W. Britt, Bea 
Ss. M New Y 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
23 West 67th Street, New York = Cy. 


JOSEPH JOACHIM SCHOOL, _ 
Cn ety 


Orchestral and ‘Cello Department, Paul Morges 
914 Carnegie Hall, New New York 


Lum, Hi tel ¢ nial 


DR. EDOU ARD BLITZ, 
SIGHT-SINGING 
826 Carnegie Hall, 
Monday and Tuesday, 1 to 10 p. m 
Res. "Phone: 1067 Morningside 


LILLIE MACHIN 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 


JACK MUNDY, —™ 
BARITONE. 


INSTRUCTION 
Studios 138 Fifth Avenue. 


DUFFT, 


go East a third St., 





VOCAI 





Dr. C CARL 
New York City 


Studio: 


Mrs. EDW ARD H. ‘ANFIELD, 
VOICE CU a RE 
$04 Carnegie Hall New York 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
Van Dyck Studios, Eighth Ave. and Fifty- sixth Se 


Miss EMMA TH! THU RSBY, 
SOPRANO 
Will receive a limited number of pile 


Studio-Residence, 34 Gramercy 
64 Gramercy New York City. 


FERNANDO MICHEI _ENA, 

N 1847 Broadway 

r with Emma Abbott, Emma Juch, 
Tivoli Opera Com- 
» San Francisco. 

Operatic 


"Phone 
SENOR 
Leading ten 
Emma Nevada 
panies Ten 
Pure Italian ' 
training, concert, oratori t Vv rest red 
Repertoire m Italian, French, English and Span- 
ish. Teacher of Vera Michelena Prime Donna of 
“The Tourists,” now at the Majestic Theater. 


years 
method duction 


ones 














THE MUSIC 





AL COURIER. 








NEW YORK. NEW YORK. 








BOSTON. ~ BOSTON, 














THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62¢ Street 
Complete musical education given te students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 10:1 W. 78th St., New York City. 
Telephone, 2969 Riverside. 


MANFRED MALKIN, 





FRENCH PIANIST. DO Ll A CONCERT 

Concerts and Instruction. UG S Basso ORATORIO 

Studio: 13 St. Nicholas Avenue, New York. LANE ' RECITALS 
: : re. on te tee Yoke 
ADELE MARGULIES TRIO, _| sted: ( 19 W. Park St, Newark, i 


Newark, N. J. 
Apes Maacutiss, Pianiste; Leorown Licuren- - 
seas, Violinist; Leo Scuunz, "Cellist. 

For terms and dates address Miss MARGwLiss, 

s8 West s7th St. New York 


Granberry Piano School 


GEO. F. GRANBEKRY, Director 


A. J. GOODRICH. 


al or C Leasons. 
op tenane Statios & Nicholas Ave., New 





FAELTEN SYSTEM carnegic nan 
cetios and Saturdays, 136 Fifth Ave. 
iM. B. DE BOR nei al ; 
Teacher of Artsstic 
fa eee. Auistant to Mr. Oncar Barnger, 
STUDIOS: Teacher of Singing. 
817-818 Carnegie Hall, New York Interpretation and Artistic Finish 
meas — — — embers puaene his pups 
M. ELFERT-FLORIO Sa cian aeee 
RESIDENCE STUDIC | 22 Wes! Gis! Street (Near Breatway) ee ye 


Subway at 50th St. 


Re Italian Tenor, 
ING VOCAL INSTRUCTOR of BERLI 
true 


ne SINGING 
and Italien method of tone producties 
Prafessionaie enached 


J. EDMUNO SKIFF 


TENOR Voice Culture 
STUDIO: Room 604, CARNEGIE HALL 


LEAD 
, teache 


Tww co Fr 
ORATORIO, CONCERTS, AND 
INSTk UCTION. 
Studie: 54 Ww 39th Street. 


M. W. _GOUDEKET, 
BASS- BARITONE 


Concerts, Oratorio, Recitals, 
69 W. Ninety-third St.. New York 


MRS. CLIFFORD wituiaas| 


SOPRANO, CONCERTS, RECITALS. CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio 4¢3 Centre! Part West bEW TORE 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
ecknow by all who know of it. 

Booklets, tive of the s and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
tn Busoni and others sent upon applica 


VOCAL 


WEIs Ss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and agnt reading 
is included to piano pupae : 
151 Bast 54th Street New York. 
ADULT BEGINNERS A “SPECIALTY 


MRS. EDMUND SEVERN, 
Woice and Piano. 
Hamuund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—-SEVERN TRIO 


Piano, Violin and ‘Cello). og 


131 west FIFTY-SIXTH STREET. 
Phone 808R Columbus. 





GIRS. CARRIE | DUNNING, 225 Highland Avene, BUFFALO, HY. 


aes MOTLEY smc 


Soloist St. Patrick's Cathedral! 
PHONE 238 GRYANT 


WILLIAM H. D O N L FE y: M. PORTEN. 780 8th Avenue 


1625 Park Ave. 
Concert Organist and Supervising Architect 





INDIANAPOLIS, 


‘BARROW =. 


TRNUR 
Rudolph Aronson 


8 Best 
16th Street, 
New Veork City 
Concert Direction Internationale 
Advance and Publicity Arrangements Made and Tours Booked and Arranged 
in the Principal Cities of Europe, United States and Canada. 
SEASON 1906-1907 


PARIS CHAMBERS—Cornet Virtuoso. Endorsed by 
oachim, Massenet, Leoncavalio, Jean de R es: ke, 
Thomé, Cowen, Safonoff, etc 


—aND— 
REYNALDO HAHN Composer. Co 
For Taxes axp Dates Arrur To 


RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 
402 BROADWAY 


Grores N. Loom, Geners! Manager 
Eow,rp SmoULx, Americas Repressatative 


Genevieve Thea 
Piano 


VIRGIL School 


19 West 16th Street, NEW YORK. 


SPECIAL EXPERT METHODS of Great Im to Teachers and 
those desiring to Learn to 








32 Plecadilly Circus. 
London, Engiand 


1402 Breadway 
New York, U.S.A. 

















FERENZ HEGEDUS— i Zl 

R SHATTUCK ye Virtuose 

[ENNAY Baritone. a4 of Songs of 
fodern French School 


MARIE COLLOREDO—Soprano 
RAFAEL WAVAS—Spanish Piano Virtuoso 


mberg, 





juctor & Conferencier 








Piazze San Cario, 
Milan, Italy 


4 Rue Tronchet 


Paris, France 




















CONTRALTO 
Concerts, Recitals and Oraterio 


Sesagenes! ANDERSON BUREAU 
1 West 426 Street Hew Tork. 





portance 
each or to become Public Players. 


|. LESTER — 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
17? Huntington Ave.. Boston 


HUBBARD VOCAL SCHOOL 


Arthur J. Hubbard, Madame Hubbard 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


30 Huntington Ave., Boston, Mass. 





RICHARD PLATT, 





and Fred J. Lamb. 
PIANIST. 
159A Tremont Street, Boston, Mass. Steinert Hall, Boston. 
JkSSIE DAVIS, 
PLANIST. FRANK E, MORSE ageistanve 
Co penete == peenalo—Lensene, VOCAL INSTRUCTION 








Studio: Steinert ae 
Residence: 5 West Cedar St.. Roston 
Mme GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 Tyevedie Street, Brookline 


Studio: 30 and 31 Steinert Hall, Boston 
ALICE 


wentworta MAG GREGOR 


Teacher of Singing 
MARCHES! PUPI! 


Newbury Street BOSTON, MASS, 











Tel., 4188 River 





| 
| 
TN or 

Patriek’s Oathedre! 
moert Oratorio Recital 


i Broadway 
J ite 


VIOLIN VIRTUOSO 
Concert and Recital. Inetruction 


WILLIAM 
GRAFING 











Otis B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 

















BmINRICH PIANIST 
‘co E co oy A ing BOSTON, STEINERT HALL 
Basce & Hamiin Plane Used 
161 VV. 105th Street. CONTRALTO 
Wi La i 
CORT & KRONBERG. 
NEW YORK 
Kl \ G Phone OM 286 Main 26 Court St., Brooklyn, N. Y. 
SOPRARHO 
ETHEL E: 
_aew ape 
MAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 
Masters, including 
W. Ed. Heimendah! Pietro Minetii, 
trnest Hutcheson, Emmanuel Wad 
Bart Wirtz 
|Mme. HILDEGARD HOFFMANN C C 
| Oratorio and Joint Recitals with 
RECITALS AND PIANO INSTRUCTION 4 lj 
Boloist with New York Philharmonic 
and Boston Aympbony Orchestras, do 
Stetaway Melis 
Address, 316 Gast 150th St. New York City 
THE STARR PIANO CO. 
MANUPACTURERS OF ARTISTIC 
‘Grand, Upright and Player Pianos. 
SALESROOMS: 
Woodward Ave. 
DAYTON, Ohioe: No. 131 S. Main St. INDIANAPOLIS, Ied. ; 
| TOLEDO, Ohio: No. 329 Superior St North Penns. St 
| CINCINNATI, Ohio: No. 139 West 4th St. 


How touring with Mme. Caive Concert Oe 
Management ALLIED ARTS ASSOCIATION 
216 West 108d Street 
Peabody Conservatory of Music of baltimore 
Staff of Fifty-two Eminent European and American 
- C. Van Hulsteyo, Harold D, Phillips 
CIRCULARS MAILED ON APPLICATION 
MR. HENRY HOLDEN 
STUDIOS : Carnegie and 
RICHMOND, IND. 
eel tat Ohie: Nos 73% and 738 Euclid | DETROIT, Mich: Valpey Building Nos, 213-217 
RICHMOND, Ind.: Nos. 931-935 Main St 


Nos 138 and 140 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


Evcas O. Stuuven President. 212 West 60th St.. NEW YORK CITY 

Tus Pacuury ano Examinens: 

H. Rawling Baker Geo, Coleman Gow 
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The instrument upon which a Rosenthal has unhesitatingly 
great pianist plays is, next to chosen the Weber Piano a< the | 
his art, the most vital consider- perfect medium of expression for | 

p t 
ation. It is the medium through his perfect art Its rich, sone 
which his personalit reaches rous tone voices the deep senti 
out and is made manifest to his ment of the true artists; its vivid 
hearers. It is analogous to the brilliancy responds to the utmost 
orator’s voice, the artist's pig- demands of the phenomena! tech 
ments. With a medium of ex- : 
pression imperfect in any de - singing | 
gree, the most brilliant and po carrying power pen 
etic individuality is crippled to 
just that extent. 


mician; its remarkable 


quality and 
etrates to the most remote cor 
wer of the largest auditorium 
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dred violinists in this city who could have played the first 
violin part of the concerto better than Joachim did, but 
there is not a single one who could have filled the house 
as he did, and there you are! 

The other numbers of the program were the “Branden- 
burg” concerto in F, for string orchestra; the D minor 
piano concerto, an aria for soprano from one of the can- 
tatas, the triple concerto for three pianos and orchestra, 
and the D major suite for orchestra. The conductor was 
George Schumann, who also appeared as pianist, first 
alone in the D minor and later with Frieda Kwast Hodapp 
and Bruno Hinze-Reinhold in the triple concerto. Rich- 
Burmeister had been announced for the work, but 
he prevented at the last moment, and Frieda Kwast 
Hodapp took his place. Schumann is by no means an 
inspiring conductor, much less a great pianist, his whole 
make up being decidedly academic; but he is a good, 
honest reliable musician, who quietly goes the even tenor 
of his way, and never shocks one’s sense of artistic pro- 
toth his conducting and piano playing are highly 
respectable. Frau Grumbacher-de Jong, with her fresh, 
bright soprano voice, made a very pleasing im- 
was 


ard 


priety 


sweet 
pression in the aria, the violin obligato to which 
played by Joachim. 

How many times have I heard the self styled “strenge 
Musiker” call down the wrath of Apollo upon the head 
of August Wilheimj for taking that air of the D major suite 
from its original setting and arranging it for the G string 
alone. Here we have narrowness of vision again. Has 
Wiihelmj’s appropriation been a loss or a gain for art? 
lo what purpose does art exist, anyhow, if not to give 
enjoyment to humanity? In the Wilhelmj arrangement 
that air has become world famous, and has been played 
by violinists and ‘cellists to countless thousands the world 
over. I myself have heard it well played fully 300 times 
and always with enjoyment, whereas in the original suite 
I have heard it, all told, just three times. Wilhelmj has 
made no changes in the composition, but has simply 
changed the key from D to C, and placed it an octave 
lower on the staff, so that it can be played on the G 
This he did for greater effect, to be sure, 
but that a sin? He simply saw an opportunity and 
rose to it. If Wilhelmj had not arranged the air it would 
be absolutely unknown to the multitudes today. 


LEIPZIG, 
AMERICAN MUSIC STORE, 
Central Theatre Building. 
Offers all possible assistance im procuring new 
compositions. 


string alone. 
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Eanest B. Rauwsen, Prop. 


We had three distinguished French visitors during the 
week: Saint-Saéns, on Monday; Edouard Risler, on Tues- 
day, and last evening, at the Philharmonie, Camille 
Chevillard, with the famous Lamoureux Orchestra. This 
concert was an event long to be remembered. The 
Lamoureux Orchestra has beaten the Philharmonic on 
its own ground, for it must be confessed that the latter 
does not play with such brilliancy and élan. To be sure, 
the Parisians are not worked as hard as the men of the 
Philharmonic, and in consequence they can put more life 
and spirit into their playing, and, moreover, they were 
heard, as a matter of course, in their best numbers. Ex- 
cepting part of the woodwind, there is, no doubt, just 
as good material in the Philharmonic as in the Lamoureux 
Orchestra, and if the German musicians were not worked 
to death, they would play with a great deal more verve. 
Be that as it may, the fact remains that the Lamoureux 
Orchestra played better than we are accustomed to hear- 
ing the Philharmonic play. The program comprised 
Schumann’s “Manfred” overture, the Mozart G minor 
symphony, Saint-Saéns’ “Danse Macabre,”; “Wotan’s 
Abschied,” from the “Walkiire”; “Les Preludes,” by Liszt, 
and the Berlioz overture to the “Carnival Romain.” 
Chevillard’s reading of the Mozart symphony was dif- 
ferent from that of Nikisch or Weingartner; his tempi 
being considerably faster, but it was an admirable per- 
formance nevertheless, Wonderful was his rendering of 
the “Walkiire” excerpt. The singing of Louis de la Cruz 
Frélich was not remarkable, but the orchestra was mag- 
nificent, and it to all that the 
Frenchman and his band showed penetrating in- 
sight into Wagner. The Saint-Saéns Macabre” 
was given somewhat slower than we are accustomed to 
hear it, but with great technical clearness and _ tonal 
beauty, as well as characteristic expression. The Liszt 
“Preludes” was given one of the grandest performances 
that I ever heard of any orchestral composition, but the 
climax of the evening was attained in the Berlioz “Car- 
nival Romain,” of which Chevillard’s rendering was sim 
ply grandiose. I never heard it played with such perfec 
tion and brilliancy. 


was a genuine surprise 
such 


“Danse 


the German; 
The English 


with 


The French woodwinds are superior to 
they produce a softer and sweeter tone. 
horn solo in the Berlioz overture was marvelous, 
rich, mellow, liquid, vibrating tones. The oboe, too, was 
splendid, but the German bassoons are better than the 
French. The quality of the French horns was beautiful, 
soft and wooing, but they have less volume than the Ger- 
Chevillard 


man horns. The strings are very brilliant 


places his men differently from Nikisch, and this accounts 
for a difference in tonal effects. He puts the ‘celli back 
of the second violins at the right of the stage, and they 
stand out in strong relief, but he violas, which are at 
the extreme left, behind the first violins, are somewhat 
covered up. The impression made by the orchestra as a 
whole was overpowering, and the audience was quite car- 
ried away. 

The orchestra is making a tour of the principal cities 
of Germany, playing every night for two weeks. 

= = 

Weingartner conducted the first concert of the Royal 
Orchestra after all. As will be remembered, he handed 
in, last March, his resignation for the second, and as he 
emphatically declared for the last time, but he is bound by 
contract for several years to come, and could not get off 
without the permission of Intendant von Hiilsen or the 
Emperor. This permission was not granted, therefore 
Weingartner was forced to conduct or be sued for breach 
of contract. So the management has been triumphant, so 
far as the letter of the law is concerned. The carrying out 
of the spirit of the law, however, depended upon Wein- 
gartner, and noné of his admirers would have thought it 
possible that he could conduct in such a dispirited, unin 
teresting, humdrum way. Instead of being an inspiration 
to the musicians as formerly, he was a positive hindrance ; 
they would have played better without any conductor at 
all. This was the case at the matinee, and the evening per 
formance is said to have been even worse. It seems to be 
Weingartner’s intention to conduct so badly that they will 
be glad to get rid of him. The program was a cl 
one, comprising the Beethoven C major and the Haydn C 
minor symphonies, Weber's “Oberon” overture and Bach 

The 
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His interpretation of Schubert and Chopin was poetic.—Berlin Neueste Nachrichten, 
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with which she is enabled to produce surprisingly full tones fectly under control. His readings are pure and lofty, and have received the following letter from him, which he has 
in chord and octave playing. Her program showed that free from any affectation. Ganz is undoubtedly a great also sent to other musicians and critics of Berlin 
she takes her art seriously, for it consisted of the Beetio- plonist, and well merits the enthusiasm with which he is 





































at ) , " , 
at ven “Appassionata,” the Chopin B minor, and the Tschai- hailed on all sides. I was sorry not to hear the rest of the , ronal - r ie ; . f = ee : = pork: : v : 
a kowsky sonatas, works that make many and varied de- program, which comprised the Brahms variations and fugue on ac f the universally sting 
ra mands upon the performer. Miss Heyman accomplished on a Handel theme, short numbers by Alkan, Ravel and qvarter tones into a , . It w e of grea t 
her difficult task with ease and aplomb, and was warmly Debussy, and two Liszt selections. Mr. Ganz’s second or e to know 
5 applauded chestral concert, which is announced for November 3, is ' we “ : os ae aie he . - ‘ 
eS & e gerly looked forward to future 1 s a ala 
On tl same evening a chamber music organization, “Much interest was felt in the Berlin debut of Teresita as the ! tations, whic I ave f rea s f yeelf 
al composed of cight members of the Royal Orchestra, gave Carrefio-Tagliapietra, daughter of one of the world’s fa se ~ ~ ~¢ : 2 : x 
d a concert at the Singakademie, when works by Prince vOrite pianists, which took place on Thursday in the Sing oe on eet enseaieteie aie t emeuee nan nd 
je Louis Ferdinand, Haydn, Beethoven and Hugo Kaun were akade — with the Philharmonic Orchestra under the di- i stop here, but will follow this path W er, aside fr 
y performed. Prince Louis Ferdinand was, next to Freder- "C40" OF August Scharrer. It is an open question whether string inst ts a the . , w : 
ff ck the Great, his uncle, the most gifted and productive the name of Carrefio, from ar rtistic standpoint, was a rea ee megs Aaenn : ; 
e royal composer that ever lived He fell on October 12, soss « r a gain to Signorina Teresita, but it undoubtedly . ar é . . ’ . gely b.. : | ~ 
e 1806, in a skirmish at Auerstadt, which preceded the battle helped to fill her hall, and there was scarcely @ vacant seat, ture of pianos with keys for quarter tones (1 I can give 
h f Jena, when he was leading his army against Napoleon which taking “Piano Thursday’ into consideration, w ¢ necessary t fi 
0 His compositions are in the Haydn, Mozart and early Bee nothing short of marvelous The young artist is a beaut : = pou © ; p be 1 wa » ve 
t thovian style, and although they say nothing new, they are * #! d gifted girl. She has a technic which, while not . . , 
P umong the best products of those times, excepting, of colossal like that of her mother, is exquisite. Her exe: canes ta. -" man panes in , : — \ I he 
t course, the works of the great tone heroes, from whom he "°? }5 brilliant and faultless, every small turn and run gor, for the ediate { ‘ very great cless I 
drew his inspiration. Hugo Kaun’s octet was given its >¢!@ perfectly finished. Indeed, her execution is more shall, as already 
) first Berlin rendition at this concert. It was written some Perfect than her interpretation, which inclines rather to "’ es si Poe sa — : 
: years ago, when Kaun was more under Wagner's influence the stirring and sensuous than to the intellectual. In that on At o me 3 ‘fe k : : ‘ 
t than at present. Thematically and harmonically, it is an '¢8@Td she still has much to learn, It is improbable that gestion will be grate 
interesting composition, and the blending of the string and she was unable to memorize her program, consisting of y k no H 
, wind instruments $s quite effective It made a very good Rubinstein’s D minor, the ( nopin minor and Grieg \ N } } 9 tal ‘ t nd 
l impression. The playing of these eight musicians was ad- "OF concertos, and no doubt it was stage fright whic! that is t | - +} ter } | . } 
mirable, both for ensemble and tonal beauty led to her having the notes near her on the piano —— “oe oe 
: a a 4 “Miss Carre no 15, alx ve ai as ib ective playe t atl l r ha it ‘ ysten n mp 
; ai whether she plays Chopir r Greg her own individuality cated that the public can 1 ger ' e with the more 
The following two concerts were attended by my as ae ' Te , Pree ' — advanced composers What w t be if twelve new t 
: : Ssurmounts a it W eres gt earn whether 
| sistant, Miss Haring, who writes of them as follows he studied the Grieg work with her mother, for she plays re introduced into the ( On the violin the applica 
' “Rudolph Ganz gave his first piano recital in Bechstein ;, quite differently, quite Hungarian in fact, while the %" of quarter notes i tterly impract ‘ It quite 
Hall on what might fairly be termed ‘Piano Thursday I Cho concerto had very little Polish in its concept { ible the fir to { : ifter a 
was only able to hear the first group, consisting of the but much Spanist Both were Teresita Carrefio-Tee ther close enough to play quarter tone nd the upper 
Chopin G minor ballade, C sharp minor prelude, and B pietra positions tl t ‘ Pp ble r mtr t 
minor scherzo, and the Grieg G minor ballade. As usual, on ae n music w | simply mean the end of true intonatior 
Ganz was delightful, and it was a genuine pleasure to hear a. a It is quite possible, 1 ’ 
him here is a remarkable equipoise about his playing, The introduction of quarter ton 1 subject in which ins to become a tomed t irter tones, for there is 
ind his fine technic and abundant temperament are per Richard H. Stein. of this city very mu nterested I psy pica ' ’ ta “ f y what 
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will be 200 years hence? This undertaking, which is 

now looked upon by many as crazy, may in 100 years be 

considered the beginning of a reformation which liberated 

the art of music from its primitive and infantile conditions. 
tt 

Arthur Nikisch has resigned his post as director of the 
Leipsic Conservatory. 

te & 

Engelbert Humperdinck has composed a new overture to 
his opera, “Heirat Wider Willen,” which will shortly be 
given in public by Nikisch at a Gewandhaus concert. 

 & 

August Scharrer, the present conductor of the “Popular” 
Philharmonic concerts, has accepted for next year a posi 
tion as director of the Strasshourg Conservatory, as suc- 
cessor to Franz Stockhausen, who is about to retire. 

te & 

Dr. Ernst Kunwald, who is to be Scharrer’s successor as 
conductor of the Philharmonic, is during the present season 
st kappelmeister of the Nuremberg Opera 

ce = 
[wo interesting cadenzas to the Paganini D major and 
Ernst F minor violin concertos by Arthur Hartmann have 
just been published by Wilhelm Hansen, of Copenhagen 
These are as cadenzas should be, that is, a para 
In these Hartmann 


nit 


and Leipsic. 
phrase of all the themes of the works. 
cadenzas every measure is based on the original composi 


rhe 


tions, and yet they bear the stamp of improvisation 
all 


beginning of his Paganini cadenza different from 
He does not begin with the first D major, but with 
Chere are some hard nuts to crack in 


is 


others 
the B minor theme 
the cadenzas in the 
with the first and fourth fingers, stopping the A on the G 
Violinists will find 


way of difficult bowings, unisono tones 


tring with the thumb, and so forth 

these two paraphrases full of interest 
es & 

Josef Frischen, the eminent Hanover conductor, has been 

engaged, together with Nikisch and Strauss, to lead the 

celebrated concerts of the Museum Gesellschaft at Frank 


furt this season 


ce & 
lhe complete concert and opera list of the week was as 


follows 
SATURDAY, OCTOBER 13, 1906 


Beethoven Hall--Erika von Binzer, piano, with Philharmonic Or 


tr 
vocal 


Hermann Wetzel, 
of the 


Hermann Viebig, 
for 


echstein Hall 


Singakademie Bach concert the benefit Bach House 


it Kisenach 

“Aida” 
“The Beggar 
“Hoffmann's Erzahlungen.” 


“Der Wildschiitz.” 


Royal Opera (Caruso) 
West 


Side Opera Student.” 
Opera 
Lortzing Opera 


OCTOBER 14, 1906 


SUNDAY 
Haubrich, vocal 


Philharmonic 


Paul 


Nikisch 


Hall 


Philharmont 


Bechstein 


matinee, soloist, Camille 


aint-Saens 
Philharmonie——Philharmonic “Pop.” 


Royal Opera 
West 


Comin 


“Carmen.” 

“The 

“Carmen.” 
“Der Wildschitz 


Side Opera Magic Flute.” 
Opera 


Lortzing Opera 
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Phone, | 1291 Lexington Av. 
S871.J 19th | New York 


Mme. von. KLENNER 


Voice Culture, Style and Repertoire 

SOME OF HER PUPILS~—Frances Travers, Katharine S. Bonn, 
Litten Watt, Lulu Potter Rich, Plorence Mulford, Sarah Evans. Adah 
Benzing, Eleanor Creden, Kathleen Howard, Bessie A. Knapp, Grace 
Ames, Katharine N. Piqué, Ailmée Michel, Pauli Schrader Mme. 
Rudolph Lesch, Susan S. Brooke and Jula Layton. 

THE VON KLENNER QUARTET: 
Miss LILLIE MAY WELKER, Ist Soprano Miss MARTHA NOBLE, Ist Alto 
Miss HELENE WADE, 2d Miss EDNA MAY BANKER, 24 Alto. 





MONDAY, OCTOBER 15, 1906. 
Beethoven Hall—Anni Bendorff, vocal; Joseph van Veen, violin 
Bechstein Hall—Cornelie Flues, vocal. 

Philharmonie—Nikisch Philharmonic, soloist, Camille Saint-Saéns 

Singakademie—Karl Reusch, Margaret Closs, vocal 

Royal Opera—* Fidelio.” 

West Side Opera—“Der Troubadour.’ 

Comic Opera—“Hoffmann’s Erzahlungen.” 

Lortzing Opera—“Der Freischitz.” 
TUESDAY, OCTOBER 16, 

Beethoven Hall—Edouard Risler, piano, second Beethoven 

evening 

Bechstein Hall 

Philharmonie 

Stoer, 
Singakademie 
Royal Opera 
West Side 
Comic Opera- 
Lortzing Opera 

WEDNESDAY, OCTOBER 17, 
T illy Koenen, vocal 
Katherine Ruth Heyman, 
Philharmonic “Pop.” 
Chamber Music Club of the Royal 


The coming week Emil Sauer will be heard in recital; 
Edouard Risler will give his fourth and fifth Beethoven 
Otto Neitzel will be heard in a piano lecture-re- 
cital, in a program entitled “From Bach to Liszt”; a new 
French pianist, Auguste Pierret, and Elly Ney, the Cologne 
heard with the Philharmonic Orchestra 
rhe two of the week of 
however, be the opening of the Mozart Hall and the Handel 
Festival Chis latter 
hearsals, from the 22d to the 28th of this month 


=e = 


famous 


evenings ; 


, pianist, will be 


events greatest importance will, 


nget. will last, including the public re 


sonata 


Dutch String Quartet 
“Pop”; 


ist, 1s 
Wilhe 


embrace 


t 


Hungarian yin i 
Im 


Alexander Sebald, the 
present on a tour of England and Scotland 


Philharmonic small hall, Ada Lingenfelder 
vocal. with 
Hugo Rasch, vocal Sackhaus, the celebrated pianist rhe tour w 


“Manon.” 

“Stradella,” 

“Carmen.” 
“Zar und Zimmermann.” 


months Che great vio 


strength 


és - sixty concerts and will last three 
Opera Schone Galathe . 
uccess 1 the 


linist has everywhere had immense 


engaged by his manager, 
Mr 


and later 


of which he has already been 


Schulz-Curtius, for a tour of 100 concerts next season 


1906 
Serlin about Christmas time 
} 


Beethoven Hall Sebald will return to 


Bechstein Hall 
Philharmonie- 
Singakademie— 
Royal Opera-——“Lohengrin.” 
West Side Opera—‘‘The Beggar 
“Hoffmann'’s Erzahlungen.” 
Lortzing Opera—*Der 
THURSDAY, OCTOBER 
Beethoven Hall 
techstein Hall—Rudolph Ganz, piano 
Philharmonie— Flite Emil 
schaert, Franceschina Prevosti 
Carrefio- Tagliapietra, 


piano in the season will give three concerts of wn here—one 


with the Philharmonic Orchestra and two recitals He will 
Orchestra ' : 
also assist at several concerts given by other artist 
Student.” ArTHuR M. Anew 


Comic Opera 


Barbier von Sevilla.” 


Mrs. Theodore Worcester's Notices. 


18, 1906, 


Mrs 
much pleasure to the audiences 
ing 

Mrs 


played.—I 


Theodore Worcester’s playing has 
of the West 


some of the opinions of the pres 


Leopold Godowsky, piano 


concert, with Sauer, Johannes Mes ; 
are 


Worce 


rt 


I'sch aik 
Worth Telegram, 


Singakademie—Teresita piano, with Phil ster's 


harmonic Orchestra 
Royal Opera—Symphony 
West Side Opera—*Der 
“Carmen.” 
“Der Wildschitz.” 
stamped her 


FRIDAY, OCTOBER 19, 1906 . De 
Edouard Risler, Beethover 


concert 
Mrs 


” he pianist 
Freischttz I piani 
She plays with 


Comic 
Lortzing Opera 


Opera 


that are s 


Rev 


ith 


Beethoven Hall piano, third sonata 


Her execution 


evening 


4 was artist 


Hall— Munich 
Concert Hall 
Weidinger, 


String Quartet 
Kathe Hauffe, 
plano the 


Bechstein 
{ the 


Norden 


Philharmonic 


Hochschule vocal; Juanita 


violin; Leonide with Leipsx 


Firens Vocal Studio 


305 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c tor ‘*MY VOCAL METHOD” 





Orchestra 


Hochschule Theater—Richard Rdéssler, composition evening 


Philharmonic Lamoureux Orchestra, under Chevillard: soloist 


Louis de la Cruz-Frélich 


Singakademie—Hennig von Koss, vocal, comp« 


Royal Opera 
West 


“Carmen.” 
“The 
“Hoffmann'’s Erzahlungen.’ 


Side Opera Magic Flute.’ 


Opera 


Lortzing Opera—“Der Waffenschmidt.” 


PIANIST, ACCOMPANIST, COACH 
With Thibaud, Kreisler, Marteau, Gerardy, 


Eames, Blauvelt, Campanari, Bispham, etc. 


Management of HENRY WOLFSOHN, or Address: Clement Court, 99th St. and Madison Av. 


w RIEGER 22: 











Basso, Worcester Festival, Three Seasons 











ee Concert and Song Recitals. Vocal 
ae eTUDIO: 149 West 234 Street 
oe ee «I 
TENOR 
267 W 113th STREET 
"PRONE 2345-1, MORMINGSIDE. 
Vi A ? i AMERICA’S CREATEST “MESSIAH” EXPONENT 
142 W. 91st Street, "Phone 5865-J, River 
4 7 WEST 92d STREET 
Ww. Tenor NEW YORK 
TELEPHONE 1424 RIVER 
MME. H. VON ALBERT 
voca. DOENHOFE -eiano 
1186 Madison Ave. INSTRUCTION Phone 1332-79th St. 
SEASON 1906.1907 
BEGEDUS 
VIOLIN VIRTUOSO 
THE GREAT HUBAY’S TRIBUTE TO HEGEDUS— 


** He has tremendous technic, added to a fiery Hungarian temperament, 
and a singing, sensuous tone, recalling Wieniawski; a rare combination, 
assuring for him great success and recognition in America.’ 


For terms and dates apply to RUDOLPH ARONSON, Concert Direction Internationale 
1402 Broadway, New York 


IN AMERICA. JANUARY TO MAY, 1907 


WATKIN MILLS = 


FAMOUS 
“ The greatest living HANDELIAN SINGER.” —Lendon Morneng Post, March 1906. 








301 West S7th Street, New York. 


BASSO 
Under Exclusive Management HAE NSE L & JON ES 542 Fifth Avenue, New York City 
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Alessandro Bonci, one of the greatest exponents of the 


iid Italian school of singing after Rubini, is about to leave 


Italy for his first visit to the United States, the magic lan 
of all European celebrities. Bonci will be welcome 
Thousands of students of singing will find in the new 
tenor the best example of the purest bel canto. In this 
lay, when physiologists, organists, pianists and bad amateur 
singers are making chaos in the field where the art of sing 
ing is taught, and thereby have created a confusion of 
ideas, bringing poor students to despair, a singer like Bonci 
will shed forth a light showing the true art of the tradi 
tional classic times of Rubini, Mario, Malibran, Lablache, 
lacchinardi, Persiani, Jenny Lind and many others whose 
names adorn the pages in the history of vocal art. In those 
happy singing days of old, when “scientific methods” were 


unknown, it was easy to find singers able to interpret with 


success all operas, such as Cenerentala,” “Beatrice di 
lenda,” “Puritani,” “Norma,” “Don Juan” and many other 
works filled with vocal difficulties, like rapid diatonic and 
chromatic scales, foriture staccaltt, picchettati, etc Today 
notwithstanding the many books on the physiology of the 


voice, and hundreds of so called scientific teachers, it 1s 
hard to find a vocalist able to sing properly a diatonx 
scale This is the trutl These statements are not mace 
to arouse discussion, but merely to urge investigators to 
understand fact Investigation will demonstrate the causes 
for the existing chaos and will reveal that the so calle 


modern scientific methods are based on false foundations 


Many people are happy because a wonderful singer like 
Bonci will be here on to demonstrate that without having 
devoted any time to studying physiological principles, h« 

ded in becoming one f the greatest bel canto singers 


by following the 1 route of training under a competent 


the old trad 


master By years of persistent study along 


tional lines he arrived at the stage where he can sing every 


thing from Pergolesi to M irt, and from Bellini to Puc 
cini 

Bonci is not a tenor robusto, who looks forward to in 
pressing the public with his tonal sonority He is a little 
man, but well proportioned and very elegant. At first hi 





stature may occa me surprise, but after Bonci has r 


vealed his wonderful singing gift and the perfect use of one 
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of the sweetest voices with which nature ever endowed a 
human being, New York will rise up and proclaim him 
great. Bonci will seem a giant, and the public wil! think 

» more of height and weight 

Etelka Gerster, the celebrated soprano, in speaking of 
Bonci likened him to the famous Rubini. Another widely 
known prima donna, Lilli Lehmann, mentions Bonci in her 
book on “Singing and Singers” as an “exceptional tenor.’ 

If some singers can claim to possess greater power than 
Bonci, he stands almost alone when it comes to the perfect 


se of his vocal organ and the true art of singing 


At the age of twenty Bonci entered the Rossini Conser 


vatory of Music in Pesaro, and under the instruction of 


Professor Cohen made such rapid improvement that three 
years later he was appointed to the position of solo tenur 
at the Church of St. Maria in Lareto. There were many 
competitors for this position, for St. Maria’s in Lareto is 
celebrated as one of the prominent churches in Italy, where 
the musical standards have always been high 


Bonci was still a pupil of the Rossini Conservatory when 


is fame as a great soloist at St. Maria's in Lareto spread 
ver the country. Every Sunday the spacious and beautifu 
urch was crowded with eager worshipers come to hear tl 
ingel’s voice as the crowds called the young man’s si 
very organ 
After six years of hard training, Bonci completed hi 
rse of studies, and at that time he was engaged to sing 
the leading tenor role in Verdi's “Falstaff” at the Royal 
Cheater in Parma he audiences at this theater are con 
idered among the most intelligent and critical in Italy 
Bone: at the first appearance won a triumph, and he wa 
nediately engaged to sing the ttle role im “Faust” at the 


Dal Verne Theater in Milan. From that the tenor ascend 





d to La Scala, the great Scala, dreamed of by all Euro 
pean and American grand opera singer At La Sca 

nade such a succe n “] Puritar that after a few 

nths his name was established as a celebrity all over 
Italy It would require too much space to tell of all the 
ations which the ger " d in the ten years since he 

ide his operatic debut It is sufficient to mention merely 


that Madrid, Lisbon, London, Pari Vienna and Berlin 





ave echoed the verdicts « lan cities loday Bonci 
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renowned about opera 
By special invitation of the Italian Government Bone 
he Vesuviu 
sufferers, and the glory of ame drew an audience that 
Pp! c 


tion of the singers kindness the King of Italy conferred 


sang quite 









In recogn 








upon Bonci the title of Commendatore della Corona d'Italy 


This is one of the highest orders given to illustriois Ita 
ians While Bonci was already a Chevalier in several or 
ders, he is never called anything but “Bonci 

Last August Bon ang Ostend, and the extent of h 
success may be imagined when it tated that he was at 
once re-engagt d for the immer of 1907 at the fee of $2 Soo 
for every performance 

Chose familiar with the inner circles of grand opera in 
this land declare that Mr. Hammerstein was fortunate on 
the day that Signor Carbone the widely ky wh nging 
master, and Bor exclusive representatty America, pro 
posed Bonci's name to the lager, and illy secured for 
the impresario the engagement of the er nor for the 
opening of the grand opera s« m at the New Manhattan 
Opera House 

Since that engagement was mad ‘ as received from 
the manager of the Buer Ayres Opera an offer of $100,000 
for torty appe ring the pring 1 13 but owing 
to the contract wit Mr lammerst Bonci was com 
pelled to refuse the offer from S \ rica 

Bon king ‘ New Yor | “ 
great interest He k WW thie An I | to be most 
ntelligent and re ‘ \ “ ve the honor f th 

ger cg t pre t that he w be very happy m 
this « ntry 

Che gr t ! Y New York in 
Be n 1 P t been ng 1 
the metro] y y ‘ re was no tt t 
to sing the it v gz tel 

t Bon y ft 
pera wit! t | ‘ 

Th coming I als « 
ura l per VW \ 


be © ts | i tip rhe rie 
it nd tl | vy) ‘ 
er st \ \ MI inne 
Gold ‘ New 
York and e W ' { 

inet | Ww All ‘ 
criti 
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MANAGEMENT 
HENRY WOLFSON 
131 Bast (7th Street, New Yerk. 
RESIDENCE-STUDIO 
149 Bast 634 Street, 

NEW YORK. 








WISCONSIN CONSERVATORY OF MUSIC 


Corner Milwaukee and Mason Sts., Milwaukee, Wis. 

One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
oe C Conservatory curriculum, Vocal and Instrumental, in- 

no, Organ, Violin and all the Orchestral Instruments. 
Ake Grotey and Normal Course in Public School Music. Cata- 


te sent free on application. 





IRENE ARMSTRONG FUNK 


SOPRANO 
Pup!!! of JBAN de RESZKe. 
ADDRESS 


HENRY WOLPSOMN, 131 Bast Bast 17th Street, New York City. 
or Bloomington, 





LEON MAR Orchestra Hall, Chicage 


VIOLINisT. 


ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Has Resumed instruction 





A Practical Course of Instruction in Scientific 
Breathing and Voice Production 


A series of short Lectures and Exercises, with ample Direction, in Fifteen Seperate Parts, by Tuzovore A 
Watterson, Assuring the Perfect Alignment and Equilibrium of the Body, Control of the Nerve Centers and 
Development of Will Power—The Center of Gravity of Mental and Physical Equipoise, Command of the 
Greatest Facility of the Breathing, Muscular Freedom and Diaphragmatic Balance. Address, 


1465 Franklin Avenue, Colurnmbus, Ohio 


THEODORE A. WATTERSON - 








WILLIAM NELSON BURRIT 


Auther of “A Process 
of Veoal Study 
684 CARNEGIE HALL 
EW TORE 





ALICE MERRITT-COCHRAN, 1 


Telephone: 28065 J Bedford. 





16th Street. 4 YORK 


Theodore Habeimann’s Operatic Schoo 


1587 Weet 49th Street, NEW YORK 
J & RE Oe 


WOLLE, 


Address ORGANIST. 
Tae ¥ WOLFSOnN MUSICAL BUREAU, 131 East 17th St... New York 


WALTER L. BOGERT 


Untveretty Exteasion | estarer on Maths 
MUSICAL DIRECTOR 


Conductes of Millbveck (HM. Y.) Choral . ond 
av B Socsety Fimshing 


Address: 72 Lawrence St., Flushing, N.Y. City 














HENRI-ERN 


RENOWNED 
SWISS 
VIOLINIST 
Directior: BURTON COLLVER, 


COMING SEASON 1906-7 


< 





Famous Celtic Soprano 


SHEILA P OWELL "nis BALLADS” 


221 Woodwerd Avenue, Detroit, Mich. 
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ALBERT ROSENTHAL THE ’CELLIST. 


San Francisco has furnished a large quota of musical 
talent among the hundreds of students who yearly make 
the pilgrimage across a continent and an ocean, to seek 
nspiration and development in an Old 
W Not of these 

just the mu- 
of California is being 
Albert Rosen 
San Fran 

has been 
he 
artistic 
the 


orld atmosphere all 


become famous, but now 


ical 


plendidly 


reputation 
sustained by 
from 


he 


ideals 


’ ! 
a young cellist 


} i eleven years 


pursuing the art had 


and his recent 


that he is 


himself, 
prove nearing 
Rosenthal 
San Fran 
still that 
comes from a family which has 


one 


Marcus 


law yers I 


on ot 


ablest n 


the boy for he is mn 


and artistic 
the celebrated 
That 


role 


culture 


tood 


tit His 


lor 
uncle is 
music 
the 


the early 


iinter, Toby Rosenthal 


to play an important in 


was evident at 
The 
brought to a 

ed 


composer, 


future 


f eight decision was in 


focus 


the 


two years 


Schittt, well known 
hearing 


until 


who, after 


lay, would not be content 
had persuaded the parents in choos 
t musical 

As a 


wa 


yf 


career for their gifted 
of 
sent to Hugo Becker, that 
Frankfurt, 


seven 


result Schiitt's influence, 


the boy 
where 


His 
Pe ypper 


cellists, 
for 


has 


prince ¢ 
he 


other 


in 


remained years 


chooling been with 


and Hekking, the two other eminent 


rs of his instrument 


t 
¢ 


He has absolutely reliable left 


technic of 


an 


hand real virtuoso quality; 


he has 
full, rich 
Hekking’s 


equipment 


i flexible which 
to 


] 
I 


bowing, for 


Becker thank, and a big, 


y recogmzed is 


his 


ippearance 4) the 


tone, ¢a 
ontribution 


| 


to artistic 
concert platform 

[he best 
th is 


ambition 


one 


ple asing 


ot | future his 


grov 
two 
he 


reme modesty 


which 


characteristics ought never to 
lacking in the make up of a great artist 
his 
announced 
back to 
he had 


Europe 


time he 
he 


only 


From the s¢ 


commenced 


riou tudy ilways his 


ntention of going his 


San Francisco home after won 


Phat 


re 


i name and fame in 


his 


appearances 


in a tair way to do, 


ful Berlin hav 
solo cel 
ot 
Concert 
all 


is safe in predicting a big 


cngagemnent as 


Dantzig Orche and 


sira 


quartet of that city engagements 


ing 


him unsought. and with this achieved 


to 
t 


it the age of twenty-one, one 


future tor him 


Appended are some of the latest criticisms of his Berlin 


concert, given at Beethoven Hall, October 1: 


The violoncellist, Albert Rosenthal, of San Francisco, introduced 
himself most favorably with an interesting program of which he 
gave an excellent performance. The symphonic variations of Boel- 


Apert ROSENTHAL 


mann and the d'Albert concerto gave the artist an opportunity of 
displaying a beautiful, expressive tone and a virtuoso technic. The 
impression was confirmed by the smaller numbers of Bach, Popper, 
Dvor4k and Davidoff.—Otto Lessman, the Allgemeine Musik 
zeitung, October 5, 1906 


m 


Francisco, chose 


program, ix 


from San 
interesting 


The violoncellist, Albert Rosenthal, 
for his concert in Beethoven Hall a very 
ginning with the Bocliman variations symphoniques, w! 
lowed by the d’Albert concerto in C. The second half 
gram brought pieces of Popper, | 
Davidoff. In oncert 


was to 
f the pro 
worak and 


ich 


four smaller Bach, 


the Boeliman variations the « lisplayed a 


virtuoso technic and beautiful 


Rosenthal 


deserved success B 


echieved 


1906 
Albert Rosenthal 

Francise 

week rT} 

the 


made 


an 
this 
same hal 

up of Boe 
iques, the d'Albert 


dur nd 


in 


CONCERTS AND OPERA IN 
MEXICO. 


? ; 


Gounod’s “Redemption 
Spanish Casi 
Minister 

guest of 

of 
at 


the 

»ierra, 

the 
up 


was 
100 vol 
the 

} 


remarkably 


made 
Beristain, 
sic, Sang 
orchestr 
Professor Menesse¢ 
best rhe solos 
Guichenne, 
Antitua and 
was filled by a fine 
it 


servatory 


were 
lena 0 
Rafael 
declared never 


tive 


Che 
Arbeu 
served 1ccess 
grand 
Mexice All 


re 


senting opera 


seen 


costumes aré ‘w and 
the principal singers are 
This week the 
Samson and Del 
de I 
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company 

ah,” 
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Masked 
date 


denac hon 
Faust.” 


nounced for 
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public of 
publ n 


Maria 


donna, 


Barrientos, 


her irance 


made 


first time before a Mexican 
at the Teatro 
Since that 


di Lammermoor” 


Principal, in the “Barber 


she has sung in 


and “La 


date 
Sonnambul 
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D’ Alma 


OPERA en4 CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
Monde Artistics, MILAM, ITALY 
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wm ROGERS 
WORMLEY SOPRANO 
ORATORIO, CONCERT, RECITAL 
Per Dates and Terms, Address ELLA MAY SMITH 
60 Jefferson Avenue, Columbus, Ohio 
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Pianist. 


Management : HENRY WOLFSOHN, 131 East 17th Street, 


NEW YORK 





JOHNSON 


TESINOFF, 


Management 
HENRY WOLFSOEA. 181 E. 17th St. 





FOURTH TRANS-CONTINENTAL TOUR 


ERNEST 


GAMBLE CONCERT PARTY 


ONE-FOURTH OF SEASON ALREADY BOOKED 


MISS PAGE 


Mr. CHARLES WILSON 
East 


GAMBLE, Personal Representative 
End, Pittsburgh, Pa. 





| FANNIE BLOOMFIELD ZEISLER 


Management‘ STEIN WAY CT SONS 


ERNEST URCHS, Sceccc. STEINWAY BALL, NEW YORE CITY 
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will be printed in Spanish and English, and will be de 
trade. Its editor 
formerly of Chicago 
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rientos is a great singer and is making a greater hit 
with the public than the famous Luisa Tetrazzini, who well 
ago. But Barrientos’ supporting a. 
to the personnel of Barilli I 


sings parquet 


voted to concerts as as the music 
was here some months and founder is Dr Stempel, 


is not equal the 
On the nights 
are worth $8, 


Barrientos is quite young 


company 


company. when Barrientos 


Hugo Kaun's New Vocal Duets. 
house of Fried 
Berlin-Gre Lichterfelde, has 
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jucts 


seats and on the other nights only $3 1s 


asked. 


papers she was born in Barcelona 


According to the local Christian 
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new 


publishing 
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woman, and besides being an excepti 
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Under the Exclustve 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 





THE OLIVE MEAD QUARTET 


MANAGEMENT : 
HAENSEL & JONES, 542 Fifth Avenue, New York 


KRONOLD 


THE EMINENT "CELLIST Private Address: 1184 Madison Avenue 


Event EVEREST FREER 


EMMA SHOWERS 


EMINENT AMERICAN PIANIST 
R. E. JOHNSTON, Manager, St. James Buliding, B’way and 26th Street, N. Y. City 


NOTE: Emma Ssowers appeared as Soloist at Gerardy and Marteau Concerts during past season, 
meeting with such success that she has been re-engaged in several places for a recital next season 
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HOTEL CECIL, } 

LONDON, OCTOBER 24, 1906. 
Che “special recital” given by Lady Hallé and Leonard 
Jorwick, on Friday afternoon, had not only great mu 
sical interest, but recalled memories of the days when 
the Monday and Saturday Popular Concerts were a spe- 
cies of national institution, and the modern orchestra had 
the more austere 


three 


supplanted in popular favor 
muse of chamber The 
sonatas for piano and violin, in C minor by C. P. E. Bach, 
the early A major of A minor of Schu- 
the rarely heard for piano and 
violin, by Schubert. The sonata by C. P. E. Bach proved 
a deadly dull affair, and it is difficult to know why Lady 
Its Old World formalism, unrelieved by 
insufferably tedious 


not yet 


music program included 


Jecthoven, the 


mann, and fantasia in C, 


Hallé played it 


any musical inspiration, made tt 


other the 


ical restraint untinged by academicism, a sympathy 


rhe works in program were played with a 


class 
composers and the authority of a vast 


the self 


with the experi 


ence in refreshing contrast with conscious vir 
artists of the modern school 


 & 
Mark 


imultaneous piano recitals at the Queen’s and Bech 


tuosity of so many 


On Saturday afternoon, Hambourg and Busoni 


wave 
both played 
the 


coincidence they 


Itt, 


tein halls. By a curious 


Beethoven's C minor sonata, op and programs 


was able to hear both artists in 
had Slav, Ham 


would doubtless an 


were so arranged that I 


the work If Beethoven been a 


ame 


bourg's performance have been ideal 


His interpretation seemed to be informed rather by 
than 


one 


the spirit of Tschaikowsky’s “1812” Beethoven's op 


original attitude which some in his audi 


the 


Ii a daringly 


ence were too conservative to accept At same time 


it is certain that Hambourg played the work exactly as 


he felt it, and he must be respected for having the cour 
age of his convictions 


On the other hand, his performance of Schumann's 


Here is a work 
make a 
Ham 


ports, 


fantasia in C gave general pleasure 
must 
that of 
all 


4 whole generation of pianists have 


whose fiery romanticism and lyric beauty 


direct appeal to such a 


Although 


temperament as 


bourg his reading was, at almost 


opposed to that which 
Mme 


ippeal, by an 


derived from Schumann, it made the most convince 


which never seemed 


Mr 


per formance of 


ripe imaginative power 


foreign to the spirit of Schumann's Ham 


the 
Pitt’s fantasia in G sharp minor, an interesting and bril 


music 


bourg also gave first public Percy 


liantly written work which gained a prize in the composers’ 
by the The 
so included a group of Chopin pieces, which were 


competition concert 


organized giver pro 


gram a 
played Beethoven's 


listening to Busoni in 


Hall 


while I was 


C minor sonata at Bechstein Busoni's performance 


was distinguished by the ripe musicianship and technical 
skill, which have long since placed him among the great 
Nothing could have been 
Jovian thunder 


executive artists of the world 
finer than the contrasting effect of 
of the allegro and the Olympian serenity 


the 
of the succeed 
ing arietta 

o 


4 
A gifted violinist, Theodore Spiering, well known in 
Chicago and Aeolian Hall 
Monday. The program was unhackneyed, and included 
Max Reger’s sonata in D minor, for violin alone; Ernst’s 
ineffective and ugly arrangement of the “Erl King,” also 
131 Mr 
Spiering has a fine tone, and performs the most appall 
ingly difficult technical feats with the ease of an accom 
Also, as befits a pupil of Joachim, he has 


Berlin, gave a recital at on 


for violin alone, and Schumann's fantasia, op 


plished artist. 
a broad and vigorous style. He was much applauded by 


a large audience, which included many well known mu 
sicians. 
eS = 

David Bispham writes me that he has lately returned 
from New York in order to produce the light romantic 
opera, “The Vicar of Wakefield,” which has been written 
and composed for him by Lawrence Housman and Liza 
Lehmann, and which is already in active rehearsal. On 
19, Mr. Bispham will give a song recital at 
Bechstein Hall, and the program will include von Wilden 
bruch’s poem, “The Witch’s Song,” to be recited by him 
to the for the 


great 


November 


Max Schillings, who wrote it 
Von 
Ss 
Garden “Aida” 
Wednesday 
cast—Mme 
Radames 
but 
well produced, is somewhat hard, and she is overfond of 
effects 
Franceschini, the new tenor, is a decided acquisition 


music of 
Possart 
a 


- 


German actor 


At Covent for the first time 


this 


was given 


last There were two new 


Aida, 
Scalar is a 


on 
the 
Franceschini, as 


season 


Scalar, as and Signor 


Mme 
voice, although powerful and 


comers in 
genuine 
her 


dramatic soprano, 


She is a Signor 
He 


Tamagno school and the timbre 


portamento capable actress 
is a tenor robusto of the 
of the 
\s an 


voice reminds one at times of Jean de Reszké 


Mme, de C 
impersonation of 


actor he is somewhat tame isneros 


repeated her familiar Amneris. She 


was in splendid voice and looked every inch a princess 


In the fourth act she rose to great heights, vocally and 
dramatically, and the house recalled her again and again 


She is considered the finest mezzo soprano now on the 


lyric stage 


a 


@ & 
Adams sang Gilda in “Rigoletto.” 


American soprano was not in her best voice, but she 


On Saturday Suzanne 
The 
is such an established favorite here that the public didn’t 


seem to care and applauded her and Sammarco frantically 
at the close of the third act. 
=e = 

“Adriana Lecouvreur” was revived last night, and the 
cast contained three of the chief artists who originally 
sang in the opera when it was first produced in London— 
Mme. Giachetti, Mme, de Cisneros and Signor Sammarco, 
Tonight “La Bohéme” 
tomorrow there are two performances 
Mme. Suzanne Adams and Signor Carpi sing in “Faust,” 
Pitt the Madam 
sutterfly will be given Friday there is a fancy dress 
ball, and on Saturday Melba and Zenatello sing in “Faust.’ 

ee & 
“Les 
produced at 
Che 
though the great heat at the end of 
bad 
and one of the most striking features has been the enor 


will be repeated with Melba, and 
In the afternoon 


which Percy conducts, and in evening 


On 


Hol 


Concerts 


A new Hommages,” by Joseph 


the 


symphony, 


brooke, will be Promenade 


on Thursday season of Promenade Concerts, 


August exercised a 


influence at first, has been conspicuously successful, 


mously increased popularity of the Beethoven evenings 


Zs 


: 4 
_ 
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Fritz Kreisler appears twice in London this week—once 


as a violinist, at the first of the Chappell ballad concerts, 
on Saturday afternoon, and once as accompanist (in which 
the c f his pupil, Arthur 


Hall, 


capacity he shines) at meert « 


Argiewicz, at Bechstein on Friday afternoon 


< 
Particular interest attaches to the concert of Kate Eadie 
Hall N Muriel 


at Bechstein on Monday afternoon, at which 
Foster makes her last appearance previous to her mart 


age 


OTHER LONDON NOTES. 


Ernest Sharpe's third recital, on No 


The 


vember 12, 
: 


program for 


should be of great interest to all Americans, as 
it consists 
“Songs From the New World 
of these songs, divided according to the nationality of 
the 


the 


entirely of songs American mpose 


by 
Cher | be three groups 


the 
\merican 


poets, first group consisting of poems b 


writers, second by German pocts, and 


English poets, all of these words having 
by different American composers. This re« will 
third of the series that Mr Piving her 


taking place on October 25, the second on November 1, 


Sharpe i t 
and 
the third as stated above, November 12 
Mr 


and is to spend the winter in 


on 
America last week 


thereby dis 


Sharpe arrived in London from 


Europe, appoint 
ing many in Boston, who hoped that he would continue the 
the 


has been 


that 


interesting series of recitals he giving tor 
at his studio in 
Vere is at present tour 


( dye Ta 


past two winters city 

Clementine de 
Moody- Manners 
where 
Juliet,’ 


Company, and 


Glasgow, she the 


“Romeo 


her performances in 


Sang 
with 


part of 
and great success 


Mme. de ré 


and 


opera 


large number of oratorio concert appearance 


provinces » 


Joseph Hollman, the ‘cellist, has been heard 


of recitals during his stay in London I 


he has played the enthusiasm has been marked a 


strengthened his position as a great artist Mn 


10 he sails for America, where te 
for him 
at ee 
eS & 


Ernest Van Dyck, the 
this 


tenor 


concert tour winter, he ginning 1 


eZ & 
| 


Vernon d 
Hall last week and made 


An \merican, Arnalle, appeare¢ 


a marked impressior 
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of songs and his manner of singing them was both interest- that are to take place at the country residence of the Among the s sts of the evening the honors rested with 
ing and effective. After the Brahms’ group Mr. d Amal! Duchess eS & Watk Mills, whose rendering of the parts of Saul th 
sat down at the piano and accompanied himself to his ow: Among the s< irships recently awarded by the Roy persecutor and Paul the apostle was thuroughly dignafied 
setting of “The Night Hath a Thousand Eves His se Academy f Music the Erard Centenary Scholarships fo: nd impressive. His recitatives were dremat y declaimed 
md recital takes place this afternoon iano and rp were given to Norah M. Cordwe 1 Dot and airs were sung with all the fery they w d su 
eS & lyons. both of Londo tain, was the verdict of those present 
[wo new violin concertos in B minor by Tivadar Nache CE S&S ee 
have just been published. They will be performed by the biel os aoa a a — Nex ( Pep ves { Holland 
composer for the first time in London at the Philharmonic 4). qa , wall Gaolite tn O Goon F Hall wit per wher gaged to give twé recita Subsequently 


concert next May 


Phe 





Spanish p 


cert at Stemway Hall on Friday, wa nin Malag 
i885 He obtained the first prize tor ptat playing at the 
Madrid Conservatoire ind subsequently went to Pars 





} 


where he studs 


Arthur 


who have recently appeared at the Promenade Cor 


Catterall 















were heard in a violin and piano recital at Stemway Ha 
vesterday afternoon 

eS = 

Che recital of works by modern 


Ameri ' 
be given next month by Miss Grainger-Kerr and Katherine 


Ruth Heyman, is under the immediate patronag f Mr 
Whitelaw Reid and Mrs. Webster Glyne 
a: = 
= = 
Three strangers who have ist appeare n three ! rt 
at Bechstein Hall are Fraulein Laenen, pianist, from Br 


sels; Frau Engelen-Sewing, from Antwerp, and Kun Art 


x 
pad, a violinist of twelve, from Bud 
- 





















Playmg hide 
Hlall with one of his artists was the penaity Dan Maver 


had to pay for introducing the clever little Spanish pianist 


















Pepito Arriola, to the London public the other day. Mr 
Mayer hopes, however, that this may not be. taken as 
precedent or the burden of a manager would seem almost 
too great Mr. Mayer has a specially sympathetic way w 
children and enters into their little affairs wit! pi 
that they treat him a ne of themselv« M I 
is affectionately demonstrative with Mr. Mayer, who re 
sponds ma way that very ple isant t ee KN} VAN ) b Wu I l k AMES I ARLY \W teamship Cedt 
Ze & » Y ! N 
Norah Drewett will be in London again about the st .W , c WJucer " orem 
week of November, when she will appear at a mber of lormal { M ! : 
musicales Early in December she p t M n Br 
ley for the Duchess of Somerset at me musical evening past ye that pis ' _ , ;, 








TRANSCONTINENTAL TOUR 


SEASON 1906-7 


Direction: HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK 





NOV.—DEC.: Eastern District including 


BOSTON SYM. ORCHESTRA 
Four appearances 

PHILADELPHIA ORCHESTRA 
Six appearances 

NEW YORK SYMP. ORCHESTRA 


Two appearances 


~ JANUARY: Middle West 
FEB.—MAR.: California and Northwest 
APRIL: Middle West and East 





k= WEBER PIANO USED <2% 











14 


THE MUSICAL COURIER. 








major by Mozart and d’Erlanger’s, which latter he expects 
to play often in America. Baron d’Erlanger will be present 
on this occasion, but will not conduct. This concert will 
be followed by several appearances in England, concluding 
evening of November 12 at the Haddock concert 
These concerts are 


m the 
given at the famous Leeds Coliseum. 
always sold out long before the evening, and as the hall 
seats 4,000 Mr. Macmillen will make his last English ap- 
pearance before an enormous audience, 
tS 

Weatherley and her daughter, Ethel Weatherley, 
to a few friends last Sunday afternoon. 
ang two dainty little French songs, one 
by C. E. Borjon, arranged by Alice C 
bears the date of 1672. Horatio Con- 
lied and “Ich Grolle Nicht” as a Ger- 
man group and then sang two of Mallinson’s songs. Among 
those present were Miss Allport, Miss Niell Fraser, Mrs. A. 
Horatio Connell, Miss Davis and 


Mr 
were “at home” 
Miss Weatherley 
‘Musette,” 
This song 


nell sang a Brahms 


of them 


sunten 


C. Bunten, Mr. and Mrs 
Mr. Smith 


2: 2 
— v= 


At the recital that Susan Strong will give about the mid- 
dle of November she will be assisted by Francis Korbay, 
her teacher 


a4 2 
v= 


Theodore Spiering left London the day after his 
second recital to pay some visits to friends in the country. 
On Saturday, October 29, he will play in Manchester with 


Leonard Borwick Carl The that he 
played last Monday afternoon was a berceuse by Theodore 
Among those present 
Bu- 
and 


and Fuchs encore 


Holland, a young English composer 
at his recital were Mr. and Mrs. Fritz Kreisler, Mrs 
soni, Francis Macmillen, Charles Macmillen and Mr 
Mrs. Bertram Shapleigh, all of whom warmly congratulated 


Mr. Spiering 
at 


—s 
‘=> % 


The fis of chamber concerts organized by the 


Strings Club was given on Monday night at Steinway Hall. 


tota eries 





BOSTON SYMPHONY ORCHESTRA 


A quartet played a program of three concerted works, being 
joined in Dvorak’s piano quintet by Fanny Davies. 
eS & 

The well known composer, Coleridge-Taylor, leaves for 
America on October 30. While there it is probable that a 
performance of his “Hiawatha” will be given under his 
leadership. He will be away about two months, returning 
to London before Christmas. 

tt & 

In addition to the Promenade concerts every evening, 
also orchestral concerts at Crystal Palace, Alexandra Pal- 
ace, Caxton Hall and Royal Albert Hall, the following have 


appeared during the week: 

Vernon d’Arnalle, Dorothy Moggridge, F. Davies, Mrs. Julian 
Clifford, J. T. Hutchinson, Thomas Thomas, Marie Rose, Hamilton 
Harty, Frederick Dobbs, Arthur Catterall, Madame Le Mar, Maria 
Yelland, Carlos Sobrino, Hernan Sandby, Leonard Borwick, Alfred 
Kastner, Mark Hambourg, Harold Wilde, Serge de Barincourt, H. 
C. Tonking Mathieu Crickboom, Dora Eshelby, the Nora Clench 
Quartet, Freu-rick Renalow, Honoria Traill, I. Schwiller, Kun 
Arpad, Henry Turnpenny, Tita Brand, Frederic Austin, Albert 
Archdeacon, Mr. Lebell, Fanny Davies, Theodore Spiering, Darby- 
shire Jones, Ethel Leginska, the London Trio, Alice Lakin, Mrs. 
Digby Kentish, Harry Dearth, Mabel Bishop, Edith Kirkwood, 
Pepito Arriola, Egon Petri, Sarasate, Lloyd Chandos, Lady Halle, 
Albert Fransella, Cherniavsky Brothers, Helen Blain, Busoni, Henri 
Kate Brooks-Wood, Johanne Stockmarr, Frederick 
Fairbanks, Jenny Taggart, Theodore Spiering, Ellen Bowick, A! 
berta Flahey, Louise Zimmermann, Fri. Laenen, Jacques Renard, 
Frau Engelen-Sewing, Violet Tatlow, Clare Hamilton, Mr. Defauw, 


Watkin Mills. 
A. T. Kine. 


Verbrugghen, 


S. Coleridge-Taylor, the eminent English composer, will 
have the assistance of Lola Johnson, soprano; Harry T. 
Burleigh, baritone, and Felix Fowler Weir, violinist, when 
he gives his concert in Mendelssohn Hall, on Friday even- 
ing, November 16. Mr. Coleridge-Taylor will accompany 
the artists on the piano and will also be heard in several 
solos, the program being made up exclusively of his com 


positions. 


HENRI VERBRUGGHEN’S CRITICISMS. 
Here are some English press notices of Henry Ver- 
brugghen, the eminent Belgian violinist, and leader and 
assistant conductor of the Queen’s Hall Orchestra: 


Henri Verbrugghen was the violinist. This eminent young Bel 
gian instrumentalist fully maintained bis reputation in the masterly 
performance of Wieniawski’s “Legende,” caprice, No. 13 (Fiorillo), 
“Caprice alla Saltarella” (Wieniawski), scherzo etude (Lauterbach), 
and Saint-Saéns’ introduction and rendo capriccioso. His render 
ings were stamped with the master hand. Such playing has seldom 
been heard in Blackburn, demonstrating, as he did, a highly devel 
oped technic. The octave playing and complex effects of harmonies 
were brilliant while the tone was of considerable richness and pur 
ity. His reception throughout was of the warmest description 


Lancashire Daily Express, Blackburn 


The chief attraction yesterday evening was yung 
violinist, Henri Verbrugghen, a thorough master of his instrument, 
and a true artist. He took part in Bruch’s D minor concerto and 
played as solos Bach's prelude in G minor Paganini’s caprice in 
E flat, and a charming composition entitled, “Hejre Katti,” by the 
player's first master, Jeno Hubay. In his treatment of cach of these 
Mr. Verbrugghen delighted his audience by the breadth and deli 
cacy of his playing. He was the recipient of an ovation at the 
end of the concerto and again at the close of the solos 


the y Belgian 


Evening 
Times, Glasgow. 


In Hubay’s “Hejre Katti,” Mr. Verbrugghen excelled himself, not 
only as a clever executant, but in his graceful and poetic interpre 
He was vociferously encored but 
and a generous 
M 


shir 


contented 


tation of the music. 
himself with bowing his acknowledgments 
subordination of self, considering the length of the program 
Verbrugghen proved himself one of the foremost of modern vi 
ists, and a return visit will be looked forward to with pleasant an 
ticipationg by those who had the pleasure of hearing his masterly 
performance on Tuesday evening.—The Huddersfield Daily Chronick 


a wise 


The honors were carried off by M. Verbrugghen, whose violin 
solos were characterized by great executive skill. He produced a 
sweet and pure tone, and played with 
His rendering of Vieuxtemps’ c 
the “Andante Religioso” 


deep artisti 


beautifully 
feeling throughout. 
minor was a great musical 
given with special beauty and finish. 
very charming effort, the smoothness and gracefulness 
tion with muted strings being received with evident a 
Without doubt the violin playing of Henri Verbruggh« 
of the principal features of the evening.—Leeds Mer 


neert in DD 
treat, being 
legende was 
f the 


reciat 


Wieniawski's 
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AMERICAN VIOLINIST SURPRISES PRAGUE. 


Since the success of Jan Kubelik Prague has become the 
Mecca for violin students from all parts of the world, and 
quite especially from America. Of the hundreds that go to 
the Bohemian master, very few are ever heard of, how 
An exception in this respect is Otto Meyer, a native 
of La Porte, Ind. As from the 
quoted below this young artist created quite a stir in the 
Young Meyer has been broad enough 


ever 


will be seen criticisms 


Bohemian capital 
not to confine himself one school, and in this re- 
spect, too, he forms a notable execption to most of the 


to any 


English and American students who make a pilgrimage to 
Prague to worship at the shrine of Sevcik. 

During the years of his residence abroad he studied first 
at the Hochschule in 
most exceller 
Suchy, Sevcik’s right hand 
led the 


and he 


Berlin under the late Jacobson, a 


t pedagogue; then two years with Sevcik and 
then he went to Brussels 
the 


completed his violin education with 


man, 


where he atte classes of César Thomson at 
Conservatory ; 
, therefore, be seen that the youthful 

has ! broad 
His preliminary studies were pursued in his native 


Victor Heinze His 


was so rapid that he was sent to Bruno Kuehne, of Chi 


Eugen Ysaye. It w 


virtuoso’s education een singularly and com 


plete. 
advancement, however 


town under 


cago, who used to call in his colleagues to hear his Wun 
derkind. His mother used to take him to 
tend 
heard many celebrated artists. 

a thorough technic 


Chicago to at 


important concerts, and there, at an early age, he 


Acquiring with the Sevcik method 


the broad and plastic style of the Belgian school, the school 


such as Wieni 


Thomson and Ysaye, 


great virtuos! 
Musin, 
to put ishing touches 
long Meyer 
distinguishing features of this school, 
breadth 


that has turned out so many 


awski, Vieuxtemps, Leonard 


was just what he needed on the fir 


Equipped as he was by preparation, Otto 
quickly absorbed the 
sweet tone, and 


, - 
namely, brilliancy, pose 


singing 
of style 

The young artist has lately taken up his 
make his headquarters for som 


France 


abode in Berlin 
which city he intends to 


time to come He has been engaged for a tour of 
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“CONCERNING VOCAL METHODS.” 
(Third Paper.) 

Before proceeding further with this subject of voice build- 
ing I desire to repeat what I stated in my previous writ- 
ings and to emphasize the assertion that the practice of 
trying to control or place a tone directly through some 
specified kind of respiratory action is not the best way 
to proceed with a pupil at the beginning. 

The following illustration, while not directly in 
relation to breath control in vocalization, will, neverthe- 
less, serve as an object lesson: The cornetist is not con- 
cerned about the action of his diaphragm while sustain- 
ing the ones he is producing; his acquirement of good 
breath control depends upon a correct focusing of the 
sound waves through the proper adjustment of his lips 
to the mouthpiece of his instrument much the same as 
the singer’s breath control is dependent upon concentra- 
tion or economy in voice placement. To be sure, the 
respiratory action in vocalizing and performing upon the 
cornet are widely different, yet the principle is practically 
the same; in either case a correct placement is the basis 
of respiratory control. The method of procedure, then, with 
a vocal pupil at the beginning should be the selection of 
vocalizes, the practice of which will not in any way dis- 
turb the involuntary action of the respiratory muscles, 
so far as the consciousness of breath action goes; all the 
pupil need remember is “to breathe deeply and offer no 
resistance either to the inhaling or the expelling of the 
air, to attack at once and concentrate the mind upon the 
quality and character of the tone instead of upon the 
mechanical movements which produce it.” 

From a strictly educational point of view our methods 


co- 


of voice training are, in many respects, sadly deficient 
in progressive qualities; then again, aside from what we 
term legitimate vocal training there are numerous theo- 
known to the profes 
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common sense voice culture principles, and which upon 
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careful investigation would seem, to an 
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mental conditions. It is not, 
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details regarding these erroneous features of 
struction, and I will be content to leave the subject of 
vocal malpractice to those who are organizing a move 


disordered 
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resultant from 
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voice in- 


business vocal 


ment for investigation along this line 

I will now proceed to explain my views regarding the 
educational features of vocal methods in general and point 
some of the results, attending our efforts as voice 
teachers. What percentage, let me ask, of singers who 
have taken vocal instruction for three or four years, whose 
would compare 


out 


technic and general musical attainment 
favorably with the proficiency of instrumentalists of equal 
experience? How many of these singers are abie to sing 
song, Te Deum or cavatina without 
an instrumental accompaniment? We natur 
musicians, and 


at sight, a anthem, 
of 
ally expect instrumentalists to 
why should not vocalists have musicianly attainments as 


the aid 


be good 
Che singer is simply but performing upon another 
from that of the violinist, but the 


well? 
kind of an instrument 
violinist has an advantage over the vocalist, inasmuch as 
he relies upon his own ability instead of being obliged to 
the piano; his technic, 
have all been developed 


be accompanied by some one at 
tone quality, sight reading, etc., 
hand in hand (as the saying goes), and this is in truth 
an educational process, while the systems generally used 
in vocalization are deficient in these qualities 

If singers could learn how to vocalize as intelligently 
as the instrumentalist plays the music set before him how 
different would be the what a mil 
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of the greatest difficulties in the way of progress is found 
in the fact that we have, in vocal music, no recognized 
standard or system of instruction which will command 
universal approval. The reason for this is apparent in 
the absence of all unity of purpose in the vocal profes- 
sion. We seldom, if ever, visit the studios of our fellow 
teachers and know comparatively little of the methods 
they employ, and as a rule we do not take the trouble 
to investigate. 

Artists, painters and sculptors are in the habit of visit- 
ing each other’s studios and taking note of progress being 
made along their respective lines. Principals and teachers 
in our public schools and other institutions of learning 
have regular meetings and visiting days, when they dis- 
cuss vital points in educational work. Physicians and 
surgeons are in daily consultation over ‘complicated cases, 
but who ever heard of a vocal teacher calling another 
into consultation over a pupil whose case he did not quite 
understand. Furthermore, I will venture to state that 
there have been times in our experiences when a word 
or suggestion from another teacher of experience might 
have been of untold benefit in helping to overcome the 
obstacle which confronted us. 

On the contrary, nine-tenths of all vocal teachers isolate 
themselves. We sit in our studios, year after year, each 
and every one of us imagining himself or herself to be 
the only real thing in the profession. The pupils of A 
will absorb his ideas, and if he sings a considerable por 
tion of the time the pupils will adopt his mannerisms. 

The same will be true of the pupils of B and C. In short, 
a dozen pupils, each taking from a different teacher, will 
each have a different way of vocalizing—tone placing, 
breathing, attacking, sustaining, enunciating, phrasing, 
etc., all of which is known by the name of “my method,” 
and how could we expect it to be otherwise, since every 
teacher works in his own little rut, being too egotistical 
to visit another studio for the purpose of learning a few 
things; likewise afraid to invite another teacher to ex- 
amine our work for fear that the visitor might pick up 
a few of these inspired ideas and profit therefrom. This, 
in brief, is the situation along the line of vocal teaching 
today, and it is no small wonder that our so called meth 
ods are deficient in practical educational ideas 
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Mrs. Clifford Williams Studied With Sbriglia. 

Mrs. Clifford Williams, the coloratura soprano, remained 
abroad until the middle of September, studying a part of 
the time with Sbriglia in France. This eminent teacher 
was complimentary in speaking of the beautiful quality of 
this American singer’s voice. While in Europe Mrs. Wil- 
liams lived in a musical atmosphere, meeting often at the 
chateau of Sbriglia at Reinvellers, near Paris, a large num- 
ber of noted opera and concert singers, who were studying 
at the same time with him. Mrs. Williams teaches two 
days a week at the Gardner School, on Fifth avenue, and 
she also has some private pupils who come to her studio- 
residence at 463 Central Park West. The singer is avail- 
able for concerts and recitals, and also for club musicales 
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The Kneisel Quartet will give its opening concert at 
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I did not take much notice of it at first, but it be 

gan to get worse all the time, and then I began to get uneasy 

and tried all kinds of baths and other remedies that were 


began 
to itch 


recommended for skin humors, but I became worse all the 
time. My hair began to fall out and my scalp itched all 


the time. Especially at night, just as soon as I would get 
in bed and get warm, my whole body would begin to itch. 
and my finger nails would keep it irritated, and it was not 


A friend asked 


me to try the Cuticura Remedies, and I did, and the first 


long before I could not rest night or day 
application helped me wonderfully. For about four weeks 
I would take a hot bath every night and then apply the Cuti 
cura Omtment to my whole body, and I kept getting better, 
and by the time I used four boxes of Cuticura I was en 
Blank 


1905.” 


tirely cured and my hair stopped falling out. D. E 


enship, 319 N. Del. St., Indiananolis, Ind., Oct 
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MLLE. ParktNna has abandoned her American tour and wili 
return to London shortly. 

——---e- = 

OwING to the holiday this week—Election Day—Tue Musi- 
CAL Courier will be published twenty-four hours later than usual 

ae 

Ernest Van Dyck, the great Wagnerian tenor, has been 
engaged by R. E. Johnston for an American tour of thirty ap- 
pearances. He is to make his debut with the New York Sym- 
phony in a special program (late in February) and will remain 
in this country until April 20. 

——-¢- - 

One of New York’s important grand opera productions wil! 
be made on Monday evening, November 12, when Henry W. 
Savage is to present, at the Garden Theater, the English version 
of Puccini’s “Madam Butterfly.” So far the beautiful work has 
been a big suecess in Boston, Washington, and Baltimore 

—_- > -—_ 

CABLE advices to THe Musicat Courter tell of the great 
success achieved on Friday by Geraldine Farrar at her farewell 
concert in the Berlin Philharmonie, prior to her sailing for Amer- 
ica on November 6. The German Crown Prince and his wife 
were present and led the applause, a fact which should set at 
rest for all time a certain wicked and unjust rumor that was cir 
ctilated some years ago in Berlin and traveled to this country 

——- + -- —- 

It is reported that Carnegie Hall is sold out for Rosenthal’s 
debut tonight. A banner audience will greet him, and expecta 
tion trembles in the air. Rosenthal’s heralding has been con 
ducted in a masterful manner by his managers, and the great 
artist himself must now “do the rest.” There is not an atom of 
doubt in the minds of those who have heard him privately since 
his return to America, as to what Rosenthal will do when he 
mounts the podium tonight. The public will hear for itself 

———e- 

A WRITER on music has compiled a list of musicians who 
lived over the age set by Dr. Osler as the limit at which a man 
is of use to the world and able to assist in its productive work 
This is the list: “Hucbald reached 90 years; Auber, 89; Verdi 
88; Cramer and Fetis, 87; Lachner, 86; Zingarelli and Ambrois« 
Thomas, 85 ; Cherubini and Dufay, 82; Matheson and Ockenheim 
83; Rameau and Arditi, 81; Palestrina and Clementi, 80; Tartini 
79; Haydn and Franz, 77; Moscheles and Rossini, 76; Spohr, 
Liszt, and Gounod, 75; Lassus, Handel, Em. Bach, Zelter, and 
Pleyel, 74; Gluck and Gade, 73; Meyerbeer and Wagner, 70; 
Franck, 68; Scarlatti, Czerny, and Berlioz, 66; Bach and Rubin 
stein, 65; Brahms, 64; Dvorak, 63; Boccherini, 62; Corelli and 
Raff, 60. Before the statisticians get through with him, Dr 
Osler will begin to wish that he had never been born at all 


——e -—— 


Tue enthusiasm shown at the American debut of Camill 
Saint-Saéns has prompted Walter Damrosch and the New York 
Symphony Orchestra to announce ‘wo special concerts in honor 

f America’s distinguished musical visitor. Both performances 
will be given at Carnegie Hall, the first at 3 o'clock on the after 
noon of Thursday, November 15, and the second at the same hou 
on Sunday afternoon, November 18. Saint-Saéns will appear as 
soloist at each. For both concerts distinct programs will be pre 
pared, save in the single respect that each will be entirely de 
voted to the works of Saint-Saéns. The decision to give thes: 
two extra concerts in the composer's honor was reached afte: 
the barometer in the box-office of Carnegie Hall had registered 
warm desire on the part of the New York public to see and heat 
the Grand Old Man of France. 

o>—_ 

THE old “chorus strike” question has come up again at th 
Metropolitan Opera House. It is a question which does not in 
terest the public and is becoming just a trifle monotonous. The 
position of director of Grand Opera in New York has its penal- 
ties, the chief one of which seems to be a desire on the part of 
some persons to distract and engage his attention with every 
possible thing except the production of grand opera. The union 
is struggling against the same thing which Mr. Conried tried to 
combat—the “star” system. It is an unequal fight, as the salaries 
of the chorus and of the orchestra and stage hands must neces- 
sarily be small in order to make up the large sums paid to the 
“stars.” The union should direct its fight not against Mr. Con- 
ried, but against that other condition which is forced upon him 
by the public, and reacts of necessity on the musical subordinates 
at the Metropolitan. 











On Saturday and Sunday afternoon, 


Camille Saint-Saéns, one of the world’s great com- 


evening 


posers, made his debut as a pianist at the opening 
concerts of the New York Symphony Orchestra, 
under Walter Damrosch 

Saint-Saéns’ debut as a composer had been made 
here many years ago (although this is his first visit 
to America), for his works have figured promi 
nently and popularly on our programs almost as 
many decades as the oldest musical inhabitant has 
been going to concerts in New York. 

THE Musical 
a constant admirer and advocate of the Saint-Saéns 


Courier has from the first been 


muse, and, unlike the New York daily papers, did 


not wait until 1906 in order to recognize and pro 
claim the great French composer as one of the 
music monarchs of all time. The symphonies of 


Saint-Saéns, his operas, his songs and oratorios, his 
piano, violin, ‘cello, ancl chamber music works, and 
symphonic poems, were all reviewed at length by 
Tue Musicat Courier as they appeared, and in 
stantly hailed as significant and permanent contribu 
tions to the classical music literature 

Saint-Saéns’ supreme command of form and style 
has never been mistaken in these columns for “im 
itativeness,” and his miraculous mastery of the tech 
of has alluded to 
‘fatal facilitv.” The Musical 
Courier, therefore, have long ago fixed for them 


as 


been 
of 


nic composition never 


readers ee 


selves Saint-Saéns’ high position in art, and through 


this paper they are thoroughly familiar with his 


long and surpassing activities as composer, pianist 
organist, critic, litterateur, philosopher, traveler and 
dilettante in science, playwrighting, poetry and act 


i } 


ing It is also generally understood by the well 


informed that Saint-Saens was the first French com 
for his absolute musi 


poser who won recognition 


bevond the confines of his own land. Previous to 
the advent of Saint-Saéns, France had been looked 
ipon, musicaily, merely as the country that had put 


all Lully to 


(;ounod 


its creative force into opera, from 

\ppreciating all these circumstances, and realiz 
ing the fact that Camille Saint-Saens was seventy 
one years old last month, it is easy to understand the 
royal reception accorded the venerable hero of musi 
was escorted onto the stage of Carnezic 
Prof 


Che orchestra jumped to its 


vhen he 


Hlall last Saturday evening by Samuel San 


ford, of Yale College 
feet and sounded a long and lusty fanfare, Walter 


Damrosch waved his baton and beamed with pride 


ind veneration, while the audience rose in the boxes 
and parquet seats, waved hats and handkerchiefs 
ind programs, and applauded and cheered and 


shouted as the erect, dapper, smiling, white-gloved 


and faultlessly attired figure on the platform bowed 
its acknowledements to the right and to the left, to 
the boxes and galleries, to the musicians, and to 


Damrosch for the several minutes during which the 
ovation thundered through the house 
It is true that a smile was on Saint-Saéns’ lips, 


but there were tears in his eyes, and in those of 


many of the audience. Saint-Saéns did not know 
before how much he was loved by the American 
public 


\s soon as the tumult had subsided somewhat 
the guest of the evening seated himself at the piano 
and played his “Africa,” a fantaisie on African 


The piece is simi 


themes, for piano and orchestra 











lar to Liszt’s Hungarian fantasy in idea and treat 


ment, and is fully ; and effective 


Ss picturesque 
that famous composition Saint-Saéns’ 


lc 


tion suggested eloquently the atmosphere an 
of the Orient, and was of that same 


be 


f his genius 


oo ! ' 
LOsSSsa « 


ness which has come to recognized as one 


the peculiar marks o rhe 


plano 


made frankly for display, a circumstance not at 


strange in a composition designed as a vehicle for 


solaist 


\s a pianist, one must perforce speak of Saint 
Saens in superlatives. The only traces of age in his 
playing are its sublime repose, maturity, and musi 
cianship. He gives the hearer that grateful sense 





ore hestra 


finn 


part 





a 








of security which emanates only man artist who 


is master ol ent and of he 


p 
the fluency of his fingers 


the 


instrun the music 


ays. In Saint-Saéns’ performance it was not only 


the lightness of his wrists 


1 


attack which conquered 


infallibility of his 
but 


which 


ind 


his hearers also the beauty of outline and pro 


portion witl he expounded the music, and 


the plasticity of his phrasing, resourceluines 
pedaling, and modulatory richness of his tone 
pianist has ever exhibited in New York more 
thority, poise, and finesse than did th 
nusician in his performances last week \ 

a piamistic equipment it 1s a matter for surprise hi 
Saint-Saéns was enabled to fight off the temptatior 
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in early life to devote himself solely to a virtuoso 
career. He would have been, today, to the piano 
what Sarasate is to the violin. However, Saint- 
Saéns resisted, and he became a greater man than 
any mere reproductive artist could ever hope to be. 

In two shorter works for piano and orchestra 
(written originally as solo pieces and, if report 
speaks true, scored for orchestra shortly before the 
beginning of the American tour), Saint-Saéns shone 
as a salon player par excellence. His runs purled 
with lightning rapidity and crystalline transparency, 
his .one assumed the many tints of the rainbow, and 
he threw himself into his task with all the vim and 
dash and humor of the youngest piano virtuoso of 
them all. 

The audience was wild with delight at both con- 
certs, and nothing sufficed them but endless bows 
and acknowledgments from the master, and an en- 
core given only when further resistance seemed use- 
less 

The Saint-Saéns debut was in every sense of the 
word a complete and resounding triumph. 

Under Walter Damrosch’s leadership, the orches- 
tra gave a finished performance of Saint-Saéns’ 
delicate “Le Rouet d‘Omphale” ; Georg Schumann’s 
spirited “Liebesfriihling” overture, and Beethoven's 
“Eroica” symphony. The dastmamed was an ex- 
ceptionally impressive piéeeé Of work, big in plan, 
sympathetic in spirit and convineing in execution. 
The orchestra seemed singularly fresh, enthusiastic 
and vital. 

The complete program of the two concerts is ap- 
pended herewith: 

“The Springtime of Love” Georg Schumann 
Fantaisie for piano with orchestra. .Saint-Saéns 
(First time in New York.) 
Played by the composer 


(Overture 


Africa” 


Saint-Saéns 
Saint-Saéns 


d'Omphale”.—Symphonic poem 


“Le Rouet 


(a) Allegro Appassionata ’ 
For piano with orchestra 
‘Wedding Cake” 


(First time in 


(b) Valsé caprice Saint-Saéns 


New York.) 
Played by the composer 

Symphony No. 3 (“Eroica”) Beethoven 
THe demand for this paper this season both on 
the part of readers and advertisers surpasses that 
of any previous similar .period in the twenty-six 
years or nearly twenty-seven years of its past ex- 
perience, and can be gathered by a careful observa- 
tion into its pages. To enlarge the paper still more 
would make it nearly impossible to produce it in 
time for delivery to the news company and the 
mails, and hence it is compulsory to keep it within 
bounds as near as possible in conformity with its 
present dimensions, The great aim has been to con- 
dense the articles into the smallest possible limit 
and that alone has been a most difficult piece of 
technical newspaper work. It might be suggested 
to those to whom reference is made in these columns 
that they will fare much better by having short and 
crisp notices published regarding their affairs, be- 
cause the public will not read long articles anyway, 
and the short, expressive, condensed article at once 
attracts attention because of its brevity. Those who 
believe in having long analyses printed about their 
doings and their work will not get any such results 
is those who believe in the brief, pointed statement 
This is‘'a fact gathered from an experience of a 


quarter of a century. 


Mark HAMnourG has just begun the best en- 
gagement of his career. From London comes the 
news that he is to marry Dorothy, daughter of Sir 
Nenneth Muir-Mackenzie. Tue Mustcat Courter 


herewith extends congratulations. 


TWO LECTURES ON “SALOME.” 

There will be a lecture on Strauss’ “Salome” by 
Dr. Otto Neitzel, at Mendelssohn Hall, Thursday 
afternoon, November 8. Dr. Neitzel is one of the 
most commanding figures in the modern musical 
world, and has achieved exceptional distinction as 
a composer, pianist, critic, teacher, musical histo- 
rian and lecturer on the science and esthetics of the 
tonal art. Whatever Dr. Neitzel has to say on 
Strauss’ “Salome” may be accepted as the authori- 
tative word on the subject, and as its true analysis. 
Being a successful opera composer himself, and a 
splendid pianist as well, Dr. Neitzel is in a position 
not only to speak as an expert on the methods and 
material of Strauss, but also to illustrate practical- 
ly on the piano all the chief melodic, harmonic and 
thematic peculiarities of “Salome.” He has heard 
the opera repeatedly abroad, and is not only an 
ardent Strauss admirer, but also his intimate friend, 
and will have much to tell that is the authoritative 
utterance of Strauss himself on his “Salome.” 

Another lecture on the same subject is an, 
nounced by one of the local daily newspaper critics. 
It will follow Dr. Neitzel’s by about two weeks. 
The critic in question also has unusual qualifica- 
tions as a lecturer on the subject, chief of which 
are these: 

He is an expert on marine matters and one of 
the best yachting reporters in the country. 

He is not and has never been a practising mu 
sician. 

He 

He 
music 
poser refused to meet him when he was here some 


cannot demonstrate at the piano. 
has vilified, ridiculed and abused 
for years, to such an extent that the com- 


Strauss’ 


years ago. 

He has never heard “Salome.” 

Question: Who wants to hear a critic lecture on 
an opera which he has never heard? What can he 
know about it? Being an admitted opponent of 
Strauss, is he lecturing “Salome” because he 
admires it, or because he wishes to make money out 
of the present interest in that work? 


on 


MARITIME MUSICAL NEWS. 

Arrived: Ossip Gabrilowitsch, Dr. Otto Neitzel, 
Andreas Dippel, Anton Hekking, Marie Rappold, 
October 30, all on steamship Kaiser Wilhelm der 
Grosse; Emma Eames, November 3, on the Lor- 
raine. Arthur Hartmann, November 3, on the 
Augusta Victoria. Due (November 13, on the 
Kaiser Wilhelm IT.): Caruso, Geraldine 
Farrar, Carl Burrian, Riccardo Stracciari, Berta 
Morena, Kirkby Lunn, Anton Rooy. Due 
(November 17, on the Savoie): Lina Cavalieri, Pol 
Plancon, Bessie Abott, Marcel Journet. 

LATE BERLIN CABLES. 
Beaux, November 4, 1906 

Rudolph Ganz made a tremendous hit in Tschai- 
kowsky concerto and d'Indy symphony for piano 
conducted. Great 

ABELL. 


Enrico 


von 


and orchestra. Composer 


triumph. 
JONAS IN BERLIN. 
(By Cable.) 
Beauin 


Alberto Jonas, in first Schumann recital ever 


November 6, 1906 


given in Berlin, made profound impression and 
Numerous re 
ABELL. 


scored enormous success last night. 
calls and encores. 


Tue Boston Symphony Orchestra will bring its 
new conductor to New York this week and intro- 
duce him to the metropolitan public. Dr. Muck has 


chosen for his opening program (Thursday evening, 
November 8, at Carnegie Hall), the same numbers 
initial bow in Boston: 
Wagner's 
“Meistersinger” 
after- 


with which he made his 
Seethoven’s fifth symphony, 
“Siegfried Idyll” 
The matinee concert, on Saturday 
this 


“Faust” 


overture, and 


prelude. 


noon, November to, will offer program : 


first symphony, “Oberon” overture, 


Jon Juan” and “Freischiitz” overture. 


Brahms’ 
Strauss’ “ 


POETRY WITHOUT A LICENSE. 


THe Musicat Courier seems to have sent the 
poetical germ traveling 
any more like the following are sent to this office, 


rhyme will be barred forever from these cadenced 
pages : 
To 


li you can 


through music land. If 


The Musi ai uri? 
find a convenien 


have the extreme kindness to 


ing 
Indi 


to pl iV 


“There was a woman in 
Who 
SO 
And 


[hat in order to get 


her son 


the 


wanted 
lad, 
bad, 


rhythm 


nervous was 


his technic so 
\ duet was given 

rhe 
Sent 


mother, a non-progressor 
word to the protessor 

That as had 
She had rather he 


‘Home, Sweet 


her son to play alone 


would learn 
Home.’ 

P. $.—This is one of the many instances 
the every day life of 


Hoosier State 


the 
lt 


Chinks,” 


most successful series of articles ever run by 


Cue department “What the Jury 
Musicat Courter, will not be resumed this winter 
Che purpose for which the department was started 
has been accomplished to the entire satisfaction of 
everyone concerned, and thus the further publication 
of the “Jury,” while doubtless amusing, would con 
sume too much space which Tut Musicat Courier 
needs for newer and more vital musical issues. If 
all music criticism in the metropolis has become 
more or less discredited in the process of weeding 
out the incompetent portion, no one regrets such a 
THe Musicat Courier 


sincere 


state of affairs more than 
offers 


itseif, which herewith its apologies 


to the very few innocents who were perforce made 
to suffer with the guilty 
é 


GABRILOWITSCH OPENING. 


(By lelegraph ) 


Portianp, Me N 


embe . 
at City Hall 


Gabrilowitsch opened season here 
last night before big audience and aroused much 
Morning papers 


“This 


young back 


greater and broader and proclaims his Chopin as 
| Jaily Press 


enthusiasm ending in an ovation 


praise him without limit \rgus says 


Russian giant among pianists comes 


incomparable in dignity and pathos.’ 
“He American tour 


triumph which will be but the prelude to a 


Says: began his with a 
succes- 


sion of ovations. In tgor he was a remarkable pian 
but Portland 


Paderewski, who had played here 


could not then compare him to 


ist, 
a number times 


Last night Portland surrendered its all and Gabrilo 


witsch may henceforth count this his domain.” 


s () 


New York Times prints a picture of Ysaye 


1 
will 


ie 
Belgian violinist who 
Melba.” 


and says that he is “the 

tour America with Mme This is knews 
Kocian, the one time rival of Kubelik, 

last Saturday on the Kaiserin Augusta Vict 


fill an engagement in vaudeville 


The National Gonservatory of Music of America 


47-49 WEST 25th STREET, 


THURBER, President 


Mrs. JEANNETTE M,. 


ARTISTIC FACULTY 


WASSILI SAFONOFTF, Director 
Adele Margulies, Bugene Dufriche, Henry T. Finck, Charles Heinroth, Leopold Monda 
Lichtenberg, Leo Schulz, Max Spicker, S, Camillo Engel, and others 


y) from 2-4 P.M. 


NEW YORK 


The SUPPLEMENTARY Entrance Examinations 
Will be held as follows: SINGING, PIANO, ORGAN and ORCHESTRAL IN- 


STRUMENTS, November 19th (Monday), 10-12 A. M., 2-4 P.M. 
ORCHESTRA (instruction Free)—November 19th 


WASSILI SAFONOFF, Conductor 


For turther particulars adders THE SECRETARY, 47 West 25th St., New York City 
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certs, lasting until February 15, but my manager the same reproach so oftet ied to men like Ru 
tells me that there are between sixty and seventy al- binstein and Tscha They threw thei 
ready booked, consisting of recitals and appear thoughts on papet Ss 4 kly as t co ived 
ances with the orchestras.’ them, an 

“Shall you play with orchestra in New York 

“With the Philharmonic, and with the Boston 
Symphony Orchestra 

‘Which concertos have you 

“The Chopin in E minor and the 
flat, but I mav change mv mind am | i F e¢ which he f s lacki 1a certain 
ward with especial pleasu { laving und ; \ h ‘ rse, every « DOs ur work that 
nott 

I) on ‘ him ?’ i hast hei . written 

“Yes, indeed ‘ la) at his concerts 1 t ‘ I y it tn I cess it 
Petersburg and Moscow, are good fr 


g l 
I consider him one of tl great conductors ¢ | + \ { te ’ r, perhaps 


When THe M RIER representative 
tound Ossip Gabrilowntsch 1: Wednesday morn 


ing at the Hotel 1 as neither . 
and 


ver his a 

CAUSE he Teeis every 
formance and even anticipat 
were He is a fine pianist hir 


Les z\ 


and thinks 


uu conducted so 
Was that merely a passing 
to devote much of you 
“I shall do as mu 
without taking to« 


love to handle 


} 


erlin went 


| have sé 


noration 


Is Bral 


ims you 
interviewer feeling 


query “What breakfa 


Gabrilowitsch answered 





Chopin, re: 
three diver ‘ which | 1 ding] i cian 


pos 


I 
beautift 
‘You speak of N 
not consider him a 
(Cabrilowitsch slapper 
was asked. table, sat upright, an 
only har how answered the Russian answering Here was 


pianist, apolog ically And M. W right and H and it had made a pa pable 





L. Mason, of the firn li; & amlin | delivered with true Ri 
near to s at th ars did not diminish “IT consider Mahler 
hirsute strength of the piano the greatest composers 
“What do you th merican art began the createst 
the interviewer, who asked the question because he 
thought it w | ll 
The shan 
answered Gabrik 
us have lunch.’ 
By this time the had finishe 
inistrations, an turned over to the 
a slim voung man of about twenty-cig! 
height, elegant in attire, and possessed of not 
umbrageous adornment than is very comn 
football period of the year (Cabrilowit 
in manner and polished and pleasant in 
“Russki Populsk ventured the interviewer 
“Never mind,” replied Gabrilowitsc! 
English. I prefer it to any other language 


reason was apparent before the conversation pro 











gressed much further, for he masters our tongue 


thoroughly, a aks it as fluently as he does 


French, Ger ussian Polish an other lan ‘ av that Mahler 


R 
guages of which Americans have heard mal conceptions, that he 


“How long do you intend to stay here?” Gabrilo world 


witsch was asked \h, I see what you mean,” interrupted Gabrilo 


“Tust as long as the merican public shows a lik witsch quickly. “Let me explain. I would not in I 
‘ 


ing for my presem ¢ | ! engaged tor forty con ply that Mahler s% a hasty ony poser, and opet to omecet 
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have you seized, and shot within five minutes. I was 
in Russia two months ago. It is terrible. Let us 
talk of something else. Have you read any of the 
new Russian authors, Andreieff, Nevtojewsky, 
I AU_OVO! r 

“I’ve read Gorki. What do you think of ——” 

“Ah! I know, I know. That is another topic I 
cannot discuss with you. Gorki is a friend of mine. 
We were neighbors in Russia only last year.” 

“It's two o'clock,” admonished Mr. Mason, “and 
at three we leave for Boston. Gabrilowitsch opens 
in Portland, Me., on November 6, and there are 
just a few things to be done before then, such as in- 
troducing him to the Mason & Hamlin concert 


“ 


piano, for instance.” 

“We have already met and I have been con- 
quered,” paraphrased Gabrilowitsch. 

The luncheon broke up, and THe Musicat Cour- 
lek representative discovered that he had left his 
food untasted. Gabrilowitsch’s piano-playing is 
not the only thing about the man which holds an 
audience 

eS <= 

Recent new piano compositions received at this 
office are “Three Mazurkas,” by Amilcare Zanella ; 
“Marche Mignonne,” “Lullaby” and “Humoreske,” 
by Eugenio Pirani; “Valse Mignonne,” by Gustav 
L. Becker, and “Colori e Timbri,” a set of twelve 
pieces, by Romeo Gerosa. 

The Zanella style of music making is involved and 
not particularly melodious. The mazurkas are two 
mastodonic. Pirani is always graceful and finished 
in his piano works. This set of three belong to the 
kind known as “instructive pieces,” and while they 
are not ambitious they appear at least to be useful. 
Gerosa has not much to say, but he says it with 
imposing musical diction. His twelve numbers re- 
veal skillful musicianship and an earnest desire to 
escape commonplace methods of expression. It is 
doubtful whether pianists would care to do more 
with “Colori e Timbri” than merely read the two 
volumes at one sitting and then never look at 
them again. Becker’s “Valse’’ is a dainty bit of 
music which makes a popular appeal without being 
banal, and is not difficult enough to damage its sale 
seriously, 

Se & 

Daniel Bloomfield sends this jest : 

Customer (to department store pianist)—Do you 
play Chopin? 

Ragtime Pianist 


What’s the tune of it? 
Ss & 


rhe two illustrations in this instalment of “Varia- 
tions” represent Mascagni in the act of leading the 
monster band at the Milan Exposition, and Arrigo 
Lsoito in the act of being sorry that he ever threat- 
ened to write an opera on the subject of “Nero.” 
Che Italian press is treating him as Tartarin of 
larascon was treated after his announcement that 
he would go lion hunting in Africa. The unhappy 
composer's companion on the picture is Giacosa, the 
librettist, who died recently in Milan. 

ce & 


Richard Watson Gilder has put forth a readable 
little volume of poems called “A Book of Music.” 
Why should not a poet call his verses music when 
some of our symphonic compositions are called po- 
ems? What Mr. Gilder hears when he listens to 
music he records with the poet's ear, and his im- 
pressions are worth reading. For instance, this is 
what the last movement of the “Pathétique” sym- 
phony suggests to him: 

When the last movement fell, | thought: Ah me! 
Death this indeed; but still the music poured 
On and still on. Oh, deathlier it grew 

And then, at last, my beating heart stood still 

Beyond all natural grief the music passing, 

Beyond all tragedy, or last farewell, 

Chen, on that fatal tide, dismayed I felt 

Chis living soul, my own, without one tear, 

Slowly, irrevocably, and alone, 

Enter the ultimate silence and the dark 
The book contains also poetical tributes to Rubin- 


stein, Paderewski, Wagner, Essipoff, etc. 


Once upon a time Rosenthal strolled into a Vi- 
enna concert hall where a new composition by Rob- 
ert Fuchs was being performed. During the inter- 
mission the composer met the pianist and asked him 
how he liked the opus. Paraphrasing the well 
known German folksong, Rosenthal sang: “Fuchs, 
das hast du ganz gestohlen.”” The composer’s reply 
is not at hand. 

eS <= 

Henry T. Finck’s cry has at last been heard, Fritz 
Scheel will play Bruckner’s fourth symphony and 
Liszt's “Tasso” at the fourth pair of Philadelphia 
Orchestra concerts this week. 

eS & 

Some one said sacrilegiously that Saint-Saéns’ 
music is a mixture of Bach and Offenbach. For 
Leonarp LIEBLING. 


shame! 


ALL HONOR TO THE HOUSE OF KNABE. 

Unquestionably, the advent in this country of 
Camille Saint-Saéns is one of the most important 
and interesting events that have thus far transpired 
in the history of music in the United States. The 
very fact of the mere presence of one of the great- 
est living composers and a man who has stamped 
his impress upon the music of Europe during the 
last thirty or forty years, is in itself an impetus and 
a source of esthetic advancement which will be felt 
by the country for years to come. It is the moral 
effect produced through the presence of such a per- 
sonality and the atmosphere that is created which 
exercise a powerful effect upon the advancement of 
art, leaving aside entirely Saint-Saéns’ productions 
and his direct personal influence while here. Add- 
ing these, it will be readily understood that the visit 
becomes an historic occasion in the musical life of 
the nation. 

While the advent of pianists and virtuosi is un- 
questionably a matter of tremendous import not to 
be underestimated, yet there is a particular identi- 
fication with certain interests, which is inevitable be- 
cause of the conditions and circumstances surround- 
ing the concert business of the United States—a 
business that necessarily creates division and fac 
tional conditions preventing an even and general 
effect. 

It seems impossible for any piano artist to come 
to the United States, o1, in fact, to play anywhere. 
without the co-operaticn of a piano manufacturer 
here are no agents who can possibly take the risk 
to exploit a pianist, because, in the first place, the 
cumbersome instrument is very costly in its trans- 
portation and in its handling in traveling through 
the country, and, in the next place, the other ex- 
penditures necessary for a tour add hundreds of dol- 
lars to each recital and its costs. Therefore it is 
always the piano manufacturer who is requested 
to co-operate in the expioitation of a pianist. 

As a matter of course, in the competition that 
exists, the great pianists suffer from the compulsory 
exercise of business prejudice and there can be no 
opportunity whatever for a general unification of 
sentiment. But in the case of a great man like 
Saint-Saéns, who stands above mere virtuosity, who 
is a composer of universal grandeur, whose reputa- 
tion has its guarantee of immortality, whose works 
have for years been on the classical programs of 
Europe and America, and whose influence has long 
since had a direct effect on all European musical 
conditions, as well as on the United States, there can 
be no division of sentiment because of any local 
or of any particular individual interests. His works 
necessarily place him beyond the reach of such dis- 
tractions, 

However, even such a great man as Saint-Saéns 
could not have come to the United States ‘merely 
on the strength of his reputation to demonstrate 
before us some of the particular qualifications that 
entitle him to public performance, without the as- 
sistance of some institution, or organization, or firm 
willing to undertake so great a task. 

In this instance the people of the United States 


are under particular obligation to the house of Wil 
liam Knabe & Company. It is this firm that has 
undertaken to introduce to the people of the United 
States the great French composer ; it is this firm that 
has demonstrated its desire further to continue its 
participation in the artistic development of the na 
tion through music; it is this firm that has taken the 
risk and assumed the responsibility associated with 
enterprises of that kind, in order to introduce to th 
people of the United States, before it was too lat 
the personality of Camille Saint-Saéns 

This is not the first time that the firm of Willian 
Knabe & Company has shown an artistic inclination 
of such high altitude. Years ago, it was through 
the assistance of the firm of William Knabe & Com 
pany that the great Tschaikowsky was enabled to 
visit the United States. It was a similar impulse 
that induced the Knabe house to identify itself with 
that profound artistic event, the effects of which ar« 
still felt. The personal introduction of Tschaikow 
sky to the people of the United States, at the time 
of the opening of Carnegie Hall, stamped the event 
in itself with a grandeur far beyond that which th 
ordinary dedication of a music hall would have sig 
nified. The very spirit of the great Tschaikowsky 
still hovers in that hail and will never be dispelled 
from it. In fact, Tschaikowsky’s compositions in 
this country derive a considerable amount of their 
publicity from the fact that.-he was here himself; he 
was associated with music here for the time being 
and he was in touch with the musical life of the peo 
ple for a while. The effect of such movement is 
eternal, And so will this be the case with M. Ca- 
mille Saint-Saéns. His visit to the United States 
will be felt for all time. It will be known as one of 
the red letter events, one of those movements that 
give new impulse to the art and that invigorate ii 
and make its progress more pronounced and definite 

Under the peculiar conditions of the concert field 
of this country and che method of musical public 
performances, it would have been actually impossi- 
ble for Tschaikowsky to have come, and actua!l) 
impossible for Saint-Saéns to have come without the 
ussistance and the moral aid of some firm or institu- 
tion, and in both cases it was the house of Willian 
Knabe & Company that was identified with these 
movements. To that firm the people of the United 
States are, therefore, under deep obligations for the 
privilege given them to meet in the flesh two of the 
world’s greatest art kings. 

The liberality disclosed is merely an incident, for 
down deeper than all this is the evidence of an artis 
tic spirit which is a guarantee for the future and an 
indication that William Knabe & Company is deter- 
mined to aid with all its power in the advancement 
of the highest forms of musical art in this country 


Ow1nG to the non-arrival of the new orchestral 
parts for the revised edition of the Schytte con 
certo which Rosenthal intended to play this evening, 
he has substituted for that work the Liszt concerto 
in E flat. 


Musical Malapropisms. 
New Yor, Nowember ¢ pot 
lo The Musical ( 
While perusing this week's musical papers I came upon 
two spelling freaks, which to the French and Russian stu 
dent, are especially jarring. There is now in America a 
man spoken of as Mons. Saint-Saéns, and a few 
ago, there was one designated as Mons. d’Indy 


ourter 


months 
Now, we 
ought to use one language or the other, French or English 
»bsolete form as Mons. when 
If you want to be French, 


and not to select such an 
abbreviating the word Monsieur 
just print M., the only correct abbreviation ; 
be English, print Mr.; but for goodness sake 
American contrivance, Mons 
You could just as well write Ma 
Herr, Si, for Signor, Se. for Sefior, 
would Ma. Elgar or Ma. Sousa look in a foreign paper? 
Now, do you know that there is no such thing as an H 
in the Russian alphabet, so much so that a Russian has to 
spell Heidelberg as Geidelberg, and Herzen as Gerzen, etc 
Then, whence “Lhévinne”? Very truly yours, 
Anpre Tripon. 


i you want to 


discard that 


Master, He. for 


etc., ad fin 


for 
How 
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NEW PUBLICATIONS. logically incontestable; while, as a theory, it reaches down Important Concerts in Detroit. 
































































































is ‘ : 
; he bedrock underlying the foundations of all instructi 
, r 
ad The Paganini System of Violin Instruction by Robert {5 i.<:¢uments of the viol tribe " 
Ke . . , Sw ked 
at E. Walker. in its application the system ts a tinal analysis of bow = 
. = ‘ | :o 
? ort } ‘ ’ ’ ‘ a . ‘ <T Z 
ts Robert E. Walker, of Paterson, N. J " i uments and of the entire literature of such instru 
. ; now publishes a treatise on Paganms secre iti vi rerna most striking feature of the treatise } } . ’ , ' 
c | ‘ J . . ~ \ 
which is a marvel of conciseness and « ipieteness ul revity And as the system is conipicete, 1s value is one =~ 
« which Pp tends to be not! ng less than the riginail secret greater than if it contained a thousand tedious pag 23 ag 
th i of the violin, whereby Nicolo Paganini obtained his mar When we remember,” says Mr. Walker, “that the \ ' S i well e Celt “ “ tour 
ie ' velous mental command and technica tery t t $ the king of musical mstruments, the leading s \met I ‘ cng ag t sing 
, strumer chestra nstrument, the most difix is ‘ . ‘ ' 
i a narrative fr kab ‘ we I ‘ vhi juire : prohiciency “ : ‘ 
forth im detail the per \ s Pag nplet ustery of this rument is the } , , 
= - 
! ut and tis articik ear : : isk undertake by the h an eliect t i —_ _ 
n mond within its setting s emb« l ompi mily, can we realize how great an achievement ir. | 
h perfect sys:em of imstruction 1 W truments, whi yy this treatise 
: i 
| s destined to exert the greatest u ence future in conclusion the author ys Lhe work is the A 
\ 
study of all instruments of th listinctive ever written on this part ir subje 
i? + 
The merits of this System are tingly expressed mly nal, spectac ar. it \ eem trem y | 
: n superlatives, by its ithor, w say ] " ssa a veritable secret of the ages concerning bow 
onception, and is destined to 1 10M! the study 
t bow imstruments, being equally apphecable 1 ie 1 oe —_ 
\ ola cello, or double I ~ ss Kt 
Mr. Walker, the author presents as further evidence Gracia Ricardo Song Recital. ' 
the following extract from an old hiogray record con . , 
, Pp Gracia Ricardo was the singer elected to give the 
: cerning aganini 
: ng recital in New York for the seas F ‘ 
“In reference to the extraordinary and unprecedente: 2 : aS oF Se nen oa 
teresting nt took lace at Me 
mastery he obtained over the violin, his fr 1 Schottky ry S vem (OCs pum - — t 
’ ; I lay afternoon, November 1, before ; 
j affirmed that Paganini possessed a musical secret by means Pas os . : 
ti ! j ud ss Ki ! it u 
if which 1 pupil in three years we ld - s conceptior . cd audience it Ricard wa | 
: : a A a : ; + t p Of favorite It 
of the capacities of 1 nstrument Pagar himself de : oe “s . 2 in : : 
, . , romantic and modern schools it wa nm extre 
clared it to be a fact that he possessed t secret l uM , \ , 
that Gaetano Ciandalli, of Naples, was the only person a . ticardo p cssentia ry ‘ : 
sainted with it, ‘Aft , = itl recital singer. Her voice is true, sweet and flexible, and it N 
acqual (ca W 11 Cr iong ane scvere 1d1¢€ am « . 
ordinary methods, Gaetano,’ says Paganini, ‘arrived only t t be said im justice to her that there are very few sing 
> ¥ fi pe Se f t any nationality whose diction equals hers in the f ‘ ' 
a mediocre pertection on the violonce protessed mu , 
friendship for him, and gave him my secre Es Meee dues ing uages t is reported that Miss Ricardo is an Amer 
. . 1 } , in, and if this be true, she is still more to be « nine led ¥ 
he was another person. The sounds which he drew from ' 
the iustrument od : ‘ a ow. were a h lor her ciear enunciatign ol the French and Germar lier 
s ment, and h movement { the ‘ ‘ ! nuct 
4 : ltahan lhkewise was tar superior to the studio standar 
better than before : uf ‘ — 
“Paganini promised that ae) 6 : initiate the ‘hat pre vail and are accepted in this country. It was good | 
aganini promised that he would one d i t} ) 
public in this mystery to hear the two songs by Franz and three songs by Brahn R j 
ie ‘Deon th y ty , : as Walker that ti two composers that have been neglected in the past sé¢ 
as cc cor ect rec 5a)5 vit d CT, a Lili 
mystery related to the manner in which Paganini accords n or two. It was in the graceful, fluent music like t Yor \ 
: y N aria by Pergolesi and “Der Nussbaum” by } 
his violin, but as he never made his secret pu t is cor oles m. B : = 6 , “ iy 
sidered by many violinist . he erence » thet Pass mann that Miss Ricardo’s voice seemed at its best. How 
m olimsts oO resent la t t w 
" Z , ever is Miss Ricardo sang “L’ Absence by Berlioz and 
nini’s pretensions may have been more or kk vail sd ’ rlioz, and aeagh cae 
Paganini’s contemporaries were divided in their opinior the aria from “Le Cid” with such excellent French and it 
neerning him. Some ' wad tation On, tx trickster, q ‘'sent conception of dramatic music, it is better to def row the git ‘ ; 
conce 1 Oo * considered ! t ) ‘ 4 
charlatan: others believed him to be 100 years in advance ™#*!8 positive statements regarding her talents and voic« . fl 
f his day as a viol t 1 nu : ' dging a new singer it may be well to follow Robert 
oO s day as a violinist and as a musician ’ 
M , , , Schumann's advi < ing } composition W 
Mr. Walker's treatise, however, conclusively show tie ' ourines regarding » new i — Phe 
rreat “wizard of the bow” to have been in vas ‘ great romanticist advised listeners not to form hasty op . 
grea zard o } ‘ o have beet ad ce { any 
lay or age that did not { ‘ ecret aiter the first hearing. Some of the greatest singer 
day o Z id t possess his s 
) : , ge h heard had on " , ¢ the heginni: | 
This system, as formulated by the author a most ex ‘ge has heard had a sorry time of it at the beginning ‘ 
traordinary and surprising thing. There rk like it ©! “Heir Careers Just wait. until Emma Calvé and Jea 
as a practical solution t ifhie bow trumet Reszke write their reminiscence ih was M 
He claims it reduces t science of tion f st . program DD 
ments of this class to a ba as exact and progressive as‘ so Mins , 
mathematics It is complete, both as to premise and a, ‘ ‘ I 
» -ack duction it contains n ¢ regarded as 
quence each deduction 1 y b CR . ie ce et Air. Pleurez y ‘ 
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1230 Locust Street, Philadelphia, Pa, bw PAGANINI SYSTEM OF VIOLIN INSTRUCTION, By ROBERT E. WALKER 
ny right child can, with « ittle supervision, exe 
tT fal resuits in even the finished artist. as t stagger bs r 
e ELIx hd UGH eS bertiens | Published by ROBERT E. WALKER, 129 Main Street, Paterson, N. J. 
n Concert, Oratorio, Recital | detipsg cnly_by subscription, « nase Soom. Eves § - 7 
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Bostos, Mass., 

[he autumn prospectus shows a brilliant season for Bos- 
ton on the tapis. Primarily, then, the reason for so great a 
number of distinguished musical guests within our artistic 
gates may be asked. The list of visiting celebrities evi- 
dently means a revival that accrues from all true progress, 
and places Boston undeniably the ultimate Mecca of for- 
eign artists. Madame Samaroff, who has electrified Bos- 
ton with her authoritative demonstrations in piano playing ; 
Gabrilowitsch, Saint-Saéns, Schumann-Heink, 
the most brilliant season of concerts ever given by the 
local quartets of 


Lhévinne, 


Symphony Orchestra, and the several 
repute; the Handel and Haydn in oratorio, each season 
growing more important in both membership and musical 
standing; the Cecilia Society, always for producing classics 
and interesting novelties; the Sunday Chamber concerts, 
a genuine treat for the people, and in which the best of 
nominal fee—all constitute an 
Ezekiel’s wheel for Boston. This shows a greater expan 
sion, musically, than ordinarily. The individual musician 


may perhaps learn that so called “conservatism” in art, that 


artists are heard for a 


far cry from the studio, may become drivelling sentiment ; 
that sooner or later the man who is heard from is he who 
will be heard from still The coming of Camille 
Saint-Saens, “an organist, pianist, caricaturist, student of 


more 


science, amateur of art, enamored of mathematics and as 
feuilletonist, traveler 
moralizes, 1s 


tronomy, playwright and comedian 


and archeologist,” as one eminent writer 
peculiarly significant this coming season, when Beston is 
yawning and ready to awaken to its greatness, and, yes— 
complacent repose. 
Ze & 
“Madam Butterfly’ Opens in Boston. 

“Madam is here—a vibrant, colorful, dainty 
lyrical conception, typical of the than suggestive 
title which it bears, replete with Japanese love lore and 
quaintness of charm, all subtly meshed with the librettist’s 
skil!—a heart which 
has been delicately yet strongly treated, and having passed 
the foston “first night,” “Madam Butterfly” 
has brilliantly remarkable triumph truly, 
when so subtle a theme is handled. We have recollections 
so called, having failed, 
for which 


tutterfly” 
more 


touching theme presented in opera 


ordeal of a 
triumphed. A 


of just “shimmering lyrics,” 
but not so with “Madam Butterfly,” an 
Savage and Giacomo Puccini have rung up the curtain to 
a success which must stamp it from ocean to ocean. The 
foxes, stalles and parterre 


such 
opetfa 


first night dawned auspiciously 
were aglew with fashionables and music lovers, who came 
to witness a gamut of real experiences in a child-woman’s 
'ife. From the orchestra's first note, on through the silent 
succession of scenes of symbollic mysticism, followed by 
picturesque with skies sunshine, the 


sacred because true, fascinates and engrosses, and 


Oriental and 


those 
subject 
the whole breathes the locales of a lyric tragedy in far 
Puccini, if for naught else which he has written, 


Japan 
orchestration of 


reputation on the brilliant 


It is beautiful im phrase, cadence and 


will win a 
“Madam Butterfly.” 
harmony, and must live without doubt as a masterpiece im 

The Madam 
Szamosy, who 
Joseph 


the list of Italian music classics 
Butterfly of the evening Elsa 
created the part at the Royal Opera in Budapest 
IF. Sheehan, the well remembered tenor of “Parsifal” fame, 


was Pinkerton, while Suzuki, the maid, was taken by Har 


modern 


first was 


rict Behnee 
Szamosy was in every sense an adequate Cho- 


Her voice, pure and clear as a lark’s, met every 


Frau 


Cho -sar 
trying test. She captivated, charmed, sat 


wife and mother, and at the end, when 


cemand of ti 
isfied, as marden, 
the tragedy seems apparent, the note of warning was heard 
in her Mr. Sheehan and Thomas D. Rich- 
ards, who took the part of Sharpless, .Jled their places ac- 
Then admirable. The even- 
performance but 
appetite for the beautiful opera 
a pupil of Victor Maurel, was the Butter- 
one we had not 
beauty, all, she con 
taken by 
detail 
Suzuki 
and 


lovely voice 


eptably voices ure second 
ing the interest deepens One has 


whetted the “more” of 


Rena Vivienne, 


daintier, secn 


fly, and a more winsome 
charm 
Pinkerton 

Sheehan in 
Miss 


contralto 


In voice, dramatic instinct, 


her was 


brilliant audience 


outshone Mr 


quered 
Maclennan, 
did a 


was admirable 


who every 
Behnee as 


most creditable part 


She 


and 
vore, 


distinct 


has a beautiful 


minor part, she created a 


while comparatively a 
success, The third 

Materna’s pupil, sang at the initial matinee on Wednesday 
Winfred Goff, recalled for his superb English grand opera 
The audiences, closely atten- 


soprano, Louise Janssen, who was 
I d 


successes, Sang splendidly 
tive, became enthusiastic, calling and recalling the singers, 
1s well as Walter Rothwell, conductor, who has proved 
so potent an aid in the whole artistic presentation. For 
“Madam Butterfly” America will add one more wreath at 
Henry Savage's feet for having kept his faith and present- 


ing this unique lyric tragedy-drama, artistic both in point 
of individual worth and ensemble. ‘The entire organiza- 
tion seems sound, and the orchestra, sixty in number, under 
the excellent conductors, lend an additional charm to an 
already exquisite production 
TZ & 
Gebhard in Concert, 

Heinrich Gebhard’s concert season has already opened 
with several important successes. A Chickering Hall re 
cital in conjunction with the Boston Symphony Quartet on 
October 29, although a date of more than one minor at- 
traction in the city, drew one of the most musically repre- 
sentative of audiences, there being the Muck, Higginson, 
Tucker, Lang, Foote, Spalding and Converse element in 
evidence. The chief number rendered from a program of 
string quartets by Suk and Schubert was the quintet by 
César Franck, a work not often played, but fresh and most 
highly interesting, besides remarkable for its adaptability 
It was altogether a most entertaining 
concert; admirable music played by admirable artists. Mr 
Gebhard shows a healthful virility, playing with plenty of 
rhythm, technic and a truly splendid command of varieties 
Other important 


as chamber music 


of tone color. He is delightful to hear 
autumn engagements are with the Hoffman Quartet, the 
Kneisels in Cambridge, besides recitals through New Eng 
land. Later Mr. Gebhard will Mendelssohn 
Hall, New York, with the Boston Symphony Quartet in 
the same notable program played here on the 29th 
tt & 
The Boston’Symphony Orchestra. 


The twenty-sixth season of the orchestra brings about 


appear in 


some changes, notably that of conductor, from Gericke to 
Muck; the departure of Mr. Ondricek, who 
and orchestral and chamber player, warmly es 


stood as a 
virtuoso 
teemed by people here and for many years a member of the 
orchestra; and the change of prices for season tickets, for 
merly as low as $7.50 and $10, now to be $12 and $18 
Several more public concerts will be given beyond the num 
ber last year. The orchestra will concertize in Cambridge, 
New York, Brooklyn. Philadelphia, and after 
the New Year, Rochester, Cleveland, Detroit, Indianapolis, 
H. G. Wells, the 


toston her 


saltimore, 


Columbus and Cincinnati will be visited 
worthy Englishman who has slapped at 
proclivities, also merits and demerits, has this, 


and 
“culture” 
however, to say of our Symphony Orchestra: “Boston has 
in her Symphony concerts the best music in America, where 
I heard Bee 
the 


her tastes are severely orthodox and classic 
fifth extraordinarily 
familiar pinnacled fifth symphony 
e & 
Frank E. Morse's Pupils. 
Among some of the distinct successes enjoyed by pupils 
of the Frank E 
mentioned Genevieve Clark Wilson, the distinguished. so 


thoven’s symphony well done; 


Morse School for Singers there may be 


prano, who sings in Boston for the Handel and Haydn; 
Frederick Hastings, whose singing has delighted scores of 
hearers, now filling an important position as instructor in 
the Mrs. Cabot Morse 
singer, and many who are filling prominent church posi 
tions throughout the East and West. Committees desiring 
to fill feel that Frank 
Morse’s school can furnish them with the proper man or 
woman rhe Mr 
Morse’s supervision and judgment are brought to bear on 


Philippines ; a charming society 


vacancies in choirs’ instinctively 


traming is careful and _= scientific 


every pupil's passing merit. Edward Orchard, basso, an 
other pupil, has been recently engaged for the quartet at 
St. Mark’s, Brookline 

ft & 


Faelten Pianoforte School. 

A program furnished by thirty or more of the Faelten 
girls and boys in one of a series of concerts on the even 
was certainly an evidence of the splen 
I he 


big increase in membership in the school each succeeding 


Ing of November I, 
did work done at this now ten years’ old institution 


season shows its healthful growth, and the abiding faith 
a well established, well managed 
the 
the 


the local people have in 
The 


young people's progress demonstrates as 


institution improvement from year to year in 


well what 
faculty is doing. Benjamin Guckenberger, a man of pro 
nounced faith in the Faelten system and its results, is one 
of the strong faculty. Mrs. Reinhold 
Faelten has always proved a charming acquisition, in divers 


helpful alike to both faculty and school, her inter 


members of the 
ways 
ests personal and unbiased; her sympathies broad and dem 
ocratic. The youngest to the most advanced pupil feels her 
influence, both as a woman and teacher. The distinguished 
composer, Mrs. H. H. A. Beach, of Boston, is a warm ad 
mirer of Carl Faelten and the school which is an outgrowth 
of his indefatigable energy and musicianship. The pupils’ 


concerts are always attended by big, closely attentive audi- 


ences, many of whom come as strangers to the school, but 
who go away as friends. The touch of interest grows, and 
Boston is proud of the Faelten Pianoforte School 
ee <= 
Richard Platt Returned. 
meritorious ot 
Platt, hi 
Hall 


for whilk t att does 


One of the local pia 


wise teachers, Richard 


his Steinert 


most 
is returned from a summer 


in Maine to studio, where he is busily 
engaged with a large class, recital 


many years ot 


work with exceptional results, based 
iano, and 


interesting compo 


serious study in Europe, he also instru in p 


gives pupils’ private recitals all during the season 
now this musician is engaged in some 


work for nxiou 


sition which local music 


awaiting a hearing in the composer 
Steinert Hall 
Mme. Stepanoff, in 


tinguished musician as having 


rece ntly 


A lady pupil 
Berlin, was pri 
been mx 
A triumph for a young Boston music 
a = 


Organ School of the New England Conservatory. 
Wallace Henry M. Dunham and Homer ( 
New 


Humphrey are the meritorious trio at the head of the 
| number of 


Goodrich, 


England Conservatory organ d 


epartr 
pupils this year is considerably it listed 


previous seasons This shows 
identified for years past with the 
lips Brooks’ Church, as 
nished work for 


imbued with the fact that the 


many st 
interesting 
a church instrument 
RIER'S representative 


to teach and prepare 

uls for concert work, yet I bel 
organ is not concert work 
only is never a great organist 


rhe 
for religious 


well limitations of this 
services.” The 


third floor of the conservatory 


are installed in each practice 


manual and one with two 


rooms. Lectures on th 
be side the 


Ame 


course in choir training an 


gan literature, 


Episcopal Church in 


ture of the department 
Eben D 


upon by all or mos 


donated by 


visited Boston 
Zs 


C 
v= 


Arthur Foote With the Kneisels. 
concert in the lecture 
Mass witl Art 


rhe program is below 


The Kneisels gave a 
Fogg Art Museum, Cambridge, 
as pianist 
Quartet, ir flat ma 
Interludium 
Scherzo, fre 
Quartet im 

Violoncell 
- - 


Sunday Chamber Concerts. 


ber « 


ries of six Sunday chan 
Chickering & Sons a1 


Drucker, will be 


Che 
ized by Messrs 
H.G 


December 2 


first s 
tion ot given 
to January 6, in 


Three- fe 


from 
will begin at 3:30 o'clock 

the 
The 


will be from January 13 to 


ceipts will be given t pension 


Symphony Orchestra second set 
February 13 
and n 
Bostor 
Mead Wu 
fertha Cl 


Per 


singers 
the 


following organizations, 
The 


tet, the Longy 


Adamowski Trio, 


Club, the Olive 


part 
gal Club, the Margulies Trio, 
Willy Hess, Adele Margulies, 
Samaroff, H. G 


Ernst 


tor, Olga Tucker, 


Season tickets will be 


day, November 19, at 9 a. m 


MORE BOSTON NEWS. 


returned to Boston. to res 


Mr. Heinrict 


ompositior 


Max has 


after 


Heinrich 


During the coming season 


to sing m public some of his own « 


x _s 
- v= 


William Kittredge during th was in 


Europe attending the 


summer mort 


Salzburg Festival, passant 


spending many delightful hours with Lilli hmann and 


also with Schumann-Heink at C in the Tyrol, play 


ortona 


ing accompaniments to her delightful singing for a « vnuple 


of hours. Another morning was spent with ( 
At the usual st 
interesting 
Dr 


cycle of 


her French villa 
part, 


Ne “ 


now 


lantic there were 
Mr 


York writer 


many 


Crerrit 
’ [ 


Kittredge among them 


whose beautiful 


songs 


attracting considerable attention, was on board 


with Dr. Smith in produci: 


tredge will collaborate 


cycle, at present im the imteresting torm of manuscript at 
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the Harvard Musical Association some time in January 
he composer will, of course, be present, and add to its 
effectiveness, as it was he who coached Mr. Kittredge fo 


its production : 





Frederick J. Lamb has become one of Arthur J. Hub 


bard’s assistants in his singing school at 159 Tremont 


street 
eS & 
A. B. Reese, just returned from a couple of seasons 





voice study in Germany, has been engaged 


church hers 


at ae 
=—- = 


Adah Campbell Hussey, since recuperating from over a 
seasons serious illness, which fi wed her removal to 
New York, has begun filling engagements all through the 
New England States, where she has always been a favor 


nt church position it 


ite singer. Miss Hussey's 





New York has resulted in a distinctive success im tha 


city 
Qt we 
= = 
Che first performance in America of Dubois’ Quintet 
will be played at the first concert f the season of the 


Hoffman Quartet and John Manning at Potter Hall o 
November 27. An interesting fact connected with this 


composition is that Mons. Philipp recommended it to Johs 


Manning, who was then studying with him in Paris 
a=: 
SS & 


Miss Hartwe a Leschetizky pupil, and a student wit 


Giovanni Sgambati as returned to Boston for teaching 
= fe 
Something out f the rdinary, or rather unuwst 
local circles, yet highly essential, is the teaching teacher 
nde to teach J yhn Orth does it, and asserts that teacher 
do need teaching Lhe perspective f r own art 
ost, perhaps, by being too close to it, s Mr. Orth 
observed that, mstead t blam ng pup tor poor play v 
the teacher is the « iiprit firs classes nodern ideas of 
techni touch, pedal metronome and ! for teacher 
seem very interesting 
Ze €& 
Anne Gilbreth Cross, president of the Listeners’ Clul f 
Providence, R. L., has engaged Louis C. Elson for a seri 
f exght lecture » “Great Comp Works Mr. |! 


er 8; at Reading Ma November j ! Our Nationa 
Music,” and on November 23 at Schenectady, N. \ He 


gives mteresting lecture talks at the New England ( 


servatory every Monday and Thursda 
* 


m November 20 by the 





quartet 1s a nu 





Stephen Townsend, af recreation acros 
the water in England and Scotland, retur ind is imme 
diately filling engagements t sing ! New England 


r Ellen” at Milford, M at Tremont 


with Charlotte Maconda in the regular 


He appears in 





Temple in Boston 
star course given there " The Golden Legend” to be 
given at Manchester in January, taki g the part f Luci 


fer. Later he is engaged to sing in the regular course of 


the Institute of Arts and Sciences of Manchester Mr 
lownsend has many interesting plans for his pupils the 
coming year, in both oratorio work and cantata Excerpts 
fron Elijal Messia The Creation St. Pau 
Rose Garden The Persian Garder Phe Golden Leg 
end” will be produced 

vr, ted 

= 

Szumowska w play a Chopin concerto with the Bost 

Symphony Orchestra during the sea } 





\ monument to commemorate the genius of Gasparo da 


Salo, the first violin maker of whom there is record. re 


cently was unveiled in 1s native town of Salo, in Bre i 
Italy The accompanying tratior ws the figure f 
the great ithier at work upon a vi lin This honor is wel 


bestowed, for beyond peradventure this master workman 
was the imventor or designer t the violm in its present 
form This tardy recognitior { the ger s of the creator 
f the king of musical instruments was brought about by 


terateur delivered a lecture in Brescia. Italy. January 


1890, on the ancient Brescian violin makers and at the 


conclusion of the lecture ¢ xpressed ah pe that Brescia 
might be induced to follow the example of Cremona, and 
seek to commemorate in some permanent form the fame f 


her most distinguished workers in this art. namely Gasparo 


da Salo and Maggini, and suggested there should be placed 
n the proper place a memorial stone bearing their names 
1 no more pretentious monument could be erected Sev 


eral persons in ‘the audience expressed their concordance 
with the lecturer's suggestion and started the movement by 
subscribing money with which to carry out the project 


The cash raised on that occasion formed the nucleus of the 








monument fund. This lecture stimulated a research of the exquisit l purfling s been double in those violins 
archives of the town and much information, hitherto not and \ W I seen, and t scrolls Yre beauti 
known, was gathered concerning the father of the 1dle f t ved the grain of the 
Cavalier Livi published these facts in the Nuova Ar front w to be wid nose matiy a violoncello 
tagalog; m August, 1Sor, about one i the great creative ul the t e to rise ! ¢ margins almost equal t 
geniuses Of a time, concerning w m ttle was prev > t (saspat 1a 
uusly know? he ‘ [ e Vv ety 
Gasparo da Sal r Gasparo di Bertolott $s most > king of Gaspar S August Gemunder, of New 
writers now call him, was the son of a prominent citizen of \ \ ind other instruments ars 
Salo and was born there in 1542 The exact date cannot 1 ¢ interesting h ri y, as most of 
¢ ascertained because two pages of the register in whicl t! “ [ wn t ve been 1 ed in re 
the birth entry should have appeared are missing. Other pa r l ve ay W b ' juestion was mack 
cuments, however, establish 1542 as the year of his birt y hu t possesse ricl u 1 real tenor quality 
Gasparo was a pupil of Girolamo Virch, a maker of lutes ft When Adolph | yw ted in New York 
When about eighteen years f age the pupil quitt t w play { tet by ft ite Ottaker 
aster’s shop and went to another part of Br where N ace Isky re é f the choicest old 
he established his own He ceased making lutes a1 turned \ S i \ 
attention to viols and soon produced the first viol Ole B ! “ 1 Da Salo, which has 
Gasparo da Salo’s first violin was essentially the same u ‘ tif t ‘ een wrought by 
trument in form and size as the \ n of today t me lk ( f Cardinal Aldo 
from his workshop a perfect thing At least, to this day ' ' rly w wned by Herr Ra 
t has never been improved in any part ! 7 \ t to Ole Bul It 
In 15608 says | M. Fleming the |! I arn ‘ . ni s dm New York 
(sunk this pioneer and vu ! Ker W Ke \ ) ‘ cig ‘ t go Where 
Brescia and t ed t many ‘ \\ ! 
small pri | 15090 he had { D it t 
¢ home in St. Peter the Martyr stree | 4 F 
. jane ont olin te * <— Grienauer ‘Cello Recital November 15. 
nan lis work the w I ( New Yor! 
\ N 
. biciet 
i () rtet < 
, . \ ' 
i 4] 
} W ag 
i 
Was 
' 
k 
b 
\ 
Victor Beigel, Teaching in London. 
VA ? b 
( 
(C,ASPAR A Ss 
re arched rather { but the ntour of the Cecilia Bradford and Gyongyoshalaszy. 
tr ent were “ ‘ ‘ ( | f ‘ 
tain specified restraint. There ‘ ‘ 
his sound hol which are pret . 
t Phat is t iy, their widt 
the stem approach 
é € the ; Van Hasselt Sings for Mozart Club. 
irgins f er t 
been a golden red, | ng throug ‘ I 
a be i? t } 5 7 ‘ ( 
ire remarkably xpre . , R ’ 
! \ as. Im the atte f 


vm, MARY DUFF........ 


Puptl of MANUEL GARCIA 
Will receive a limited number of pupils who desire their voices properly placed and a perfect technical 
training for the Italian Opera 
For Concerts and Lessons, Address 138 West Sist Street NEW YORK 











THE ANNA OTTEN STRING QUARTETTE 


Exclusive Management, EDWARD ELLIOTT 
ANNA OTTEN, Ist Violin JANET ALLEN, 24 Violin FLORENCE VISANSKA, Viole CECILIA BOSTELMANN, ‘Cotto 
79 Harmillton Place, NEW YORK 


\VEGARA 


OPERA AND ORATORIO SCHOOL 
SIGNOR LEONARDO VEGARA, Voice Specialist 

Teacher of Miss Olive Fremsetad: Miss Corinne Welsh; Miss Ellen Beach Yaw: Signor i R 

Signorina Tersina; R eri; Mons. F. X. Mercier: Mr. Wm. Beard, Ir., of Chicag M Albe Parr and many 


Vegara Studies of Music: 46 West 49:h Street, Near Fifth Avenue, New York 
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Leopold Godowsky and thie 


Godowsky cadenzas, solo feature of 


with the constituted the 
the third Gewandhaus program, played October 24 and 25 
under the Nikisch The orchestra played 
the Mendelssohn A minor symphony, No. 3, also two works 
Cornelius “Le Cid” 
Rimini” 


usual direction 


never before given in this house—the 


Ischaikowsky “Francesca da 
\s the Gewandhaus management espe 
hear Godowsky play Chopin, the artist 


49, at the public rehearsal 


overture and the 


orchestral fantaisie 
cially desired to 
played the F minor fantaisie, op 
of the program, 


made a great popular success 


of the nature this was against his 


judgment, and though he 
with it, the management permitted him to leave it off the 


In view 


program of Thursday evening 
Godowsky is of a type fine 
Volumes 


The Beethoven playing by 
enough for Mozart, with never a phrase of dross. 
might be written on it without getting away from this main 
point. It is the work of one of the most sincere and most 
gifted of musicians following his ideal without thought of 
From the first note to 


the approval of any but musicians. 
that Godowsky was 


the last there 
the devout disciple of Beethoven. It 
beautiful to hear and still more beautiful to carry in 
the memory. The was plaintly un- 
used to that idea of Beethoven, 
of esteem. 


was no room to doubt 
was a performance 
very 
Gewandhaus audience 
therefore accorded it only 
the usual The enthusiasm 
only after the playing of Chopin. Upon the artist's further 
playing of the Scriabine nocturne for left hand alone the 
audience got interested for sure and kept calling for him 
many minutes until the lights were turned out 


recognition arose 


during the 
Nikisch received recognition much beyond the 
for his reading of the Tschaikowsky fantaisie. It is a very 
long movement of many humors, partly of great dramatic 
power and partly of beautiful cantabile. The “program” 
infernal regions. By tradition every 
In view of that and the 
for performance, there is 
the Shakespeare sonnet 
to the Dante 


ordinary 


has to do with the 
thing is justified there 
required 


idea 
twenty-hve minutes 
much to suggest the language of 
“a hell of further reference 
The honest, agreeable, abso 
lute music which sounds especially well in the careful 
working out by Professor Nikisch. The Mendelssohn sym 
without any of the deep, dark humors common to 


time” —without 


text Cornelius overture is 


phony 














Jeethoven G major concerto, 


Tus Gewaromavs, 
27 NURNBERGER STRASSE, 


LEIPSIC, OCTOBER 24, 1906 


the German mentality, was a source of much pleasure in 
the same way. 

Ihe Lamoureux Orchestra, of Paris, 
of Camille Chevillard, played one concert in Albert Halle 
Sunday morning. October 21. The unusually rich program 
included the Schumann “Manfred” overture, the Beethoven 
fifth symphony, the Saint-Saéis “Danse Macabre,” the 
Wotan farewell from “Die Walkiire,” Liszt’s symphonic 
poem, “Les Preludes,” Berlioz 
rhe soloist was the Paris 
Frohlich, whose fine, resonant voice is in a very satisfactory 
state of training. 

The Chevillard readings were to be classified, 
exception on the side of the orthodox, but everywhere 
with the exquisite phrasing for which the French are noted 
It was eminently restful and enjoyable to hear how every 
episode found its beginning and close without breaking the 


under the direction 


“Roman Carnival.” 
Louis de la Cruz- 


and the 
baritone, 


without 


A noteworthy feature of the orchestra 


continuity of all. 
used 


was the uniformly high quality of the instruments 
The ’cellos, contrabasses and all the woodwind instruments 
were noticeably perfect. The correspondent did not learn 
the name of the artist who had the English horn solo in 
the Berlioz “Carnaval,” but that artist is known to be gifted 
with a musical soul such as A decade of 
music hearing might be experienced without finding any 
thing of more intense beauty than his rendition of the part 
Albert Halle occupied on this 
the enthusiasm left no 
artists to doubt the 
Ihe city ts far, 
for the 


few possess 


was sparsely 


after 


The great 
number 
their work 
Huge 


occasion, but every 
room for the 
had found 


Sander Bureau 


appreciation 
in so indebted to the 


visit of the Lamoureuxs 


a 
i 


se 
i 


of the 


chamber music 
small hall of 
Saturday evening, The regular string quartet 
includes Concertmeister Edgar Wollgandt, Josep! 
Carl Herrmann and Julius Klengel. On this occasion the 
quartet had the assistance of composer Georg Schumann u 
of his manuscript piano quin 


The Gewandhaus program 


season was played in the 
October 20 


first 


the Gewandhau 


Blumle 


the first public performance 
tet in F major, op. 47. The 
evening were the Haydn 
and the Beethoven E minor, 
The interest of the concert 
Schumann manuscript. The composer has given much of 
to the work. The ullegro moderato 
Tema con variazioni; 
Allegro con fuoco. The 
the indicated 
There is directness and strength in the work, ard as the 
whole contains innumerable lovely inventions for the in 
struments in every combination, hardly 
to look for a better quintet | by a modern writer rhe 


first and third numbers of the 
major quartet, op. 54, No. 2, 
op. 59, No. 2 

easiiy centered upon the 
marking is 
Presto molto capriccioso ; 
that 


mean it 


his best 


con calore ; 
when 


evidence goes to show 


composer “con calore” he did 


one krows where 


PIRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipzig, 61 Kaiser Wilhelm Str., I. 











‘ARTHUR NIKISCH 


No. 15 


Thomasring, 


WILL INSTRUCT 


advanced singers 
(ladies and gentle- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 


LEIPZIG 





GLENN HALL 


TENOR 


German Tour Entire Season of 1906-07 
Bartues Gaesse 15, Leipzig 





ROYAL CONSERVATORIUM OF MUSIC IN LEIPZIG 


Own building, with one large concert hall and two small 
Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 students of all countries 


teaching rooms. Founded by F 
Students received at Easter te 


halls, also fifty 


Michaelmas each year, but foreigners received at any time, in accordance with page 9 of the regulations 
The course of tuition includes every branch of musical instruction, namely: Piano, all stringed and wind instru 


ments, organ, solo singing and thorough training for the opera, chamber music, orchestra and sacred music 


composition, history of music, literature and zsthetics. 


Prospectus in 


a 


BERLIN, W. 


theory, 


english or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC, 


DR. ROENTSCH 


Ke 


Former Dramatic Prima Donna of the 
Vienna Royal Opera and the 
New York Metropolitan 


Mie 


REPARES PUPILS FOR THE 
OPERATIC AND CONCERT STAGE 


Landshuter St. 5 
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° 
rhythms and the general mobility of the last movement Myrtle Elvyn, the gifted young artist, who ts still agguiring Che songs presented were Liszt's “Ich liebe dich” andeé 
come near to constituting a demoniac disturbance, held repertory under Godowsky, and Miss Elvyn’s mother, all for Wo weilt er”; the Brahms’ “Immer leiser” and Die 
down only by the sanity of the colors the composer has + verly of Chicago, were the Wednesday everimg arrivals Sonne scheint nicht mehr Behn ballad of “Jean 
-mployed The artists played it with the verve that the ere for the i irsday evening pertormans i (x Renaud”; Strauss’ Ich tragwe mein \l inne Mahler 
composer evidently intended for it and the occasion was wandhaus. Mrs. Godowsky accompa i ! shand from Ich atmet’ einen Lindenduft Reger s Mein Schat 
one worth remem) ering Rer nd was t fore pres t ’ morning clein,” and Gutheil’s “Zw essin 
The quartet, in the present setting, ts ing to do good = rehear t . Frau Bérner has been singing Lieder and oratorio for 
work in the course of time, as Wollgandt has fine command ? eS & everal years, and has appeared with well known societies 
of all the characteristic chamber music bowings. Just now Ihe Leips cert al rator sop lewat many large cities of Germany Her voice 1% a very 
the mstrument lhe ses is so much more powerful than the ,ormer, gave a recit e Kaufha S ad ea pure, high prat im a beautiful stat f tramimg, and 
* one used by Mr. B ile as to throw them entirely out of er style has much in keeping wit t expected of a 
silane tor ij 1 N rn | ’ rte 
= <—— he \ ul vy Ren = ‘ “ 
he re N Sat he it 
' a: 2 
iiteri ! { 1 e Kew rg — ‘= 
prelude Vittoria et Jesu d prog ‘ | ( 
nemoria Carl Put ct al vorspr ervatory the tO ‘ 
Schmucke { 1K » 1 Friedrich Kiel's m wie ! rine we r vag ann 
et Dre - Psa 13 at ! mri Xe presto t he M i ti ”? 
norus ind we playe rf ~ r ! ter 
The 1 N { re >» ing. Octobe Stock, R M kx un Liueberun 
21, was J]. S.B lem H grig ‘ I t for lhey were uder the per | venerable 
ind orga Fredrich Hermann, w ‘ ervatory as a 
ZS & \ n tudent 1843 rhinnte iptedly ! 
Georg S« 22 f two | ting i the mstitut during tl \ g ea ice 1Sgs 
tion | i Beethover 1 Ca | hes iber f mer ed the three 
Reinecke s op, 27 for piar clarinet and horn, re Fra R ng \ | nung 1 “Die 
1 ! their t caring (Ax ber 22 tacl be Blauent ! gsaugen rn y I sulle Wo hke i 
nusic concert g Fritz von B f the Leipsiec ( companied by her instructor, Herr Lindner; the Vieuxtemp 
< t p \ Sch lan! ed n the pe } ’ \ ert { ve y ii britan KY : 
rman t | ind fue I he i etl pani " t i - the R instem 
Prot. Oskar Schubx Berlin, assisted e Reineck B flat ma piat rio, playe i Lenter, Schk 
t ind parti ited w \ Bose in a rendition of the nick a S rabs} 
Brahr sonata p a 1 the Robert S« fantasy fe @ 
reces, Op. 73, tor pian ind clarinet i he ust tor Ul ' Rulh-( ‘ i by Richard 
trio was Arno R pt f the Gewandhaus Orchestra Str gave the he te > 
The Schuma ve Many picasing ment w (« l ! ‘ 1 b 
particularly w pian s treat is W detined ' —— , weis re malwe . 
ind the othe ’ p ent. In parts where both wer R 1 < M4 Rog ; es by Som 
losely interwoven the effect was the usual choppimess that _ ' sbly t . - ’ singable 
seems to be the heritage of the four hand genre ‘ f St lowe Ge oie from 
The Reinecke trio is in four movements, of which the che ' and < tens hied” p t effectt 
second 1s designated a fairy tale The whole work is cor performa Sora » well know elmliche Auf 
ceived in a free flowing manner that would be termed forderung” pleased . - on oon rep / 
melodious and even tuneful. The piano part has many long Latest Puorocrarn or Artuur NiKIscH he sinner is far fra: ag Maol eumenlied ot tow Read 
periods of broken chord work in the full writing manner of frequently to employ the falsetto, and various other de 
the Schumann concerto. The impression of the entire trio ipaniment of Max Wuansche, and the further t © tractions could be 8 : treatment of the voici 
is that of good entertainment or “Unterhaltungsmusik.’ flutist © r | Alfred Gh crs t [he next progra : alien ring ass a G 
Ihe venerable composer was present, was called to the Curt P nn and ha Carl S fer f the 12. Guuthe of Vie phan Kreh { Leip 
stage and received the compliments and greetings of many Gewandhaus Orchestr tance of the several u Bens Mikorey ' » De 
friends truments was needed in the M rt “Et rnat est e! ring i y A. Mend { Darmstadt 
fe & from the C mimor m und Vertiiesse, mem Herze Voll 1» Andres { Zur and Kurt Striegler, of Dresder 
Maurice Aronson, chief assistant to Leopold Godowsky; ft Bacl St. John” | Che soprano, Anna Hartung, and baritone Martin Ober 
———— a z lortter ng luet t K I i he et were b 
MME. LILLIAN 4 gage ey weteg- Corns Ualeutt. Hi 
| ' I c 1 \ W The art are { re 
lent here | th ce ire b ] conditior la ic 
rtist I uch Lic mmand t é rg 
! WA WW te et m A 
‘ { ge were | ed y 
- { the rit Ar t ian, Ww ‘ ne ©) Stille 
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VIOLINIST 
FIRST AMERICAN TOUR 


Beginning December, (906 


New York Debut December 7 
with MR. WALTER DAMROSCH and 
the New York Symphony Orchestra 


** No wonder, then, that ic moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as immaculate.”—/ondon Daily 
7elegraph, May 20, '06. 


Direction: LOUDON CHARLTON a . iad 
CARNEGIE HALL, NEW YORK 18 Day Street 
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PHILADELPHIA. 


Puitapetruts, Pa, November 3, 1906 

Che following numbers will be played by the Philadel- 
phia Orchestra, Fritz Scheel, conductor, at the fourth pub- 
and fourth symphony concert on November 
Wagner; symphony No. 4, 
Anton Bruckner; symphonic poem, “Tasso,” 

Randolph, pianist, will play the Adolph 
minor, op. 16. 

. 

rhe Philadelphia Orchestra opened its Washington and 
Baltimore season on October 30 and 31 with great eclat, 
playing to representative audiences in both cities and scor- 
ing a well merited Not as a social func- 
tion is the Philadelphia Orchestra welcomed to Washing- 
but as an educational force and a dis- 


lic rehearsal 
9 and 10: Vorspiel, “Lohengrin,” 
F flat major, 

Liszt Harold 


Henselt concerto in F 


success, alone 


ton and Baltimore, 


S. Wesley Sears played the following program at St 
Clement’s Church on October 30: Pastoral sonata, Rhein- 
andante, Homer N. Bartlett; prelude and fugue in 
A major, Bach; offertoire in D flat, Theodore Cesar Sa- 
lome; cantilene and scherzoso, Raymond Huntingdon 
Woodman; postlude in E flat, Henry Smart. This pro- 
gram, the second in a series arranged for the season by 
Mr. Sears, was especially attractive and enjoyable in its 
dive *rsity and the thorough and artistic manner in which it 
was interpreted. 


berger ; 


tt & 

On Thursday evening, November 1, the South Broad 
Street Baptist Church, southwest corner Broad and Reed 
the proceeds of which were used 
Concert 


streets, gave a concert, 
to defray the expense of enlarging the choir loft. 
1 of the Combs Broad Street Conservatory 
of Music, composed of the following members: Florence 
M. Caldwell, reader; Marie Fisher, violinist, and Earl 


Company No. 


which was sung in his usual masterly manner. He espe 
cially delighted his audience by his rendition of “Celeste 
Aida,” from Verdi's “Aida,” and a Schubert cycle. Mr 
Volkmann has a tenor voice of great resonance, purity an 
with artistic precision The pro 
“Celeste Aida,” Verdi; “Heimliche Auffor 
“Azure Eyes,” Cox; “I Know a Lovely 
“Busslied,” Beethoven; “Mondes 

Raif; “The Night 
Maid of the Mill, 
Neugierig« Unge 


power which he uses 
gram follows 
Strauss; 
D’ Hardelot ; 
Dvorak; “Old French Sonnet,’ 
Thousand Eyes,” Smith; “The 

Schubert; “Das Wandern,” “Der 
duld,” “Morgengruss,” “Mit dem 

“Des Baches Wiegenlied.” 


derung ,” 
Garden,” 
zauber,” 
has a 


grunem Lautenband, 


fe 


the Philadelphia Orchestra 
Acorn Club on Neé 


contralto, and | 


violinist, of 
at the 
Margaretta Fultz, 


Cole, 


a concert 


Lucius 
give 


assisted by 


yember 12 


Mahon, 


will 


lith 


pianist 


seminator of orchestral music of the early classic and ro- 
mantic orchestra has a field all its own, and 
bne in which it is to be hoped Conductor Scheel will use 
his art as a program maker to foster the growth and bet 
this period of symphonic music 


not so blasé 


Beatty, pianist, furnished the entertainment. Miss Fisher 
distinguished herself by the playing of Wieniawski’s capric 
cio valse, op. 7, Miss Caldwell’s sketches in Irish dialect 
were highly applauded by the audience 

fe & 

Perley Dunn Aldrich will give the first in his series of 
Saturday morning musicales at the Acorn Club on No 
vember 10. This first program will consist of songs by 
Cui, d’Albert, Gilbert, Hardelbeck, Korbay, Tschaikowsky, 
Wekerlin. Mr. Aldrich will be assisted by Edith Mahon, 
pianist. 


KAESMANN 


schools the EVELYN 


Asa Howard Geeding's Plans. 


understanding of 
B. ltimore are 
listen to 


ter 
Washington and 
that they are 
than the ultra-modern type or style 

ee & 

Hahn, the 
Madame Homer in a recital to be given at 
Jellevue-Stratford on November 12. Mr. Hahn 
appear in Washington on November 21 and 22 with Cole 


Mr 
<< 


(musically) 
the baritone and te 
and claim the busi 


New York, fi 
rt Compan 


Asa Howard Geeding, 


not content to and absorb other 
season's duties scheduled 


since his arrival in 


sad of the 


ahead for him 
ago. At the he 
he opened his concert season October 29, in Orade 


or-Geeding Cone: 
has been engaged to rud seeding Con 
the 


also 


Frederick E violinist, 

appearances for this ¢ 

Mr. Geeding 
" 


and has many other ymmpany thre 
the In church 
with his quartet chorus every Sunday ev 
standard oratorios, “Elijah” beings 
Besides his teach 
‘arnegie Hall, 
week Eliz: 
voices are under his direction. His recep 
on Wednesdays, in ¢ 


assist 


will 7 
= out winter work 


‘=> 


= 
, an 
laylor’s own compositions 


es 
v= 


in some ol Paul Volkmann, a member of the faculty of the Combs tions of the 
Broad Street Conservatory of Music, 1329 and 1331 South 
Broad street, Philadelphia, of which Gilbert R. Combs is 
director, gave a song recital on Saturday afternoon, No- 
vember 3, in the chapel of the South Broad Street Baptist 


Church. Mr. \ Volkmann artistic program, 


ridge- Taylor 


ing duties 
Mr 


ibeth’s Co eg 


for this month. 


404 
at St 


conductor, will 
Academy of 


Maconda 


Leefson, 
season at the 
Charlotte 


Geeding 


Maurits 
the 


Club, 
studio, 


The By 
the 


rtnightly 
} town 


give first concert of 
days each 


Music on January 9, 
Schuecker, 


assisted by and 
nine 


harpist : 
at a arnegie H 
= 


ard F 
Edwart presented an from 2 to 3, 





THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 
FRITZ SCHEEL, Conductor 


Address all communications to 


CHAS. AUGUSTUS DAVIS, Business Representative 


1312-13-14 Pennsylvania Bullding, Philadelphia 


Moore song 
Ethel Isett, 
Hamilton, 


following quartet will sing the Thomas 
Royersford, Pa., on November 20 
soprano; Mrs, Robert Stewart, contralto; N. B 


William Stanley, 


1 
cycie at 


tenor basso 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affiliated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 
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VOICE MASTERY ssc. DR,B, FRANK WALTERS” i che 


Assisted by MAY Contralto aeeae First Baptist Church. 
wane SRATORIO, RECIT. 
Positive’ Remedies for Vocal 


Defects. ee eaesiae “Finish.” Booklets. 


Scientific Voice Placing. 


mm WESTBEGK “S22 
FREEMANTEL "32 


1626 Chestnut St. 
WM. F. HAPPICH 


PHILADELPHIA, PA. 
INSTRUCTOR, 


Philadelphia, 








SEARS 


CONCERT ORGANIST 
Management of JOHN M’E. WARD, 2139 North 19th St., Philadelphia, Pa 


LILIAN BRIGGS FITZMAURICE EDWIN EVANS 


Pianist Principal ORATORIO— CONCERT RECITAL 
VIRGIL CLAVIER PIANO SCHOOL NEW YORK: 51 East G4th Street 
FULLER BUILDING, 10 So. I8th St, PHILADELPHIA, PA. 10 South 18th Street, PHILADELPHIA 


LEEFSON-HILLE comene VAN LEER 
Conservatory of Music, TENOR 


Concert, Oratorio, Recital, Teacher of Voice Culture 
Weightman Bidg., Philadeiphia, Pa. 




















FLORENCE HINKLE, 
SOPRANO. 
122 West rr4th Street, New York City. 


3803 Brown Street, Philadelphia, Pa. 


VIOLINIST 


1714 Chestnut Street, 


THE HAHN VIOLIN SCHOOL 


“The Sevcik Method a specialty” 
(Frederick B. HAHN, Director), Formerly First 
Violinist of the B ston Sy a OU, Orchestra 


THE HAHN STRING QUARTET 
1584 Chestnut Street, Philadeiphia, Pa. 


CLARA ANNA YOCUM 


CONTRALTO SOLOIST 


10 South 18th Street Philadelphia. Pa 


ARIE 10 South 18th Street 
CORRINNE Wiest SOPRANO 
sanene’ ANTHONY 2 "= 
: ddres 5 1535 Chesteut Phila. 
Ose Tal ne he Pree Priedeiohia, Poe Recitals and Graterte Ball Phone 
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THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 


Writs for catalogue. 
Poller Buliding, 10 S. 18th St. Panedciphic 
Hod A fone Retenpnetations < - Recitale 
DUNN poy from schools. ool- 
leges, women's clubs — societies accepted. 
For sample programs, terms ont ro address. 


TEACHER OF SINGING, 1716 Chestnut}Street, Philadelphia Pa, 


























ORGAN RECITAL eee OPERA, ORATORIO, CONCERTS 
TE N OR ] 
Festival *% Oraterio % Cencert % # £Reocital he . A. BURNHAM, Sec 


716 Arcade 
ISABFLLA 2 BFATON PIANIST COMPOSER 





cuantese. CLEMENS *! Walter S. Pope =: Pigne Lecture (ws SADLIE R, BASSO 
“"* DOUGLASS ve rou | [Tg [I6MGlANd School Of Muse, S222 = = 22 


Emil Paur Symphony Orchestra 
vans’ der Stucken Orchestra, Cincinnat! 
Johann Beck Orchestra, Cleveland 


Por Terms and Detes, Address 
3161 Prespect Avenes, 3. £, CLEVELAND, OmI8 
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REHEARSING FOR THE 
MAINE FESTIVAL OF 1907. 
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W. Smith’s name stands as a guarantee of beautiful, re- MUSICAL NEWS FROM MADISON. 
OT fined and charming programs, and in Boston, where he is Se oe 
AND NOTICES. best known, no evening social affair is complete unless Mr. Pupils of Harry Raccoll, voice teacher at Mrs, E. ( 


The following list of bookipgs for November, December Smith has the musical or literary side in hand. Me Moe’s School of Music, were heard at a recital a few 
evenings ago. Dr. W. L. Gillette sang “Come Unto Me,’ 


ind January shows that Julian Walker will be heard at 
many concerts: by Coenen. Janette L. Montgomery, contralto, sang the 
) Foerster Program in Pittsburg. ' Th ng ae cloner” B 

November 4, Montclair, special church service; 7, Meriden, re The fallowis f Ad M 48zt setting of rou Art Like nto a ower Sar 

13, Montclair, joint recital; 15, Allentown, choral concert; 9 - A ater OF compositions . bara Klinefelter was heard in a setting of “The Lord's 
Te ; ; . pal- ‘oerster a tthelbert Nevin wz ive ce zz i a ~ 

21, Houston, Tex., recital; a ne sng Pemisy ho oa Y yy - Pj a “ was given recently at he Draver The others singers and numbers were: “Pity 
vesto Te ‘ital; ) De: ° eaumont, ex., recital; 10, a A. m ittsbur ~ a aie a . “ F 
nen Fen, seen racer ‘ ‘ ror —— O Saviour,” “Stradella,” Mrs. A. H. Vass; “Lead, Kindly 
Charleston, S. C., choral concert; 12, Brooklyn, choral concert; 14, Piano— é a Pa = - i jena: 
Detroit, choral concert; 18, Buffalo, choral concert; 20, Jersey Prelude, op oe Light,” Sullivan, Mr. Cobb; “It is Enough,” from “Eli 
City, “Messiah”; 25, Boston (Handel and Haydn), “Messiah”; Jan- Mazurka, op. hives: Foerster J@h,” Paul W. McKay; “Am Meer,” and “Wanderers Nacht 
uary 12, New York City, Aeolian Concert; 6, New York City, musi- Eros, op. 27 d sl Foerster Lied,” Schubert, Ethel Post; “Wohin” and “Morgen 
cale; 22, Trenton, “Messiah”; a0, Kerwal, Conn., —— ~~ ) i Gruss,” Schubert, Anna 
ruary 4, Norwich, Conn., recital; March 5, Washington, “Messiah”; Songs— Schut Ed 1 Sw: 
Cincinnati, choral concert; April 29, Milwaukee, “St. Matthew's Silver Moon oceeeNevin “cube rt. tFdward Owain 
Passion.” Necklace of Love ERE irr Nevin = 

The appended notices refer to the basso’s singing at two Nightingale Song ' oe Nevin rhe following program was given on October 24 by 
concerts at Parkersburg and Williamsport : Fantasy Foerster the Music Study Club 

Ss 5 - This socie sc sed, fe > most of str ts 

In securing Mr. Walker no more fortunate selection could have rage: the Soul tee eeeeserrenens Foerster This oe lety 1 composed, for the most part, of student 
been made, as he is one of the best singers that has ever appeared a eee *e ; ; = Foerster of the University School of Music, but any university stu 
in this city; in fact, he has few equals and enjoys the distinction piano, 
of being numbered among the foremost artists of the country A Shepberd’s Tsle (in Arcady). 
His voice is rich, deep, under perfect control, and he sings with Valse Rhapsodie . ; 
Too much cannot be said of this hell Mites Selection sie 
* * * His program was University Orchestra 











cital; 


Gussmann Wright; “Litanie,’ 


Miss Golder 
cape dents who are iaterested in music are eligible to mem 


Nevin bership 
Nevin 


the greatest case and expression. 

singer, for he ig simply magnificent. Songs 

varied and brilliant.—Parkersburg Sentinel. She Walks in Beauty Foerste: Violin Solo, Aria in G 3 
Geo. Gracbner 

The hall was packed and a more enthusiastic and appreciative Mr. Saalbach Foerster Vocal Sok A Song of Thanksgiving 

audience was never assembled im this city. Mr. Walker's songs were Little Wild Rose Mr. Cousins 

so excellent that they seemed to fairly sway the audience until, as Saecherds Lancat ad Piano Sol \ufschwung 

in irresistible applause As ee eae a : Louis Lochner 

oca Ole, Selecte 


5: raise the Lord. 


he led up to the finale they burst out 
a singer he stands alone, for he is undoubtedly one of the best that Mies Golder 
1 Parkersburg audience has had the pleasure of listening to His a ; 

Piano Solo, Valse 4 la Bien Aime¢ 


included songs in Italian, German, French and English Mien Buéce 
Elizabeth O'Grady 


jrenadiers” (in German) was glorious Song» 
> ) te , _—s eae 
Parkersburg Dispatch Love Philosophy Foerster — Vw 
Foerster 

Vhe 


program 
His singing of the “Two 
and made the greatest bit of the evening 
eae Re Unfathomable Sea 


first. He is at tet ai Chicago Madrigal Club. D. A Clippinger, musica 


lulian Walker’s success was evident from the very 
| 

of beautiful quality, with ape Cin Seclua Sevnine sista 

The satisfyin lidity ane 2 : ; 

The satisfying so ) The Rosary Nevin sts were: Delia Henney, soprano; Georgia Kober pianist 


Nobody would think all 
oboc Woodpecker Nevin Bertrand Alan Orr. baritone 1 < 


he Sey Cee oe 6 ve director, gave a successful concert here recently The solo 
ange and remarkably well controlled. 
steadiness of his tone is aiso quite remarkable. 
of bim as a lazy singer for a minute, and this impression of vitality Miss Ward 


produced a corresponding fecling in his audience. At the end « Piano—At Midnight on the Lung ‘Arno Neowin 


vteady singing there was not felt the slightest let down Miss Rivers 
Rochester Paper Commends Marjorie Sherwin. 


an hour's 
list of songs was so varied that 


im pitch or enthusiasm, and the 
t audience was hardly aware that such an amount of singing had 
cen done | os Marjorie Sherwin, the yourg pupil ot Sevcik, who re 


State Journal, Parkersburg Mary Hallock Won Tributes at Westerly. al " ; 
cently played for the Tuesday Musical Club, of Rochester 


| 


julian Walker, one of the very foremost recital and oratorio Mary Hallock, a pianist of~ decided individuality and NY. was commer.ded by the Post Express 
bassos of the country, gave a recital in Association Hall last night, 
which was without any exaggeration, the acme of art and beauty erly, R. I, Friday night of last week The artist has sev 
a great privilege for a Williamsport audience to hear this eral tours booked and during the winter will play befor cE peerwin, the taunted young Datovies 
Too much cannot be said of this singer's “- artist. Miss Sherwin visited England and Prague 1 year 
rich, full and flexible, and, what is more, many clubs and colleges Her art appeals to the highly her success in London was unequivocal. When she came back M 
a not a 


been done by one person 


sterling gifts, won more tributes at her recital in West as fo'lows 


It was 
distinguished singer again 
the most perfect control. His pro cultured and thoughtful music lovers For such audiences Sherwin published her European notices. She did ¢ do as extiat 
Walker will come again Miss Hallock has a message that means enlightenment for so often do; she did not leave out the lines of adver criticien 


glorious voice, which is 
he is master of it—it is uncer 
We hope that Mr 

us more of his art and voice Williamsport Gazett« the listeners 
to draw his own conclusions Commentary is needless Miss She 


gram, et 
but courageously gave all that was said and left it to the read 


soon and give 
win played an elaborate composition by Dvorék in two movements 


Mr. Walker is not only a singer with a magnificent voice, but 

what is more and infinitely superior, he is a musician of rational Bloomfield-Zeisler Will Begin Season Today. adagio ma non troppo and allegro giocoso. Op. 53 and three small 

t bers, “Springb nm.” t Sch n: “Meditat ” , 

: al , mticns { ~s the message in the song and ex > » anes c tum ‘ I gbrunnen, ry chumann ; editation by Weiss 
musical conceptions. He sees . Fannie Bloomfield-Zeisler begins an active season of con- and “Ronde des Lutins.” by Bazzini. Miss Sherwin has t 

. ‘ ba ss erwi Mas rec 


presses it Mr. Walker has a voice of wonderful quality It is Loe , : 
cert work at Cléveland on November 7. Her November things that speak for her eloquently. The first is the Sevcik tech 


and rich and flexible and does his every bidding Willia ns y, 
ic; the second is temperament, and the third is a Strad To lovers 


large 


ose Weta engagements will take her as far North as Minneapolis, 
f the violin in its truest, most august side her vely cantilena wil 


— Minn, She will then travel South as far as New Orleans, 

The song recital given by Julian Walker last night was one © and will appear in New York for the first time in two a e eee cae a eee One Neny lenge intend, te 
ever heli in this city Mr full of warmth If Miss Sherwin comes to Rochester in recita 
for the 


; 


the most enjoyable musical events 
seasons, after the holidays she may be sure of a good receptior 


Walker's choice of selections gave him full opportunity 


ise of his wonderful voice, over which he has perfeet contro! - 
Williams,ort Sun 
George W. Smith“ Musical Caterer." 
In assuming the unique avocation of “musical caterer,” 
W. Smith, of 14 Music Hall, Boston, fills a place 


(Cseorge 
long vacant because of the public’s inability to distinguish 


idequately between vaudeville, as ordinarily given, and re 
fined programs presenting a combination of talent arranged AND HIS BAND 
for “ladies’ nights” in the mest exclusive clubs of the large 
cities throughout the East. Mr. Smith is in direct touch Reappearance in New Yeok City for first time in several years, and 
with the very best artists in his immediate line of work, first appearance here since return from English Concert Tour 
and a list of patrons of the highest social prestige \t 

o————-AT THE————_—_-© 


short notice his office is able to furnish at homes, mus: 


cales, clubs, receptions, children’s parties, smokers, garden 
parties, fairs and expositions with excellent artists, musical 
ind otherwise, possessing, as he does, on his list of former 


programs, Edmund Breese, by kind permission of Charles 


Frohman; Rita Mario’s Orchestra, otherwise the Empire Sunday Night, November if 


Women’s Orchestra, with a personnel of twenty charming, 


well trained young girls, besides many other com 
petent sketch and vocal artists At a recent local ONE CONCERT ONLY 
SOLOISTS: PIANO, SIGNOR VINCENZO STBA. TENOR, SIGNOR SILVIO GRIDELLI 


exposition in Symphony Hall, Boston, the Empire 

Orchestra played to large crowds, and is the first or 

chestra ot women to have ever played there, and sms now Prices 50c., 75c. and $1.00. Box Seats $1.50. Gallery 25c. 

sngaged through Mr. Smith to appear at beautiful Horti- i 

ated Hall Miss Mario's poe work is recalled, a U the Management of 

Louise Horne and Nellie May Hoone, both excellent solo HO WARD PEW, 121 VVest 42d sSt., New York 
cornetists, are under her training. Alice Ball, whose father THE STARR PIANO USED 


was a member of the Boston Symphony Orchestra, and a 


delightful little flutist, is another member of the Empire 
Orchestra; also Bertha Burdick, a contralto singer of 
. . L 
hroad reputation, is one of the attractive soloists Mr. " GREAT ITALIAN BARITONE 


Smith deals mw high class work of its kind, and the music 


furnished is not in the slightest degree “trashy” or sug- N A v 
gestive of such, “but does include a dignified class, it being anagement R. E. JOHNSTON 
both popular and classic music At Atlantic City George Telephone 666 Madison Sq. St. James Building, B’way and 26th St, N, Y. City 
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“In th Land Wt he D as ne 7 ” (Song Miss 
CONCERT RECORD OF WORKS BY SOME wy: ticom. De Mousa MUSIC IN CANADA. 
“Love Me if I Live.’ Song Mr. Henry I Perry Rerkeley 2 



























OF OUR BEST AMERICAN Cal Keonren’ 
COMPOSERS. Pony ye Cannas epee” Ceaapd ie: ot o Events. 


Oh, Sing, Ye Birds.” (Song.) Mrs. Alma Berg i-Winchester ae 
Berkeley, Cal —_ ‘ 
Mrs. H. H. 4. Beach. “Serenade in Seville.” (Song.) Miss ] Bvane Galt Lake ( e Messial “ take place Ma 


Utah December 2 mder 


——_>———___ 


“Ecstasy.” (Song.) Mrs. Jean L. Sherburne, Haverhill, Mass 





“Ecstasy.” (Song.) Mr. William F. Bentley, Galesburg, I “Unt You Came (Song Mrs. Oliv Reed-( t k Artists engaged in e Dora Gil il glam 
Ecstasy.” (Song.) Miss Hallie Foster, Salt Lake City, Utal ° a . Gr Carter Merry, of Toron Rut McDonald, | 
“ . > sent > re. < a hr serke ( 
Ecstasy.” (Song.) Miss Gertrude Reuter, Washington, D. ( an ~ as ' n . im, Boe tone, a New York tenor ‘ 
“Ecstasy.” (Song.) Miss Ada J. Roope, Boston, Mass Abser (Song.) Miss Catherine Fullerton, Des M a a 
Absent Song.) Miss Judith Evans, Salt Lake Cit t os > 


“Fairy Lullaby.” (Song.) Miss Myma Ryan, Des Moines, Ia 


“Good Night.” (Song.) Miss Judith Evans, Salt Lake City, Uta 
“I Send My Heart Up to Thee.” (Song.) Mme. Evta Kileski Edna Rosalind Park. ( rvatory iM 0 " giv in orga 












London, England A Memory Song.) Miss Helen Haskett M D M , wn" Met ‘ 
“ ” - - , . . > etr y eve nig 
June.” (Song.) Mr. Edward Kendall, Bost Mass The ( red Ros Song M Wrig \ . , 
“June.” (Song.) Mme. Gadski, Chicago, Il! Rapids, Mict ms , 
= - 
“June.” (Song.) Miss Judith Evans, Salt Lake City, Utal 7 dine 
“Oh, Were My Love Yon Lilac Fair.” (Song.) Mrs. Martha R Yvette Guilbert ar Albert ( ' ret 
aay . tie Recent Works From the Oliver Ditson Company. 
ng, Salt Lake City, tah gage Ma M | | 
— Cradle Song.” (Song.) Miss Hallie Foster, Salt Lak lo tl Musicians’ Library,” an important series being nnounced that Madame ( rt mher of 
City tah. _ . . _ , ; . = 
— — » . ad by the Ohver Ditson Company { Boston, thers | 
“Shena Van.” (Song.) Miss Katherine P. Scully, Wyoming, Mas ; dls . , ‘ ! 
“Shena Van.” (Song.) Mrs. Ada Weston, Trinidad, Cuba have been added tw volumes Of especially imteresting especially t ter 
“Sleep, Little Durling.” (Song.) Miss Edith Godbe, Salt Lake contents, \ bitty Shakespeare Song edited by Chark > Se 
City, Utah. Vincent, and ' talian Piano Music,” edited by M Toda M Em | 
“The Western Wind.” (Song.) Mrs. Martha Royle King, Salt | te Te - a2 9 : ; 
Lake City, Utah Pp a ' form a collection whi m point trice Mar : “ ’ 
a : ‘ _~ ‘ selectior rr nt —_ — ad . : 
“When Soul Is Joined to Soul (Song.) Mrs. Martha Royk i se irrangement, accuracy, typography ' ge ronto Conservatory of M ‘ ' 
King, Salt Lake City, Utah eral artistic qualities, stands as an ideal acquisition to the sst June. Miss Marshal - ¢ J 
“The Year's at the Spring (Song Mme. | ence Monteit mt , terature f the present day The editing ‘ I Kingst! » 2 
London, England. t ) 
2 : thor \ extr ¢, and no pains have -been spared = 
The Year's at the Spring (Song.) Mme Kileski Bradt : — _ 
London, England to perfect the e volumes in every detail The songs Min} Pal, * 
“The Year's at the Spring.” (Song.) Mrs. Chas. L. Krum, ¢ from Shakespeat elected ffom the many which w t tinue her n cal st 
cago, TL been composed by the poet, embrace a period from | n Ontar i the Sout St ; 
Nh apccr d'Amour.” (Song.) Mrs. Lou Duncan Barney, Maine ; P { the xteent emtury to the present time me ae 
Me : ¥ 
, ” ’ ing at a glance the gradual development which |! taker 
“Fireflies.” (Piano.) Mrs. Ellen Yerrington, Boston, Mass ; eee. pmen ‘ : a W [ 
Gavotte Fantastique.” (Piano.) Miss Stella Barnard, New York pa nn from the time when it was yet t } i R . , , , , 
| 
City. lancy to t present advanced stage of the art ‘ 1 ° 
“Menuet Italien (Pian ) Mrs. Sturkow-Ryder, Pittsburg, Pa . y ent Lippy Part | Song P . ’ ~ - 
Romance, op. 23. (Violin and Piano.) Mrs. C. Demuth-W ar : : 
- I ‘+ kespea n plays Part _ . M 
Chicago, Ill : . t 
Sonata, op. 34. (Violin and Piano.) Mr. Luigi: von Kunits, Pit . t rigina performance Part Ill setting 
burg, Pa. composed since Shakespeare's time to the midd o- ook 
j. W. Bischoff. cle t entury Part I\ Recent setting A ot Phe Str 
Five Little White Heads.” (Song.) Mrs. Edith Darragh-Baile ‘ re tor y interesting, and songs which may be a be 
Boston, Mass. I eT gen n any progran +} . 
“Love, Sings the Lark (Song.) Birdine Le Van, Dubuque, |! a ae att _ — ' 
ifie { i ( criptive itter, « npict a t 5 ee e 
‘Love, Sings the Lark (Song.) Mrs. Edith Darragh-Baile I c . = “= 
mn, Mass ‘ i rm “ i Shakespeare i ngiat mu ally 
; rad ~~ —— ote a Beies N t 
“The Rose I Give You (Song Mrs. } th Darrag or : ©} e des ptive na rica 
Boston, Mass t ea ng the v me h 
“The Rose I Give You Song.) Mrs. Chas. We Clevela . Far Tr M ‘ ot ot ‘ 









Ohio 









G. W. Chadwick. 


“Allah.” (Song.) Mrs. Anna McCord Mennig, De Moi la ern iat | trice W 

















‘The Danza (Song.) Mrs. Greenwood Guiberson, Mempt | ; 
e st nt of n " ‘ , . — , oer tn Ba 

Tenn. 

“The Danza.” (Song.) Mrs. Paul Phelps, St. Par Minn I ligest ft harps r ‘ vet ma 

‘He Loves Me.” (Song.) Mrs. Paul Phelps, St. Paul, Minn pie for general study. They begin with Ercole, Pa ~ 
“The Maiden and the Butterfly.” (Song.) Miss Judith Evan : ‘ iposers f har: 

. 4 ‘ rp ; 
Salt Lake City, Utah 
sroe Br ‘ ’ ! D> Scar , \ ; - 
Oh, Let Night Speak of Me Scud Me Bteore Ges is 






Wash ind other Clement fw re well wort g B 
H. Clough-Leighter. es ne 


Miss Maude T. Mcint Galesburs , ai esi ) 













\wak'r 


ng Song 









Ii. 















April Blossoms (Song.} Miss Maude T. McIntosh, G ted. be evet trat . coi erasers 
burg, Ill f the per ‘ } matte fee 4 me 6 ths r ’ _ 
“() Heart of Mine (Song Miss Adeline Kiene, Dubuque 
T , 
© Heart of Mine Song George Ashley Brewster. Chicag ‘ 
ih ese tw idditions to the present ' , - : 
Silver Rain.” (Song.) Miss Maude T. McIntosh, Galesburg, | mitai | ' t \f al | rar perlativ 







b 


Ve 
















Highland Love Song Song.) M Marguerite Listard, Brook give t the First Ref ed ( 
yn, N. Y wing xcermt {ror ' Lowe fs on «6 
“In the Dark.” (Song.) Frank Stephen Currier, Boston, Mass as — ~ 
H. K. Hadley. RB 
A Hong Kong Romance Song.) Birdine Le Van, Dubuque. | 
“Love's Silence (Seng.) Mr. Gordon Heller, Leeds, Eng ! 
“My Shadow.” (Song.) Miss Geneviewe Hask Denver, ¢ . . 
Sebek Hétep Egyptian War Song.) Mr. Gor Heller. Lee are . ae 68 oe se 
England rs . 
sf 
Frank Lynes. ot i, 2 
‘If All the Dreams We Drear Dear Song Miss Marguerit f . { 
Robinson, Des Moines, la h . ‘ 
“Go, Make Thy Garden Fair Song Mr. W m F. Bente ‘ i s R ‘ f () 
Galesburg, Ill ging ’ , . . . ' 
so Live | i 



















Ma Honcy.” (Song.) Miss Elsie Lincoln, Des Moines, Ia forme ' a « - J h 
“Spring.” (Song.) Miss Hazel Wightman, Des Moine la f ‘ t 
“Sweetheart, Sigh No More Song.) Miss Goldie Corrin, Dx sing . ‘ i 
Moines, Ia ' ‘ ‘ . - ; 
Scherzino. (Piano.) Miss Annabelle Wallace, De Morne la ‘ b 






j. W. Metcalf. - 
“A Dream So Fair Song.) Miss Helen Reedall, Sat Lake Virginia Listemann Engaged 
City, Utah by Indianapolis Orchestra. 


“Aftergiow.” (Song.) Mrs. Alma Berglund-Winchester, Berkel 








Cal Vireima | te ; the ¥ g sopr i { y ( tre () 





“Among the Heather Song.) Mrs. Alma Berglund. W est cen engaged to open the p wit the | ' ‘ ww Mi, ew 4¢ 
Berkeley, Cal S te 

A Name.” (Song.) Miss Lillian Dews, Leeds, England 

At Nightfall.” (Song.) Mrs. Olive Reed-Cushman, Berkeley, Ca 


Happrmess Song Mr. Henry L. Perry. Berkeley. Ca ring t winter " Georg 
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ROSINA HAGEMAN VAN DYK, 
COLORATURA SOPRANO. 


New Yorkers will have an opportunity this season to 
hear Rosina Hagemann van Dyk, the Dutch coloratura so 
prano. Madame Hageman van Dyk arrived in New York 
on the Kaiser Wilhelm der Grosse several weeks ago, with 
Dr. Muck and Leoncavallo. She sang in the ship concert, 
and was photographed with the musicians 
that crossed over in the first cabin with her, and who like- 
wise participated in the steamer. The 
singer will make her first appearance Friday evening, No- 
vember 9, at the music concert of the People’s 
Symphony Auxiliary Club, at Cooper Union Hall 
X. Arens has prepared a Mozart for this even 
ing. Madame Hageman van Dyk will sing three numbers 


distinguished 
the concert aboard 
chamber 


Franz 


program 


That she was 


Detmold 


vocally 
Landes Zeitung, 


graceful elegance and charming manner 
equally satisfactory 


January 26, 1906. 


is self understood.- 


The Elvira of Madame Hageman was vocally past reproach, as a 
matter of course; her arias were sung with great bravura and cor- 
rectness.—Osnabrtcker Zeitung. 

The title role of the “Daughter of the Regiment” was brilliantly 
executed by Rosina Hageman The ample oppor- 
tunity, not only to display her beautiful voice, but also to clothe the 
of the naturalness 


charming and sympathetic, 


part gives her 


character heroine with a warm heartedness and 


and which, therefore, is 


She 


which is truly 
bound to always meet with great approval 


hand 


sang her role with 


great virtuosity on the one and with genuine emotion of 


the sentintental parts 


more Schigsniger Zeitung, May, 1905 


Madame Rosina Hageman has fulfilled the greatest expectations in 
Her singing the 


marvelous warm 


the part of Leonore possesses convincing element, 


tenderness and a heartedness: her voice is round 


Rosina HAGEMAN VAN Dyk 


Mozart's music 
Wiegenlied, 


lifieult 


o illustrate First, she will sing the sim 


and this she will follow with the 


Das Veilchen.” 


will an 


little 
song, In the second part 
program 


Chis 


yerman 


she sing aria from “The Magic 


Dutch singer has a repertory of forty operas, 
She 


Dutch 
the Grand Opera in 
Westens 

Che 


papers 


ind French sang for two years 


\msterdam, and has sung in Berlin 
While 
tol 


t the heater des in Paris she sang 


it the American Church wing criticisms are 


from the German and Dutch 


Madame Hagema beaut principal 
| soprano 
and hes 


Matilda is Hageman, the well 


mbine:s 


Che osina 
known 


ic with 


artist, factors: clean vocal tech 


animated, cor cing ption Her histrionic presenta 


tion and glorious n perfect harmony 


Amsterdam Paper 


Madame liageman Philine the right 


well as by 


Philine 


color and pleased by her t vocal vilit as her 
was a 
: 


talent as an actress 


brilliant performance 


Madame Hageman 


full in the 


effect 


and resonant in the softest piano, and flowing and 


compelling in sound and victorious in 


April 29, 


powerful forte, 


Schlesniger Zeitung, 1905 


The “Mignon” resulted in a veritable triumph 
Madame Hageman, who, in excellent 
Philine, 
the 


a radiant 


presentation of 


spirits and fine voice, pre 


both 


for 


sented a dra 


brilliant performance of vocally and 


sung 
which 


the young lady provoked demon 


matically; with her great aria in second act which she 


with a brilliant technic and with tone emission 


reached up to phenomenal heights 


strative applause which was justified in every sense Eisenacher 


Tage Post, April 14, root 
singer, possesses a well 


full to a 


the 


Madame Hageman, our new coloratura 


trained voice, which, while reaching clear and rare height 


also possesses a pronounced beauty of quality in lower regions 


Madame 


with 


Hageman displayed her art in the course of the evening 


brilliancy until it reached the climax in the 


her vocal 


ever increasing 


Titania” aria In addition to charm and artistic de 


velopment of her organ, that lady also has a pleasing stage pres 
singing with natural dash 


March, 


embellish her 


Zcitung 


ence and knows how to 


ind temperament Osnabrucher 1904 


Martha Young's Recital. 


Plantation Songs 


recital of 
under distinguished 


Martha Young will give a 
at the Waldorf*Astoria, November 15, 
Among those who will attend the affair are 
Archibald Richard Stevens, S. L 


Hennen Morris, Douglas 


patronage 


Mesdames Alexander, 


Cunwell, Dave Robinson and 


Miss 


Breese 


EDNA RICHOLSON, JOSEFFY PUPIL, 
TO MAKE DEBUT FRIDAY. 


For the first time in moons, a young American 


pianist, born in America and who received her entire mu 
New York 
Edna Rich 


many 


sical education in America, will play before a 
audience at Carnegie Hall. The debutante is 
olson, daughter of B. F. Richolson, of Chicago. The date 
of the concert is Friday evening, November 9. Miss Rich 
olson will have the assistance of the New York Symphony 
Orchestra, Walter Damrosch conductor. For the past five 

Intro 


invited 


years Miss Richolson has been a pupil of Joseffy 
Miss 
to play at private hearings before Frederick A. Stock, con 
William 
icke, formers conductor of the Boston Symphony Orchestra, 
New York Sym 


concert 


duced by her famous master, Richolson was 


ductor of the Theodore Thomas Orchestra; Ger 
and Walter Damrosch, conductor of the 

Orchestra Those attend the 
able to Mis 


concerto of Cl pi 


phony who Friday 


night will be judge of Richolson’s talents 


She ts to play the F minor and the 


E flat major concerto of Liszt, two extremes in the litera 
ture of piano scores New Yo 
with Joseffy, Miss Richolson was a pupil of 
Miss Richolson came 


to take up advanced studies with Joseffy, she has 


study 


Bate 


Before coming to 


man, of Chicago. Since 


ing undone to make herself a thoroughly schooled 
clan as the National Conservat 
Music she studied theory with Max Spicklet 
that 


equal many 


well as pianist At 
It is reported 
and piano pieces that 


ippia 


ogram 


written some 


that 


has songs 


publi has 


she 


works the 


Lhe following is the order of the pr 


Mignot 


Overture, 


Piano, | 


minor 


M iss 


Concerto tor I Z 
Ricl 
Musi 
Festival 


Notturno 


Ballet from Coppelia 


Dance and Waltz of the 


Dance of the Automaton 
Orchestra 


at, N 
Miss 


Concerto for Piano, I 


Richol 


FIRST PRESBYTERIAN CHOIR REORGANIZED. 
William C 
the old First 
Iwelfth street, and engaged 


scason 


Carl has completely reorganized the choir of 


Church, Fifth avenue and 


Presbyterian 


solo voices for the 


Mr. ¢ 


much of the time in hearing voices, and made the 


sixteen 


Since his return from Paris, irl has spent 
selection 
from several hundred applicants, who called to have them 


rhe Grace W 
possesses a brilliant accomp ished 
Edward W 


tone, have been retained 


voices tried new solo soprano ts Sims, 


who voice and is an 


singer Gray, tenor, and Edwin Wilson, bari 
follows 


Miss 


The complete list is as 
Grace W Ida M. Ryersor 
man, Miss Hagopian, Miss Titus Altos—Mrs 
lor, Miss Linde, Mrs. Allardyce, Miss Dufheld 
Edward W. Gray, #@raun, K. Knudson 
Wilson, Peter Iskoff, George LE. Miller, 
Barnard 

While abroad, Mr 
music, and was fortunate in 


Sopranos Sims, (i 


(scar 


Edwin 


Carl made an extensive research for 


new securing several import 
brought forward at the musica 


works, which will be 


ant ‘ 
[he motets of Reinecke, Osk Wer 


services this winter 
Grell will figure 


and sev 


mann, Josef Rheinberger and Edward 


addition to cantata 


conspicuously on the lists, in 
eral of the 


On Friday evening Mr. Carl will inaugur 


standard oratorios 


lecture and concert course in Binghamtor 


recital, his third appearance m that city 


The Savages’ Reception at American Institute. 

At the American Applied Mus Kate 5 
Chittenden, dean, a very pleasant reception was tendered 
Ruby Cutter Paul 
of November 3 rooms 
the 
the artist pair sing enjoyable solos, to the accompaniment 
Marta Milimowski is t 


Institute of 


Savage and Savage, on the afternoon 


Lhe 


institution, 


were hiled with the many 


friends of pupils and others, who heard 


November 17, 
the 


of Ruth Savage 


give a piano recital at institute She studied wit! 


Miss Chittenden, at Vassar College 
which she has been abroad for a year. Her num 
Fantasie, op Mendelssoh: 
La Fileuse,” Raff 
and “Waldesrauschen 


time, since 


tor ome 
Ts wi 
a 


he sonata, 
studies, Moszkowk 


Liszt 


mann , 


Brahms 


Bromberg Recitals in Two States. 
song recit 
The ne 
Normal 


Bromberg sang 


Bromberg, will 
8) m Mansheld, 


the 


give a 
Pa 


state 


Edward 
(November 
sing the 
Sunday, November 4, Mr 
Lakewood, N. J 


in the most cordial manner 


for students at 


House, und the audience app 


Fonaroff for the Institute of Musical Art. 
Mark M whose 


as teacher of some promising young men 


Fonarofft, the violinist and teacher work 


and women brought 


ner 


him into notice, has been engaged as teac 


the Institute of Musical Art. 











Cesar Thomson's Versatility. 

César Thomson, the famous old violinist, who comes to 
this country in January after an absence of eleven years 
has a unique personality, as well as a marvelous mastery 
over the violin. He is a man of strong character, severe 
hard to please, and yet kindhearted and just. One never 
hears him say an unkind word about a fellow artist, though 
he freely discusses the good qualities of his artistic con 
treres 


Last year Thomson's principal thought was the new 





house he was building terally building, that is, for mm 
mason or carpenter ever worked harder than did the vu 
tuoso. Every detail came under his personal supervisior 


and the material had to pass his imspection before it couk 
be used. Even the bricks had to be submitted to a chem 
ical analysis before the owner was satisfied that they had 
been sufficiently baked, and his classwork was seriously 
interfered with. Frequently he would return home to find 
half a dozen pupils whose appointments he had completely 
forgotten, waiting for him, and often Mme. Thomsor 
would be compelled to send to the new house to insist 
upon his returning to his duties 

Thomson is a great lover of antiquities, and h 
to visit out of the way shops and remote farm houses in 
search of prints and old furniture to add t Vection 


Last year he made a specialty of old clocks, and now, in 





Cesar THOMSON 


consequence I rea treante wookK ‘ ‘ ecives at 
covered with tr epieces ranging trom the cuckoo variety 
to the grandfatl type In the same manner he has a 





passion for old books. It was his research through ancient 


volumes that gave him his knowledge of ancient musik 


s 


subject in which 10reughly versed. When attend 
ing a book sale at Liege one day, he found he had put 


chased several hundred volumes, but had no means of get 


ting them home Finally, he secured a handcart, and with 
the assistance of several pupils he dragged his purchaces 
through the streets t door Mme Thomson was it 
lismay, for the books were torn and dusty, and the hall 
way, where the load was deposited omewhat sma 
Nevertheless, the olinist miy listened to her scolding 
nd viewed his prizes with unmistakabk tisfaction, while 
the pupils enjoved the family argument immensely 


Dahm-Petersen's Return. 





Dahm-Petersen. the singer | singing teacher, wil 
for the past two years | been located in Birmingham 
Ala., returned from Europ eck ago, | ng passed the 
summer abroad 

“My purpose f to 1 d home s twofold 
the primary object was to see my father eighty 
seven years old, and whom I had not seen for twenty-seven 
years, and the other ect Ww to call mon trrieg and get 

Ss Opimon regarding ity mging nd met d t te iching I 
found my aged father in excellent healt! [ had a most 
lelightful time with Greg and Sinding, the tw greatest 
iving Composers in Norway 

I gave several recitals in Christiania and Copenhagen 


In the former city one of my auditors was Grieg, who was 
accompanied by his wife, and who, after the recital, called 
yon me and congratulated me heartily upon my success 
“I shall return South and open my studio within the 
next week. I have taken new quarters in Birmingham, and 
will enlarge the scope of my operations. While Birming 
ham cannot truthfully be called a musical city, yet it has a 
considerable number of persons who are interested in art 
and music, and who are working to advance the cause of 
music. In my class I have a number of promising pupils 
It is my intention to do a good deal of recital work this 
winter. It is possible that I may visit half a dozen of the 
Southern cities. In all my recitals I play my own accom 


paniments. I have added considerably to my repertory and AUGUSTA COTTLOW'S RECITAL. 


will introduce some very beautiful songs, wl 


been sung in the United St 


ates 


rich have never Aus » Cottios s knoe , pu 


The Anna Otten String Quartet on 






1 y ‘ 
$s organization is now under the management of Ed ; 
ward Elliott. who for eleven years was the head { the ~ 
Utica Scho f Musi M I tt has had « lerable Ma h \ 
xperience in the unager ine, and has conducted tl N 
tours Of prominent singers and instrumentaiists t $ . 
S ' . . 
intention to devote his entire tit to this q tet, and f = 
some weeks he has been busy d g@ the pre ! y wor Tarantella, \ 
for what he believes will be a very busy success! Im the Mi 
seasot His salutatory is as follows Cottlow Ly 
I take pleasure in presenting to the mus { ec the ing sh« - 
Anna Otten String Quartet t “\ m 
As a virtuoso of recognized brilliancy and power, Ant ad 
Otten scarcely needs an introduction. Her successes b It w ‘ that t would 
fore the most critical judges both in Europe and Ameri play Beet . tech 
have been distinctive and uninterrupted, and to quote fror nic, for t e be ating t f her 
one of her representative press notices, It is possibly not rt « | W t liery iT 
to much to claim that she is the best woman violinist 1 New York |! Ant S But re 


America, with ne exceptio 


n, and that in fa 


der artist of radically different type 


The Anna Otten String 


fall of 1905 by Miss Otten upon her return from Europ: 
ifter the most careful preparation and critical selection 
witl ec purpos t achieving the h ghe st order « 
artistic success 
The maturity ar s! f her art pe irly fit M 
Otten for the intricacies ! quartet leader hip 
Miss Allen's playmg is marke y artistic, mental a 
n al equipment of the highest rac nd her cg sit 
to the quartet is a most important and fortunate or 
Miss Visanska is one of a family of recognized artist 
her art is the pt d t 1! years ot tudy and m 
sociation, both abroad and in America 
Miss Bostelmanr so comes from family of 
and endowed with great talent, ts possessed of 


aul skill and musical wi 
[he personne! t the 
most remarkable for its u 
and with Miss Otten at its 


artet ¢ sex 


Kronold Heard in Three Cities Last’ Week. 





Wuartet was or 


Anna Otten Str 
dividual evenne 
head. i quest 


vor of a mu 


ganized in t 


lans Kronold playe we \ 
f these cello number R r Ke 
Spinnlied,” Popper; nocturne, p 
Herbert Arlequin,” Popper, and wa c f 
e tien ntil he had t ontr oe « 
week | ed at P hkeepsi Art R t 
) whe the News-Pre said lhe w | i Ke \ ; 
‘ ! ¢ ng H ! 
t t t ' ‘ iM ( " bh ‘ r 
t ent Uct . aid © play t ft New me tele hk | I i : 
Liederkrar und after playing three 1 r ‘ t f ’ ‘ , snd thos 
cipient f quite a vation Rafael J ff Art he t " wt 
( laasse were t gt c WwW persor y re te eve ‘ | I P r 
um ue | ! ! t ‘ ww 
“ f the New York Gert pul “ no 1 | ' ‘ F dw 
tthe ng Kror the Staat at « eR t 
Zeitung ‘ "3,200 t 
re we “ “ ? pt , ‘ 
( pir Bocchert nd Popper 
lh ne " . the New ) rke Re 4 he 4 7 | 
wn ce t delighted with three ¢ t ‘ ' 
Kronold also played in West 
\ ' recitals | Sion f 600 1 
oramne w afte P , 
| erk 
Burritt Artist-Pupils Sing. b W 
Law I nk, te r f Tr ‘ 
‘ } pr ent m the ‘ wor 
t g at W N | t t ( » 
H on the ening oO M k w 
a ft = ! ne yua rs s 
inner t lelight k 4 
‘ the «t HW ng . 7 R | 
G r 4 Memory Park 4 Madrig Harr 
Songs My Mother 7 y MN ) ‘ ’ Se ‘ A 
neerity w Liwa ‘ : ging 
ha me some ne else he , -_ , 
entiwor Ardor w way t? ‘ w there b 
ntr ; " er nd met ’ e maniine M eT 
Rurritt to be « gratulated ro re ' . ’ ‘ 
same time commiserated, that t rtrst yupil may niy « : 
heard in private. Dr. Stow’s numbe Wotan’s Recit Rig 
tive “Briinhilde’s Sentence Serenade Drear nm the 
Twilight.” Strauss A Man's Song.” Sinding; “Wota: New Violin Instruction for College of Music. 
Farewell,” “Caecelic.” ‘All Soul's Day,” Straus nd “Alt 1 H Fraet 
Heidelberg,” Jenset Ant Churct played most sy York ( ege AY | ! vag { } 
pathetic accompanimer receiving sp ecognition fre KC epartment . 
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CONCERTS OF THE PAST 
WEEK IN NEW YORK. 


Thursday afternoon, November 1, Gracia Ricardo song re 
Hall 
November 1, 
Hall 
November 1, Kneisel Quariet, 
pianist, Association Hall, Brooklyn 
2», Ev Williams 


cital, Mendelssohn 


sday evening Augusta Cottlow piano 


Mendelssohi 


ing 4 -thur 


sting 
No 
Ha 

ning ovember 3, debut 


ted by New York 


conductor, ¢ 


an song recital, 


vember 


of Camille Saint 
Symphony Orchestra 
Hall 

t 


er 4, second eppearai ce of Saint 


York Symplor 


Damrosch, ari egic 


Novem 


the N 


fternoon, 
and Orchestra, Car 


i Hall 
da evening, November 4, concert by Besses o th’ 


Barn Band, Hippodrome. 
evening, November 5, Amers’ 
Theater 

November 6, 


Monday British Band, 


Weber’s 
evening, 


Theater 


Dune Amers’ British Band, 


day 
Weber’ 


FRANK ORMSBY ENGAGED TO CREATE NEW PART. 
Frank Ormsby, the tenor, has been engaged by the New 
orl Frank conductor, to 
the “The Crusade,” by 
which will have its initial performance in America 
Hall of December 4 Mr 
also been engaged by the Cecelia Society, of 


Damresch, 
Children’s 


(oratorio Son i ty, 


ate fenor part im 


Pierné, 
on the evening 


at Carnegie 


Ormsby has 


PRANK ORMSBY. 


Boston, B. J. Lang, conductor, to sing the same part in 
Boston on February 26, 
Mt 
recognized the 
Mr 

well, and it 


Mr 


appears 


This is by no means a small 
Ormsby, both Mr 


difficulties of 


1907 
and 
Both 
but 9 


Damrosch 
part 


ympliment to as 
Mr. Lang 


onductors 


the 


found in Ormsby not only a voice 


did musician as requires the combination 


Ormsby is making a favorable 


learning 


to meet the demands 


impr ion wherever he Conductors are 


that in artist whom they can rely Che singer's 


has been rapid since he took up his resi 
rk. His 


study, and, after 


artistic pre 
New Y« 


iptitude for 


dence in progress, it must be said, is due 


4 ‘a 
to his all, the artist who is a 


student finds that ind close application will 


the 


to 


thorough study 
Many 


arnegie 


good engagements will follow 

Hall 

work 
ind 


T 
following w 


lead to succes 


appearance at ( [hese engagements, 
of the singer, will keep 
Mr 


The 


gether with the regular choir 
Ormsby’s 
Messiah,’ 
The 


him busy through the wint spring 
irks 
im ot 
Delilah Verdi's “Requiem,” 
ot “The 


Hiawatha’ Che Children’s Cru 


includes 


The Apostles 
“Samson 


repertory the 
"Elijah, 

Creation,” 
‘Judas Maccabeus 
tion, King Olat 
i 


i 


Dre Gerontius,” 
und 
Hymn Praise,” Redemp- 
and 
Sac 


Amelie Seebold and Denzza. 
Amelie Secbold, the teacher of the Lamperti method. 
who was thoroughly in the confidence of that master, had 
equal success in France and Germany, as her press notices 


prove. Denza, the distinguished composer, played accom 
paniments to his own songs for her on a notable occasion 
When she sang at Homburg, the famous watering place, 
it was said of her that “She came, she sang, she con- 
quered.” Clara H. Philipbaar, the former Buffalo soprano, 
who occupied a high place there, has found in Madame See- 
bold “the only teacher who did her any good,” to quote 


her own words—and she has been to some of the leaders 


Madame Ziegier Keeps the Court Open. 


lo The Musical Courier 
1 am grateful to you for giving space to the Open Court 
last week’s and 


question addressed to me in your issue, 


hope you will extend your kindness to the printing of my 
answer 

It has been a wish of mine for some years that your d 
would give space for an open court on 
for that itself 


tinguished papet 


musical matters, especially vocal ones in 
would brirg to the front and in doing so benefit the stu- 
dents and the public) knowledge, wisdom and experience. 

As for the question of today, I should have supposed 
that any reader of my article, “A Plea for the Science of 
Singing,” would have guessed that when I gave the num- 
ber of vibrations necessary to make a certain tone, | but 
quoted a well known fact in the science of acoustics and 
harmonics, and therefore relied on such accredited authori 
ties as Richter, Goetschius, Shepard and the scientist, Dr 
Petersen. Even if there were some divergence of opinion 
as to the exact number of vibrations, my general conclusion 
would not be affected in the least. Of course, as a teacher 
of singing, | do not pretend to poach upon the physicist, 
but surely we must all be willing to accept the results of 
his experiments 

My direct answer to Mr ‘No; | 
personally observed either the 38,000 or the 16 vibrations 
ANNA E. ZIeGLer 


November 2, 


Decsi 1s, have not 


9» 
in a second. 
New Yo 


RK, 1906 


Corinne Rider-Kelsey Sang Superbly. 
Philharmonic Society, who 
York 


and 


Members of the New York 
played at the concert of the New Heinebund last 
audience in 

Mrs. Kel 
sey was in glorious voice and sang superbly the “Salome” 
aria from “Herodiade,” At the 
conclusion of the number from Massenet’s opera, tumultuous 
applause greeted the soprano. The orchestra also accom 
panied Mrs. Kelsey in Luckstone’s waltz song, “Delight,’ 
an artist 


Sunday night, united with the club the 


extending an ovation to Corinne Rider-Kelsey 


“Tl est doux, il est bon.” 


who 
Che 


were 


and in this the singer showed that she is 
may be trusted to do justice to extremes in music 
beauty of her voice and the breadth of her style 
fully revealed in the opera aria, and in the dainty waltz 
song she displayed great flexibility and the caressing light 
ness of the best coloratura As encores, Mrs 
Kelsey again delighted her German listeners by singing 
Aufforderung,” by Rich 
Kaun, The singer 
by Fauré, with 


sopranos 


two beautiful lieder, “Heimliche 

ard Strauss, and “Der Gaertner,” 
also was heard in a duet, “The Crucifix,” 
Aurele Borris. The concert was conducted by Carl Kapp 
tesides Mrs. Kelsey and Mr. Borris there were two more 
tergner, violin, and Signor Lapitini, harp 


by 


soloists, Eugene 


Neitzel’s “Salome” Lecture. 
The following is a synopsis of Dr. Otto 
New York on Richard Strauss’ 
pli ce Mendelssohn Hall 


Neitzel’s first 


lecture recital im “Salome, 
which wall take 


November 8 


at on Thursday 


MOTIFS 
motifs: 1 


Salome’s 


character. ( 


Her 


mole’s eyes of 


natural 


Herodes."") 2 


(a) The two Salome chief 


small, slow tone ste; Phe 
acting 
b) Salome’s grace 


The 


Salome’s 


liness and the 


The call of er 


Prophet 


ticement r. Lor 


two Jokanaan motifs 


(d) love motifs: 1 


The kiss motif 

FRAGMENTS 
Narraboth 
warning 
Veils 


characterization, ( 


1. Blessedness 4 


The allurement of Herodes’ solicitations 
Salome's 


tervals of 


1) 
(b) love. Jokanaan’s 


The 


Sale 


false im 


De 


(Intermezzo 
nf 


c) Dance of the Seven 


the Jews’ ssion. Pain me's 


spatr.) 


1) The sentence of Jokanaan and Salome's glorification 


deat 





The Rosenthal Program. 
debut this 
Hall 


The Rosenthal at his evening 
( Wednesday, November 
follows 


Overture, 


program 


7) at Carnegie be as 


will 


Manager Mozart 


Orchestra 


The Theater 


oncerto, E minor o« . ° Chopin 
Rosenthal and Orchestra 
Theme by Paganini Brahms 


Rosenthal 


Variations on a 


Two Russian Folksongs 


Mosquito Song Liadow 


Cradle Song ‘ Liadow 
Orchestra 
E flat . 


Concerto, ee . 
Rosenthal and Orchestra 


The New Orchestra, under 


Damrosch, will assist. 


York Symphony 


Evan Williams Song Recital. 


Evan Williams delighted a large and fashionable audi- 
ence in Mendelssohn Hall last Friday evening with the most 
ambitious song recital of his career 

His program was chosen wisely to demonstrate his ver- 
satility as an artist in both oratorio selections and ballads 
In the Handel and Haydn selections his dramatic ability 
His 


cycle showed him to be a 


Beethoven 


the 


interpretation otf 
rf 


was very apparent 
student these German 


4 lose 
lone, show 


ad 


classics. The Von Fielitz cycle was also we 


1 sweetness o n » great 


ing his breadth of style anc 
vantage 


The program in full 


Recitati 

Aria, Waft 
Recitative 
In 
wrrows of 
Ferne Ce 
Purple ¢ 
Cliffs or i 


Deeper 
Her 

And G 
Native W 


Death, 


\rla, 
The 5 


An 


dic iebte 
O’er the 
On the 
Lark! 
Oh! Would That My 
Ihe Spring Is Ret 
Wake Thy Lute (N : 

Woodland (New, firs 


htliland 


Chat Sing’st 


Song 


W oe 
Fratnwort! 
Roses 


Secret 


Silent 


Greetings 
the 
Child 
Moonlight Night 
Dreams 


Anathema 


On Shore 


ap 
Vv o1ces 


« Resignation 


Lhevinne Aroused Enthusiasm in Baltimore. 


Lhévinne, Russia's greatest pianist, opened his Americat 


tour with a concert at the Peabody Institute, Baltimore 


on Friday last. Lhéyinne is reported to have stirred the 


usually placid. Baltimoreans to unusual enthusiasm 
An Associated 


composed chiefly, of musicians 


Press. dispatch says that the 
was aroused te 
thusiasm 

Che correspondent. of the New York Herald 
ple 


more 


paper as follows: “Lhévinne met with a as 


tion on his appearance ard, what to 


after being listened to by a large audience containing 


musicians, he was enthusiastically applauded and compel 


to respond tO miartiy encores 


he correspondent of the 


‘Lhévinne was given an ovat 


mann’s ‘Toccata’ and the 


rhe critic of the Baltimore News, commenting 


cital, said ‘The Loccata as marvelously p 


heard of speed, with 


The 


superhuman 


Czerny “Octave 


speed, acc 
Lhe 
ind 


that 
work 


safe t say 


Im wrist 


and som 


Phe 


sweetne 


Sun 
with the 


a surmimer wind 


rendered i ima 


HekKing Begins in Baltimore. 


Anton Hekking began his tour Mond 


more. From now until early 


violoncellist will be in 
tt. 


one of the longest 


through the United 


plac e he visited 


importance trom 


Minnesota Ry 


tour, has had no 


are applications for 


altogether likely tl 


until the middle 


greater following 
app 


how many aran 


Inez Barbour in Demand. 


is unknown 


as yet 


dates 


The name of Inez Barbour, soprano, 
but fast booking 
will bring her into prominence 
siah” for the Brooklyn Oratorio Society 
Hall, conductor); November 25 and Ja 
for the New York Liederkranz; November 27 
Poughkeepsie as soloist in important choral works, 
other excellent engagements are pending. Miss Barbour 
may be heard at the services at Temple Emanu-El, Forty- 
She is under 


which 
Mes- 


lenry 


this young woman ts 


here, 
ng in “The 
(Walter | 
6 


She will si 


soloist 
at 


and 


nuary as 


she sings 


third street and Fifth avenue the manage- 


ment of Albert B. Pattou 
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HERMANN KLEIN’S STUDIO. 


Before settling in New York, a few years ago, Mr 
Klein had been for nearly a quarter of a century one of 
the foremost teachers, music critics and writers in London 


As the accredited exponent of the celebrated Garcia method 






and being the pupil and friend of Manuel Garcia himself 


Mr. Klein enjoyed an enviable position 





the United States his high reputati I ed him 
and he found no difficulty whatever in gaining a foothold 
in New York Mr. Kiein 1 1 the summer abroad, and 
soon after his returr me resu 1 his te ng In 
ciass are § € except ! pr 5 g pup who nder 
his tutelage, will develop t me ngers With regard 
to Mr. Klein and his work it not necessary to speak at 
length. The season which has just beg wW e much the 
est he has ever hac nce pening $s studio in this city 

The residence-stuc t Hern n Kle No. 154 West 
 >eventy-sevent! treet New York, has recently been re 
arranged and fre corated. It i ger n the 
second floor, facing Seventy-sevent treet nd ad ‘ 
it is a smaller apa whi ed as a ry rhe 
studio has an ab nee of natural light ar $s exceptio 
ally well ventilat he floor is of hard wood in the most 
beautiful style ! marquetry, and scattered about in “ad 
mired disorder re rich India rugs 

Che centerpiece in the studio is a medium sized Steinwa 


rand Holding the position of honor on the top of tl 


piano is a photograph of the illustrious Manuel Gare: 





whose death but recently occurred, after he had passed 
one hundredth year. With regard to this remarkable ma 
who for many years w the teacher and close friend of 
Mr Klein ne t ks most nterestingiy 

Strung along ‘ intelpiece ing up the wa 
occupying niches everywhere are photographs of famou 
singers, instrumentalists and composers whom Mr. Klei 
has known and many of whom he has numbered among 
his persona! friend Every photograph bears an inscrip 
tion and signature [hese photographs constitute perhap 
the most va re ection of artists pictures and auto 
graphs to be found in the United State [heir possessor 
values them beyond price, for it would be utterly impos 
ble to duplicate them fo mention but an inconsiderable 
number of thes« elebriti will give some idea of thes« 
photographic treasure hese were observed by Tut 
Musica Courter representative, wh ted the Kl 


studio one day recently 
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CINCINNATI. 


Cincinnati, November 3, 1906. 

The Musical Art Society, founded and directed by Ed- 
win W. Glover; is the chorus novelty sensation of the pres- 
ent season. It was an original idea on the part of Mr. 
Glover to bring together and organize a chorus exclusively 
composed of professional men and wonten, many of 
them -singers of note and distinction—all of them equipped 
with voices end fortified by the art of singing. It is ques- 
tionable whether ever before so unique a chorus, composed 
of some eighty members, united for serious work and 
progress along the highest ideals of art. The society has 
had but a few rehearsals at Aeolian Hall, but those who 
were fortunate enough to attend them enjoyed the satisfac- 
tion of listening to a body of voices that in point of quality 
reached a degree of finish, nuance and expression that had 
hitherto been considered almost impossible. And the musi- 
cal aim of the society is as unique as its organization. It 
is to represent in its repertory all that is best in the smaller 
forms of vocal composition from the sixteenth and seven- 
teenth century a capella works of Palestrina, Praetorius, 
Vittoria, Gabrieli, de Pres, Sweelinck, Eccard, etc., to the 
more modern writings of Cornelius, Liszt, Brahms, Tane- 
yef, Strauss, Reger, etc. 

A special feature of the programs will be the presenta- 
tion of the motets and cantatas of Bach, following as nearly 
as possible the original scoring. In these works the society 
will have the assistance of the necessary complement of 
men from the Symphony Orchestra. The concerts, three 
in number, will be held in the Auditorium, Seventh and 
Elm streets. No tickets will be sold to any except an as- 
sociate member, and no seats reserved. The price, $6 for 
the season of three concerts, entitles the subscriber to two 
tickets for each concert. The number of subscriptions, 
owing to the size of the hall, will be limited to 300. 

Following is the roster of active chorus members, who 
are all of them members of the musical profession: So- 
pranos—Mrs. Samue: Assur, Mrs. S. C. Bennett, Irmgard 
Bicker, Mrs. Paul Bliss, Mrs. O. W. Bodler, Ida Cole, 
Mary Conrey, Mrs. F. McKnight-Covalt, Lillie Dickman, 
Ada Hamilton, Annie Norton-Hartdegen, Ethel Irwin, 
Gertrude L. Johnson, Estelle Krippner-Shealor, Helen 
Morris, Mrs, J. T. Churm, Elizabeth Parks, Olive Robert 
son, Mary Stockwell, Mrs. Isidore Weinstock, Mrs. Dell 
Kendall-Werthner, Antoinette Werner-West and Mrs. 
Wm. H. Winkleman. Altos—Eleanor Bain, Charlotte Cal- 
lahan, Mrs. A. T. Ellis, H. Frances Fisher, Virginia Gott- 
lieb, Olive E. Hamer, Mabel Hill, Helen Hinkle, Wil- 
helmina Hoffman, Mrs. M. A. Kellerman, Gussie Litzen 
dorf, Alma Marks, Amanda Maull, Mildred Merriweather, 
Amy Nelson, Flora McelIvor-Smith, Rose Fisher-Smith, 
Tecla Vigna, Beatrice Williams, Laura Wilson and Martha 
Wilsom Tenors—Fred Beck, Paul Bliss, Leslie K. Chilton, 
A. G. Cornelius, Sidney J. Cowen, Fred. F. Downs, Jos 
Fenley, Ferd. Hasenzahl, John A. Hoffman, Chas. Huber, 
Karl W. Knorr, S. A. Moyle, Edward D. Roberts, Joseph 
Shaw, Ben Smith, Hougard Nielsen, J. Fred. Lampe and 
W. H. Winkieman. Basses—James E. Bagley, Stanley L. 
Baughman, S. W. Coffman, Edwin L. Christina, John L. 
Drury, A. T. Ellis, Charles E. Galagher, John C. Hersh, 
George H. Kattenhorn, Marcus B. Kellerman, W. N. 
Charles Park, Willard J. Purser, D. Walter 
David A. Schaefer, Gilbert Schramm, H. D 
Weinstock and Robert 


Mathias, 
Rogers, Rev 
Startzman, 


Hosea 
Che programs for the season have been arranged as fol 


Chas. Voige, Isidore 


lows 

First Concert, Thursday evening, December 13, 
“Stabat Mater,” Palestrina; “O Magnum Mysterium,” Vit 
toria; “Adoramus te,” Palestrina; “O Salutaris,” Gorno; 
cantata, “Abide With Me,” Bach; “Weihnacht” (German 
folksong), arranged by Damrosch; “Christmas Song,” Cor 
nelius; “Cherubim Song” No. 3, Tschaikowsky; “Ring Out, 
Wild Bells,” Damrosch; “Neue 


srahms 


1906-— 


Liebeslieder,” op. 65, 


Second Concert, Thursday evening, February 21, 1907 
“Missa Brevis,” Palestrina; “Ave Verum,” de Pres; “Ave 
Verum,” Mozart; “Ave Verum.” Elgar; cantata, “The 
Lord Is a Sun and Shield,” Bach; “Summer Is Comin’ In,” 
Old Engllish; “Amidst the Myrtles,” Battishill; “Charm Me 
Asleep,” Leslie; part song for female voices, Brahms; four 
Gypsy songs, Brahms 

Third Concert, Thursday evening, May 2, 1907—‘Stabat 
Mater,” Palestrina; “Presentation of Christ in the Tem- 
ple,” Eccard; “O Lord, God, to Thee Be Praise,” Swee- 
linck; “O Filii et Filiae” (from “Christus”), Liszt: “Ave 
Marie,” Liszt; motet, “I Wrestle and Pray,” Bach; can 
tata, “Strike, Desirable Hour,” Bach; “Angels’ Chorus,” 
“Faust,” Liszt; “Ave Maria Stella,” Grieg; “Sun 
Taneyef; “Zigeunerlieder,” 103, Brahms 


ce & 


The first of the series of College of Music chorus and 
orchestra concerts will be given in Music Hall early in De- 
cember. Among the novelties to be performed are compo- 
sitions of Louis Victor Saar and Signor Pietro Floridia. 


from 


rise,” op 


The former wil! present, under his own direction, a num 
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ber for chorus and orchestra with piano and flute obligato. 
Signor Floridia has written a highly interesting and ex- 
composition for strings called 


J. A. Homan. 


ceedingly characteristic 


“Moths.” 





“How to Appreciate Music.” 

Moffat, Yard & Co., of New York, are responsible for 
the publication of a most interesting volume, designated 
“How to Appreciate Music,” written by the well known 
literary authority, Mr. Gustav Kobbé, author of “Wagner's 
Music-Dramas Analyzed.” The vein of the style is popular 
and it is not one of those dry, technical books intended to 
illustrate the wisdom of the author, but a book covering its 
purposes directly and telling the universal intelligence how 
it can reach a point from which all kinds and forms of 
music and musical performances can be understood and ab- 
sorbed. 

The piano recital, the orchestral concert, vocal music and 
the associated musical means are treated broadly and with 
the chief intention of making the functions accessible in- 
stead of obscuring them in a nebula of terminology which 
usually defeats the very aim and purpose intended. The 
book is modern in tone and clearly up to date and fur- 
nishes a great mass of information and is a credit to Mr. 
Kobbé’s erudition as well as his conception of what was 
needed just at this juncture. A lay reader can become as 
deeply interested in it as a professional, and that is really 
the highest compliment that can be paid to the work 





Marguerite Sylva in “ Carmen.’ 

The success of Marguerite Sylva, as Carmen, at the 
Opéra Comique, Paris, is still drawing forth favorable 
criticism from the press. The Brooklyn Eagle, of a recent 
issue, contained the following criticism by Emma Bullet, 
its Paris correspondent 


Paris theaters are awakening from their summer slumbers The 
Opera Comique had sume gala houses this week, for the debut of 
Madame Sylva in the part of Carmen. She is a well known singer 
in America. Capoul introduced her to the the 
Comique, M. Carre, about a ago, and he, her 
beauty and her fine physique, for Carmen, engaged her on hearing 
This fact makes the com- 
Carmens are 

She proves 


She was 


management of 
year struck with 
He already had four Carmens 
Madame Sylva all the greater, 
The singer's success was great. 
in voice, method and acting 


her sing. 
pliment to 
sufficient for any stage. 
to be a consummate artist 
naturally a bit nervous at the beginning, but as soon as she saw that 
she had the confidence of her audience, she proceeded from success 
There is no doubt that will be made to sign a 
long contract at the Comique, and become as a favorite in 
her special parts as Miss Garden. 

Madame Sylva is a strange mixture as to nationalities. She is 
born of an English father and a Swiss mother. She 
married an American, Mr. Mann, and lived many years in Amer- 
ica. Her birthplace accounts for her perfect French accent. For 
once, the accent of a woman who has spent many years in America 
was not criticised. Accent is more at the Comique, in 
that spoken dialogues are intermingled with the singing, and there 
is much of that in 

Dr. Dossert, the teacher of Marguerite Sylva, has just 
returned to New York from Paris. He has reopened his 


studios in Carnegie Hall for the season. 


for four 


to success. she 


great 


a Belgian, 


criticised 


“Carmen.” 





Lachmund Pupil Played Big Program from Memory. 

Esperanza Barbarosa, a highly talented pupil of Carl V. 
Lachmund, of the Lachmund Conservatory of Music, 
played the following big program entirely from memory 
at a recital before the conservatory pupils and guests, 


Monday night, November 5 


Sonata, op. 7 . Grieg 


Barcarolle, op. 13... 

Etude, op. 37 

Polka, op. 7.... 

Valse, Impromptu, op. 12. 

Nocturne, op. 15, No. 2 

Etude, op. 10 (on the black keys) 
Rhapsodie Espagnole . dee 
The Maiden’s Wish, Chant Polonaise 
La Campanella 

Tarantella, Venezia e¢ Napoli. 


Nicode 
Liadow 

. Smetana 
Lachmund 
. Chopin 
Chopin 

. Liszt 


-Carl 


Chopin- Liszt 
. Paganini-Liszt 





Symphony Concerts in Denver Abandoned. 


(By telegraph to Tae Musicat Courter.) 


Denver, Col., November 3, 1906 


The Denver symphony concerts have been abandoned 
Although the fund lacked only $1,000 of the sum needed 
for the undertaking, a disagreement of the directors spoiled 
the chances of this very promising and popular movement. 
Rafaelo Cavalli, the conductor of the orchestra, will try 
to continue with public concerts. Fifty of the musicians 
have co-operated with him in the attempt at independent 
management F. T. McKwicur. 


Arthur Hartmann’s Arrival. 

Arthur Hartmann, the great violinist, arrived in New 
York last Saturday evening on board the Auguste Vic- 
toria, and left almost immediately for Halifax, where he 
will open his tour on November 8 Several other Cana- 
dian appearances will follow before Hartmann returns to 
this vicinity and plays in Philadelphia, with the Philadel- 
phia Orchestra, and in many other Eastern cities. The 
artist's New York debut will be made during Yuletide, in 
a recital of his own. 


MUSIC IN CALIFORNIA. 


San Francisco, Cal., October 29, 

It may be of interest to the readers of THe Musica 
Courier to know something about the wonderful progress 
Gate. In- 


1906 


in musical activities in the city by the Golden 
deed, it is surprising to find such wonderful improvement 
within a few months from the recent disaster. The teach- 
ers are with the looks of things 
Most of them tell with beaming countenances of the in- 
crease of their classes. The this gain may be 
found in the fact that a great many teachers have left San 
Francisco, and their pupils remaining swell the classes of 
a good many of those teachers who «emained. It is now 
possible to locate all those prominent in musical circles. A 
few forsook the city to cast their fortunes in other parts of 


exceptionally pleased 


reason of 


doing their level best to 
than it was 


the country, but those here are 
upon a effective 
The spirit of San Francisco is not by 


put music even more basis 
before the calamity 
any means a thing of fiction, but one of the most mar- 
velous of realities 


ec 


Cheater 
Quartet 


Greek 
are the chamber music concerts of Minetti 
Giulio Minetti has for ten or eleven years given chamber 


Among the most artistic events at the 


the 


music concerts in San Francisco and previously has con 
tinued these affairs in the face of adversity. No musi- 
cian in the vicinity of San Francisco has been as unsel- 
fish in the desire to create a truly artistic atmosphere as 
Minetti is gradually assuming that position 
in the territory that should have been his 
rhe Minetti Quartet consists of four 
can be found in the Far West. 
Ihe personnel consists of: Giulio Minetti, 
Koenig, second violin; Andre Verdier, 
The men play like one individual, 
[heater 


has, and he 
Far Western 
ago 

musicians as 


several years 
as expert 
violin; 


and 


first 
Hans viola, 
Arthur Weiss, ‘cello 
and the wonderful acoustic qualities of the Greek 
were never revealed to more advantage than at the occa 
sion of these chamber music concerts, when every tone 
was wafted like a ray of sunlight through the pure 


Really the string instrument and 


blue 
California atmosphere 
the human voice receive the most advantageous display in 


this huge architectural structure 


eS & 
Les Angeles. 


Sparks the New 
nuunces an Italian grand opera season, which wi 
November 8 and extend over four weeks. The company en 
gaged for this occasion is the Lombardi Company, which 
has traveled with Mexico and South 
America, and which is well known to the California opera 
loving public by reason of its previous appearances here 
and will 


Jerry, manager of Auditorium, an 


ll begin on 


much success in 


will open with “Aida” 
Italia 
material, 


Ihe season in Los Angeles 
include all the known 
The cast 


well modern and older 


eras includes some excellent artistic 


among which may be considered as especially important 
Ester Adaberto, dramatic soprano, and Signora 
who sang under Puccini direction in Milan, according to 
report. The company will bring along an efficient chorus 
amd orchestra. After the Angeles engagement the 


company will go north and play in Oakland at the Mac 


Crombar, 


Los 


Donough Theater 
ALFRED METZGER 


Society Engagements for Koevessy. 


Maximilian Lichtenstein-Koevessy, the talented violinist, 
opened his season at the recent concert of the Austrian 
Society of New York, given at the Arion Halli Clubhouse 
Last week Mr. Lichtenstein-Koevessy played at an ex 
clusive musicale in New Rochelle. He more 
bookings for musicales at private houses in New York and 
The violinist has bought a fine house at Pelham 
This coming winter is to be his most pros 


has many 


vicinity. 
Manor, N. Y. 
perous season since he entered the field as a solo artist 
Mr. Lichtenstein-Koevessy is a great favorite with the 
hostesses for whom he has played, for he is often re 
engaged and is usually introduced as one who shines in the 
drawing room as in the concert hall 


Demand for JanpolsKi in German Societies. 

Albert G. Janpolski, a recognized authority in the inter- 
pretation of German Lieder and arias, has been engaged by 
the following German Annual concert, 
Gesangverein Ejichenkranz, conductor Wirschinger; Ho 
boken Quartet Club; A Capella Society, of Milwaukee, 
Wis. Mr. Janpolski not only sings German, but speaks it 
fluently, and is thoroughly conversant with the classical 
German literature, greatly in contrast with that of some 
singers who pretend to sing in a foreign tongue 


music clubs 


Florence Cooper-Cushman will give a series of monthly 
recitals at her studio, Bretton Hail, Eighty-sixth street and 
Broadway, consisting of the folksongs of the different 
nationalities, during the winter, beginning with the Italian 
folksongs the last of November 
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MUSICAL ACTIVITY IN 
THE FAR NORTHWEST. 


Portitanp, Ore., October 28, 1906. 
Quite an exodus of Portland musicians and music stu- 
dents is being made to New York this week. Imogen 
Harding Brodie goes to further her studies under the di 
rection of Franz X. Arens. She will remain away until 
March 1. John Ross Fargo goes for two years of study 
with Arens; Florence Fleischner, a promising young con 
tralto, also to become a pupil of the same celebrated 
teacher; also Miss Russ, of Oregon City, another contralto 
J & 
Portland concertgoers are to hear Ellen Beach Yaw. She 
comes November 7, under the management of Miss Steers 


1s 


and Miss Coman 
 €& 

A very charming musicale was given by Mrs. Gwilym 
Griffin Jones, at her home last Thursday, in honor of her 
sister, Mrs, John Morgan Thomas, of Milwaukee. Mrs. 
Thomas is possessed of a remarkably rich and clear con- 
tralto voice and her singing was the feature of the after- 


moon 
eet 


ot 

The program of the Fortnightly Music Club, to be given 
November 2, will be devoted to a study of Bach and the 
fugue. Papers will be read, and Waldemar Lind will play 
the adagio and fugue from the ‘First Sonata” for violin 
alone. Other musical numbers will be contributed by May 
Dearborn Schwab and Ella Connell Jesse. 

tt & 

Che Spitzner Philharmonic Orchestra is rehearsing a very 
pretty “Reverie” and a “Momento Musicale,” compositions 
of Richard A. Lucchesi. They are composed expressly for 
this orchestra, and will be heard at its opening concert, 
which will be given some time in November. 

eS & 

Harold Vincent Milligan, the gifted young organist of 
Calvary Presbyterian Church, has inaugurated music serv- 
ices for Sunday evenings to precede the regular order of 
the prayers and sermons 

Alice Justin and Catherine Covach were two excellent 
soloists in the production of “Marso’s Mass,” given under 
the direction of Arthur Alexander. 

tt & 

Schumann's cycle, “Frauen Liebe and Leben,” was sung 
it the last meeting of Mrs, Walter Reed’s Tuesday after 
noon class. 

tS 

Anna Beatrice Sheldon will be a soloist at the coming 
Scotch Festival, November 1 and 2. Miss Sheldon is to 
sing a number of Scottish songs, in costume 

eS & 

Carrie May and Mrs. Viggers were the soloists at the 
recent meeting of Rose Bloch Bauer’s Tuesday afternoon 
class Evita L. Nives. 


Frederic Mariner's Enterprises. 

Accredited with unusual progressiveness and that factor 
to ability to work Frederic Mariner has under 
taken this season not only the cares connected with his 
New York studio in Ninety-second street, but is also di 
branch studios in Portland and 


success 


recting the successes of 
jangor, Me. 

These Maine studios are in charge of well trained in 
structors working directhy under Mr. Mariner's dictation, 
and both have started the season with every indication for 
success. Mr. Mariner spent last week in Maine noting the 
work in progress and aiding his teachers and stifdents alike 
with his presence and profitable instruction. 


Having spent four seasons in Bangor as director of the 





well read in Maine music needs and interests, and his 
influence is not only much appreciated, but valued by the 
many who come in touch with his instruction work. One 
season spent in Portland prepared the way for the branch 
studio there. Students, after sufficient preparation, will be 
afforded the opportunity of visiting New York for per- 
sonal instruction with Mr, Mariner and to profit by the 
advantages that New York can give. Mr. Mariner's next 
trip to the Maine branch studios will be December 2. 





Charlestonians Greet Alice Nielsen. 


Alice Nielsen, one of the prima donne of the San Carlos 
Opera Company, received a very hearty welcome at the 
concert with Henry Russell and other artists of the com- 
pany in Charleston, S. C., Friday night, October 26. Be- 
fore the concert Mr. Russell asked the indulgence of the 
audience for the artists because they had had some mis- 
haps in traveling from New Orleans, but in the case of 
Miss Nielsen, evidently there was no need of excuses 
This is what the Charleston News and Courier said of 
her appearance and singing: 

Then came pretty, laughing Alice—little Alice Nielsen, 
who sang her way into thousands and thousands of hearts while in 
comic opera, and then brought as many mofe to love her with her 
Alice Nielsen, who is to sing 


dainty, 


more serious roles in grand opera; 
with the San Carlos Opera Company this season, with Nordica and 
Campanari and other famous singers. Her entry was a signal for a 
demonstration, «nd when she had acknowledged the greeting she 
sang, and the small task ceased; not a program fluttered, fans poised 
in the air and si'ence, absolute and deferential, prevailed. Clear, 
pure, limpid as a mountain stream, the melody flowed along. 
Without effort, trick or evasion the notes came true to the score, 
and shaded as delicately as the miniaturist lays the colors upon the 
Many artists sing below, within and above the clef, 
but somewhere a tone will blur, a scratch on the tone picture; 
Miss Nielsen's voice seems to know only the steps between the 
notes and upward or downward the interval is perfectly made, and 
the flute like tone is held, seemingly, at will. Flexible, resonant, 
sweet, it charms to «*tillness any assemblage and fills the air with 
quivering, pulsating music. There no affectation, no artificial 
demonstration of technical drudgery; she sings like a canary or, 
better still, a Southern mocking bird, and her pretty throat swells 
and throbs as the score suggests a crescendo or fortissimo. Her 
second triumph was complete as her first, and those who recalled 


ivory panel. 


1s 


“Don Pasquale’ were right glad to be within the sound of her 
vore again. 
Miss Nielsen's first number was an aria from “La Traviata” 


(Verdi) and it was sung delightfully, An enthusiastic recall brought 


her out again, and she sang Tosti’s beautiful “Good-Bye with 
feeling and exquisite taste.—Charleston News and Courier, October 
27, 1906 

A Concert With Johnston Artists in Brooklyn. 

R. E. Johnston has arranged to give a concert at the 
Twenty-third Regiment Armory in Brooklyn, Saturday 
evening, December 29. Mme. Nordica has been especially 
engaged to sing the “Inflammatus” from the Rossini 


with a chorus of 200. The Twenty-third 
It is said that the various com- 


“Stabat Mater,” 
Regiment Band will play 
panies of the regiment have subscribed nearly $3,000 worth 
of tickets Besides the great prima donna, Edouard 
Dethier, the young Belgian violinist, and Guglielmo Fag 
nani, the Italian baritone, will be heard 


Watkin Mills Sings at Bradford in ‘St. Paul." 


Watkin Mills, the celebrated basso, won a new triumph 
at the recent production of “St. Paul,” given at Bradford, 
England. In a review of the performance the Yorkshire 
Observer, of October 17, says 

“Among the soloists the honors of the evening rested 
with Watkin Mills, whose rendering of the part of Saul, 
the persecutor, and Paul, the Apostle, was thoroughly dig 
nified and impressive. His recitatives were dramatically 
declaimed, and his airs were sung with all the fervor they 


would sustain.” 








Chicago Critics Favorable to Clarence Bird. 

Several of the Chicago music critics have written most 
favorably about the talents of Clarence Bird, a young 
American pianist, who was recently heard in Chicago 
Three criticisms are appended: 


Clarence Bird, a young American pianist, recently returned from 
a period of study in Berlin and Vienna, made his first Chicago ap 
pearance in Music Hall last night before a fairly large and kindly 
disposed audience. He presented a program which contained as its 
most important numbers the Brahms chapsodie in B minor, op. 79; 
the Chopin B flat minor sonata, “Waldesrauschen”; etude of Liszt, 
and Saint-Saéns’ exacting forme de Mr. Bird 
is a talented young has evidently to good pur 
pose, for he technic, and 
his command 


etude en valse 


man who studied 


possesses a well developed and reliable 
of the 
performance of the Chopin B flat minor 
jrahms and Chopin numbers showed a tendency 
of the This 
youthful enthusiasm and 
the 


instrument is entirely adequate to a correct 


sonata. His reading of the 
to over emphasize 
the sentimental content works. was to some extent 
counterbalanced by a 
in the sonata, made 


est of the 


which, 
inter 


temperament 


substantial claims on attention and 


hearers.—Chicago Inter Ocean, October 26, 1906 


who has achieved success abroad 
Hall last 


large 


Bird, vianist 


American 


Clarence a young 


debut in Music evening in a piane 


by a 
showing 
nstructed along those lines which please 


made his 


recital that was listened to audience, which included 


many friends and a goodly of musicians The program 


was unconventional, being cx 


the general music lover, and was interesting because of the variety 
of selections presented Mozart's “Pastorale Variée,” the opening 
tiumber, graceful, melodious and unhackneyed, was played with a 
beautiful touch and full singing tone An intermezzo and rhap 
sody by Brahms followed in the group The finale to the Chopin 
sonata, op. 35, was given with much virtuosity, and other striking 


playing was exhibited in another novelty, Poldini’s etude de concert, 


which came in a group of numbers by Mendelssohn, Hensel and 
Grieg. The closing number, succeding “Waldesrauschen,” by Liszt, 
an etude en forme de valse, by Saint-Saéns, presenting great diffi 
culty to the young pianist, was played with great brilliancy. Mr 
Bird was called out repeatedly but did not play again.—Chicago 
Evening Post, October 26, 1906 

\ recital of more than usual interest to Chicago music lovers was 
the one given last night in Music Hall by Clarence Bird, the young 
pianist, who has returned from Europe with a considerable fame 
Mr. Bird does not, however, need to rely on his laurels gained 
abroad, for he has ability of no mean order and his playing shows 


him to be a pianist of more than ordinary talent. His touch is sure 


and he has technic in a marked degree, but above all this he has 
an appreciation of artistic values, and does much more than simply 
deliver the bare notes of a composition. Mr. Bird’s program was, 
for one thing, unusual. The Chopin sonata is not often heard It 
was given with splendid taste and proved to be remarkably inter 
esting. Mr. Bird has every reason to feel proud of the reception 
given him Chicago Chronicle, October 26, 190 


Music Committee for Louisville Festival. 
Ky 
At the recent meeting of the May Music 
ciety, T. E. Basham, Andrew Broaddus and R 
were appointed members of the music committee 
gentlemen will prepare and the 
in the matter of engaging soloists. “Elijah” is to be sung 


November 3, 1906 


So 


Loutsvitur 
Festival 
Gratz Cox 
These 
officers 


programs advise 


at one of the concerts 


Many Cities to Hear HekKing. 


Hekking began his American tour at Baltimore last Mon 
He has already forty-three concerts definitely 
that Hekking 
returns to Europe 


day night 


this, it is almost certain 


closed, and, with 


will play at cighty concerts before he 
next June. Mr. Hekking is under the management of R 
E. Johnston, and is being pushed vigorously by that man 


ager 


Edouard Dethier to Play Here This Winter. 


With the news that Edouard Dethier, the violinist, is to 
play in New York this winter, comes the announcement 
More 


that the young artist will make a tour later about 


his appearances 








piano school at present directed by Miss Garland, he is 
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THE CAST FOR 


Madam Butterfly 


Will include 

(Alphabetically arranged.) 
HARRIET BEHNEE (From Berlin) 
ESTELLE BLOOMFIELD (From Dresden) 
FLORENCE EASTON (From London) 
ELZA SZAMOSY (Front Budapest) 
RENA VIVIENNE (From Milan) 

an. 

BROWNLOW 
70FF 
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WINFRED (¢ 










FRANCIS MACLENNAN 
ROBERT KENT PARKER 
THOMAS D. RICHARDS 
JOSEPH F. SHEEHAN 


(From the Savage Grand Opera Company) 


Orchestra of 60 


Cowpucrtoas. * 













THE TWO-SBASON SENSATION AT COVENT GARDEN 
THE OPERATIC FURORE AT BUDAPEST ROVAL OPERA 
THE PAVORITE OF ALL WORKS PRODUCED AT SAN CARLO, NAPLES 


WALTER ROTHWELL 
ALFRED FEITH (From Berlin) 
CORNELIS DOPPER (From Amsterdam) 


Grand Opera Chorus 


PRICES, $1.00, $1.50, $2.00, $2.50, $3.00 





(From Vienna) 


















































A VISIT TO VASSAR COLLEGE. 
Poucuxeersiz, N. Y., October 31, 
Vassar College has a fine reputation as an educational 
institution 


1906 


Not knowing how important a feature music 
might be as a factor in its curriculum, the writer made a 
trip there to learn something definite concerning the cours« 
of study. Poughkeepsie 
thither or 


The college is near the city of 
about 73 miles from New York 
the Hudson River Railroad 
dertaken on a glorious October day 


Che journey 


is a delightful one when un 


The manifold beau- 
ties of the noble river delight eye and heart alike, for na 
ture is unsurpassed as a scenic shifter, first presenting a 


peaceful river and then mountain ranges. The Highlands 


and Palisades are renowned for this beauty. Storm King 
1s majestic rhe train speeds along, and one’s admiratior 
is constantly challenged by the spectacular view of rippling 


water, solemn mountains and the 


of light 


can 


wonderful play 


and shadow over all Tiring of the view, one gaze 





through the opposite car window, catching kaleidoscopi 


glimpses of towns and villages strung along the line of 


travel like beads upon a rosary, or woods in autumna 
hues, where October, the Joseph of the year, is cled in h 
coat of many colors. Arrived at Poughkeepsie, one leaves 


the station and finds trolley cars marked Vassar College 
Entering, one is swiftly rried up a slight incline to the 
main street, where there is evidence of business prosperity 
Half way out one sees an ancient stone mansion, which 
bears the tablet marked he old residence of Governor 
George Clinton,” a name honored in New York State and 
equally dear to Buffalonians, who have known the late ven 
erable Judge George Clinton and | son, Lawyer George 
Clinton, worthy descendants of the old Governor of that 
name. 

Ihe car leaves Main street and travels over a more rural 
road, but makes its final stop at “Raymond Gate,” through 
which one enters the college grounds, which are enclosed 
by a box hedge Any one of the winding paths through 
the campus will take one to the buildings, which are ad 
juncts of the original college, which is now known as the 


Main 
for officers of the 


suilding. This contains students’ r apartments 


college, assembly hall and offices The 
other newer buildings are known as Strong Hall, Raymond 
House, Lathrop Hall, Day Rockefeller Hall, the 
Vassar Brothers’ Laboratory of Physics and Chemistry, the 
and Physiol 


I 1 suse 


New England Building for Biology, Geology 


ogy The Museum Building contains natural history col 
lections, an unusually fine art gallery, and the music rooms 
Near by are the Observatory, the Alumna Gymnasium, the 
conservatory, the Swift Memorial Infirmary, the chapel, the 


Frederick Ferris Thompson Memorial Library, a magnificent 
} 


building of granite in the Gothic style of architecture, which 


resembles an English cathedral Three large wings extend 


from a central! hall, 90 feet high. A beautiful stained glass 


window has for its central feature a life size portrait of 
Connarvo, the first woman who was awarded a colleg: 
diploma. She is surrounded by ecclesiasti ad in gor 
geous robes, while above them art, science and literatur« 
re personified Che library contains 50,000 volumes The 
Art Gallery and Hall of Casts rank next in value and 








weauty 
} 


tal a<3 
taken if mtisic as im 


One does not find so much interest 
$ gratifying to note 


for 


chools of less importance ; however, it 


that an effort is being made to awaken a greater love 


} 


what should be as essential a feature of the curriculum 
Some organizations are enjoying ensemble work rhe 
Choral Society of the college includes t25 members; the 
Club Chorus Choir, seventy-five Every Wednesday after 
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MUSIC IN THE NEW YORK PUBLIC SCHOOLS. 


As to school music, New York is divided into five bor- 
oughs—Manhattan, the Bronx, Brooklyn, Queens and 
Richmond. These five boroughs comprise 320 square 
miles of territory, over which to disseminate harmony and 
over which to watch truants. More than 655,000 children 
are in general attendance in the schools of this territory, 
with a supervising and teaching force of 14,000 instructors 
Of the thirty-five superintendents, three are 


of both sexes 
In 


women, and there are thirty-five training teachers. 
proportion to the population, the enrollment of pupils is 
In Manhattan, 15.2 per cent.; in the Bronx, 
20 per cent.; in Brooklyn, 16.8 per cent.; in Queens, 19.8 
in Richmond, 188 per cent, or a general average 
16.3 per cent. Fifty and two-tenths per cent. of these 
boys, leaving 49.8 per cent. girls, with ages 


as follows 


per cent. ; 
of 
pupils 


are 
ranging from 5 years 

Chere are about 518 buildings, but others are being 
planned and erected fast as committees and mechanics can 
Eleven of these buildings have roof gardens, in which 
home and foreign games are played, 
dances danced, and sung. The diversified foreign 
child-work seen in this department is one of the sights of 
the nation. Such cannot be duplicated the world over. 
All is under the careful supervision of our people. Foreign 
exercises are led by natives. Twenty children at a time are 
idmitted through the big front doors. Six flights of stairs 
are sometimes mounted in the ascent to the happy hunting 
ground above. One of these “gardens” this summer was 
devoted exclusively to Russian childhood, its games, songs, 
dances and gymnastics. In all of these music held large 
Music teachers from various parts of the country 
with interest, seeing 


to 2! 


act 
during the summer 
songs 


part 


visited these strange scenes 


language incom 


200 


to a 
skies 


Educational 


listening 
their own 

National 
convention visited the New York school buildings. 
1¢ 1,000,000 emigrants, nidstly from Southern Europe, all 


new forms and 


under Over mem- 


the last 


prehensible 
Association 


From 


here of 


the children who help swell the New York school contin- 
gent, fall under the influence of our public school music 
education, teaching its lessons of language, principle, clean- 
liness, citizenship, and humanity. Dr. Frank Rix and Al- 
bert S. Caswell are the two directors of music in New 
York. There are 50 music teachers in the New York pub- 
lic schools, 21 in Manhattan, 4 in the Bronx, 15 in Brook- 
lyn, 10 in the boroughs of Richmond and Queens. New 
York and Brooklyn have one each of good training music 
schools to prepare music teachers for their work. 
= = 

The popularity of music as a branch of public school 
education grows rapidly. For this beneficent result we are 
greatly indebted to the unflinching and adamantine_ posi- 
tion maintained ever by the city superintendent of schools, 
William H. Maxwell, as to the value of culture, refinement 
and artistic development of our people through the public 
leader has entrenched 
has in 


schools. There this educational 
himself from first to last. The 
evitable. Principals, teachers, parents, children, all share in 
the almost enthusiasm for this art which pervades the com 
It is the general impression that in case of reduc 


influence been 


munity. 
tion of studies for any reason, music would be the very 
last now to go. 

In a public vote recently taken to test the approval of 
parents as to the continuation of music as a public school 


study, the following was the result: 

Against 
690 
84 
159 
Ro 


65 


For. 
4,300 
328 


1,200 


Manhattan 
Bronx 
Brooklyn 
Queens se ; 
Richmond . oe 2c 

And this popularity in excess of that of 
study similarly tested 


300 
”) 
was any other 
f 4 


The Normal schools school education 


equal to a high school course with high school and col 
After having the required knowledge 


music require a 


lege examinations 


of music, teachers are obliged to spend two years learning 
how best to impart that knowledge. The range of study 
itself, as well as the tests in training, are steadily going 
Satisfaction with this raise of standard and with 
the entire educative 


work 


upward. 
the rigid 
force. Proofs 


pervades 
of the 


Educational 


tests necessary 
of the value 
and distinct. At the National 
Convention the supervising authorities, State and other- 


are numerous 


Association 


wise, were strong in praise of such course over that of 
restriction to the Rs Homes well as 


children, are elevated by the promotion of music in the 


three barren as 


public schools 


2ast eet 


rhis promotion has surpassed the knowledge of outsid 

the matter, the best 
Children are taught to hear correctly, to use the 
beautiful in 


ers upon and even hopes of those 
within 
voice properly, to appreciate the best and the 
music, and they instinctively learn to shun the cheap, the 
the to read 
music fluently, and gain a standard 


of songs for home and personal use 


vulgar. They also learn 


the best 


commonplace and 
repertory of 
Conferences between 
music teachers and directors, and a tendency to uniformity 
of plan between them, is leading to a wise utilizing of time; 
to wise to what not to do 
mixed bodies of young people, some of whom have special 
talent destined to music life, having no 
such The future of 
struction, under difficulties which only those engaged in it 


' 
also judgment as try to in 


others 


and are 


intention Governmental music in- 


can conceive, has come to be indeed a bright and promising 


one 
New 


810M 


of 


Three teachers of music in the public schools 
York 
One 
large number have ten each 


under their superv 
ption \ 
Heath 

Phe 


charge of one leader is 


have thirteen schools each 


in Queens has fifteen, but that is an exce 


In Richmond, Jenni 
has twenty-two schools in which to super 
of 


to 


smallest number schools in 


From six ten is an average hundred 


and fifty-two is the largest number of classes in 


four 
music 
teachers 


urder such supervision, and 339 the next. Seven 
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have charge of over 300 classes. The smallest number 


in Manhattan proper is 124. In Queens one music teacher 


has but ninety-one classes That, too, is an exception 
Most of the 


Of 200. In round numbers, 5,030 classes receive 


New York 


music teachers have im the neighborhood 


instruc 
tion Im music regularly m the city of 
[he names of all these music teachers will be pub 
lished here later on, when the last return is possible 
Ihe great lessons to be learned from this work ol 
music in the public schools sustained and supervised by 


thes 





the nation 


asses OL all those 


pegerm 


rhe possibility of instruction im ck 





fundamental informations underlying valuable 








ance, and without talent is restricted, all per 
formance comparat nusic character weak 
and powerless. Th tached te individual teach 
ing in private stu such basic knowledge im 
possible or at least unattainable, and consequently the 
low grade of musical.scholarship among our musicians 


gene rally 


rhe possibility of following igatory graded courses 


due to the freedom of teachers from the necessity of 


catering to parents or to in order to live The 


possibility of examination to show that time passed in 


musical instruction has been “teaching,” not mere “lesson 


giving The possibility of choice of music literature 


through the unquestioning obedience of children to au 


thority and the eagerness of that authority to make music 


a part of the elevating influence of school education 


Possibility of minimizing so called “defects” in chil 





by persistent and systematic training according to 


gogical principle Possibility of utilizing the rapidly 


gTOWINg musical gift in the country, and of giving & those 


musically endowed and destined to musical careers that 
correct and useful eparation that sha dvance them 
years in their professiot There are also various indirect 
possibilities and advantages too numerous to mentior 

An article concerning one of the directors of music of 
the New York school music work, his intentions, outlines 
plans and some of his characteristics, was published in 
[ue Musica Courier of October to. From now on the 
work of the city s¢ Is w be followed up in detai 
Such will be found of great interest by teachers of 
the country who desire to know what ing done in 

. the most ambitious metropolis of the world, and to com 


pare that activity with 


FANNIE Epcar THOMAS 
At a recent symphony concert in K6nigsberg, Dvorak’s 
“New World” symphony met with an unusually enthusiasti 


reception 


"°° HUTCHESON 
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The Thomas Orchestra. 


Che principal number on the program of tonight’s con- 
cert—the series—was the symphony in D 
minor by César Franck. It would be saying too much to 
declare that this unfamiliar work was received with en- 
thusiasm. Franck’s music is not for the multitude; it does 
not appeal to ears that drink in with delight the sounds 
“Spring Song,” neither does its beauty 
the hearts of those conservative ones who imagine 
Jeethoven was the last of all the And 
yet, if the beauty of Franck’s work is somewhat intangible 
it is there nevertheless, and if the symphony were replayed 
find other beauties than those which were per 
ceptible at this performance. The orchestra gave a most 
admirable interpretation of the work, and Mr. Stock had 
plainly bestowed much thought care upon its re 
hearsal. Another composition, entirely new to the concert 
going public of this country, was given a hearing at this 
“The Embarkation and Shipwreck of Odysseus,” 
is a creation which does great credit to the 


fourth of the 


of Mendelssohn's 
melt 


that composers. 


one could 


and 


concert. 
by Ernst Boehe, 
and ingenuity of the young man who wrote it. 


knowledge 
orchestral combinations; it contains 


It is full of effective 
all the latest orchestral improvements, but it is rather un 
fortunate that the musical ideas in the work are really not 
all the pother which is made around them. And 
to be discovered the characteristic of much of the 


worth 


herein ts 
the younger generation of German com- 


but they say it very 


music written by 


posers, They have nothing to say, 
effectively 

The other works played by the 
and Wagner's 


Mr 


Beethoven’s 
“Tann- 
played 


orchestra 
overture to 
Stock’s 


overture 


old favorites, 


“Egmont” 


hauser’—are men 


and 


them with the perfection which we have learned to expect 
from them. 

The soloist of the evening was Madame Louise Homer, 
who sang Beethoven’s “Ah Perfido,” the “Sapphische 
Ode” of Brahms, and Liszt’s “Lorelei.” 

Madame Homer gave a most enjoyable interpretation of 
these pieces. She even made Beethoven's concertaria sound 
as if it were well written for the voice, and whatever ef- 
fect is to be made with that difficult work she made. 

Brahms’ “Sapphische Ode” had its accompaniment scored 
for orchestra by Frederick Stock, and this song, as well as 
“Lorelei” by Liszt, was charmingly imterpreted by the 
singer. 


the 


eS & 
GadsKi at Orchestra Hall. 


Madame Gadski had every reason to be satisfied with 
the success of her recital last Sunday, at Orchestra Hall 
An audience which is so large that it fills nearly every seat 
in the concert room is a welcome sight to an artist when 
she makes her appearance on the stage. It means a well 
filled treasury in the box office, and in this material age 
one does not despise such a sordid factor of success; but 
it means, also, the admiration of many people, for even 
a famous songstress is not proof against admiration, espe 
cially such admiration as fell to Madame Gadski's lot on 
Sunday. For such was the enthusiasm of her audience 
that the singer was compelled to sing more than half of 
her program twice over, and one song was repeated three 
times. Madame Gadski opened her recital with three songs 

-‘Somebody,” “Highland Cradle” and “Out Over the 
Forth”—by Schumann, which composer had gone to Burns 
for his inspiration. These songs are not very well known, 
and it cannot be declared that they represent the highest 


manifestation of Schumann’s genius, although they would 
have done credit to a composer less gifted, and of whom 
less would be expected. 

Beethoven’s setting of Burns’ 
a work almost unknown to the present 
possibly it was an offshoot of that enthusiasm expended by 
Scotchman, the and ar 
rangement of his national airs, in which he enlisted the 
musical aid of Haydn and Beethoven, and the literary as 
sistance of Burns ‘Faithful Johnnie” 
a masterpiece 

Madame Gadski had almost closed tie 
proggam before she arrived at a composition which gave 
opportunity to show the finest qualities of her art. Schu 
bert’s “Who is Sylvia” has seldom been more beautifully 
interpreted than Madame Gadski interpreted it then, and 
not less fine was her singing of “Hark, Hark, the Lark!” 
and “Widmung,” which was an additional 
number exacted by the enthusiasne of her auditors 
the 
was a characteristic exam 
Aime moi 


“Faithful Johnnie” is also 


generation, and 
collection 


the Thompson, in 


Sut ‘ is by no means 


first part of her 


Schumann’s 


comprised the second part of recital 
“Aimons nous,” by Saint-Saéns, 
ple of that gifted composer’s style 
a quicker tempo and a more impassioned 


Frank 
excellently written 


Seven songs 


semberg’s “ 
could have borne 
delivery and have gained in effect. Two songs by 
La Forge proved themselves to be 
works, of “Like the Rosebud”—pos 
sessed much poetic charm which Madame Gadski’s admir 
able singing intensified. Charming, was MacDowell’s 
“A Maid Sings Light,” “Slumber Song,” by Zucker 
mann, did not contain anything to justify its place on the 

Mrs. Beach's song, “June,” called forth much 
and Madame Gadski had to reappear three times 
and sing “The the Spring,” 
before the audience allow 
part of the program was devoted to modern German songs 
by Spanuth, Strauss and Wolf as in the 
other works which she had sung, Madame Gadski proved 
her right to the exalted position which is hers among the 
And of her appreciation by the 


which the second— 
also 


but a 


program 
applause, 
on each occasion 
The last 


Year's at 
would her to retire 


Grieg In these, 


great singers of the day 


public she can have no doubts. The end of the recital was 
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the occasion of an outburst of cheering and so much en- Heinze made a very excellent impression by his playing of voices have awakened it 1€ program comprised 
thusiasm, that the singer had to come out again and again the piano part. His was an interpretation which took into the overture to Weber's ber the slow movement 
to satisfy the insatiable audience consideration the existence of three other parts besides that haikowsky’s first string quat Grieg's “Peer Gynt 


Two piano solos were contributed by Frank La Forge written for the piano. As such, it was not less praise e, t glowing and fi magined overtut “Sakun 
in the course of the recital. Although Mr. La Forge played worthy than unusual, for it is not every pianist who pos- tala” of Goldmark, and Liszt's symphonic poem “Les Pre 
these pieces—-a*ballade of Chopin and Liszt’s “Polonaise” sesses the necessary musicianship to recognize the need Mme. Hi f ‘My 
very well indeed, he outshone himself as a soloist by his self subordination. Mr. Heinze never allowed the piano 
admirable work as an accompanist. And herein is Madame to dominate the music which was played, and therefore 
Gadski as well as Mr. La Forge to be congratulated; for there obtained an ensemble which was most artistic and rect 1 t admirabk net nd it aro i such enthu 


of soloists, more or less brilliant, there are hundreds, but satisfactory after each 


the fine accompanists can be counted on thé fingers of one Add to the fine playing the wonderful inspiration At the concert 


hand Schumann's music and it can readily be believed th: I l rs mill nt t l be the soloist, and 


ZS & performance of the quartet was a fitting conclusion to ai 1s 1 overflowi doubtless be there to greet 
The Chicago String Quartet. evening replete with artistic enjoyment u" 
eS = 
String Quartet gave a concert last Thursday evening in Extra Thomas Orchestra Concert. 


the Auditorium Recital Hall, had every reason to feel en rhere is every reason why the four extra concerts, w! Marcella mbr “ 
couraged by the size and enthusiasm of the audience which the management of the Thomas Orchestra have orga 
assembled*to listen to the music The taste for chamber should be weil supported by the public There 


music is slowly but surely growing among the music lovers much orchestral music heard in cago that the 


Dunstan Collins, under whose auspices the Chicago 


of Chicago, and if that taste is cultivated by performances can afford to pass these opportunities Phere 
of chamber works as excellent as that presented by the orchestral organization in tl : 
Chicago String Quartet, then will our musical millennium the players of Mr. Stock in 

be near at hand. The Quartet, which is made up of Leo- they set forth their mus 

pold Kramer, Ludwig Becker, Franz Esser and Bruno the concerts is enhanced by the 

Steindel—all members of the Thomas Orchestra—have ists whose names are world renowned 

worked together to admirable purpose. The ensemble is ances are a joy to the ear I 

very good, and the four players produce a fine and even entity. It complains that 

quality of tone. The Quartet played Dvorak’s E flat quar- crowded it out of Orchestra 

tet and the variations from the A major quartet of Bee and ungrammatical letters 

thoven. The former work is one which is heard too in- and blusters and makes itself slightly 

frequently, when its manifold beauties are taken into con- testations; yet when extra concerts 

sideration. In some respects, particularly in regard to its same soloists perform 

use of national rhythms and progressions, it is one of the certs, the public 

most characteristic and effective compositions ever written There should ha 

by Dvorak. Of its performance only praise can be written. extra concerts 

Particularly fine was the interpretation of the beautiful have been taker As a matter « 

“Doumka” movement, and the movement which followed seats which were empty And 

it, with its curious reminiscence of the “Pastoral” sym- not only did the orchestra delive 
phony from Handel's “Messiah.” Victor Heinze, pianist, most popular compositions, dea: 
was associated with Messrs. Kramer, Esser and Steindel goers, but Louise Homer gave 


in the performance of Schumann's piano quartet. Mr. which has been heard in Orchest: 


CHICAGO ADVERTISEM ENTS 
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tentions of some modern editor, who made the accom- 
paniment a thing at which to laugh. It was, however, 
possible to gather that, denuded of its modern frillings, the 
Pastoral” would be a very delightful composition. The 
second part of Madame Sembrich’s program comprised 
songs by Schubert, Schumann and Brahms, Special im- 
portance was given to the recital by the interpretation of 
Dvorak’s “Gypsy Cycle.” In addition to these 
works, songs by Von Fielitz—who played the singer’s ac- 
Gernsheim and Beach were also sung. 
GEE 


‘= 


Leoncavallo’s Concert Pleases. 

[he concert which was given this afternoon in Orches- 
tra Hall by Leoncavallo and the soloists and orchestra 
from La Scala Theater, of Milan, proved to be one of the 
most interesting events which have been given in Chicago 
Apart from the music, it was interesting 
to observe in the singers and players the difference of 
manner and custom to that which is peculiar to our native 
The rising from their seats at the entrance 


beautiful 


companiments 


for a long time. 


performers 
of the maestro showed how great is the respect which the 
players entertain for the distinguished musician who di- 
them. It was, perhaps, undemocratic, but it was 
pretty. The manner in which the singers appear on the 
stage and that in which they leave it, is ‘also a manner to 
For it is a manner which 
one which is 


rects 


which we are little accustomed. 
natural and unembarrassed; 
by reason of the respect which is paid by 
“Grazia,” 


is thoroughly 
pleasing, too, 
the artists to the appreciation of the audience. 
of the singers, as he bowed himself out amidst 

The program was made up 
The maestro is 


said one 
the plaudits of the listeners 
entirely from the works of Leoncavallo. 
not the demonstrative conductor that one would expect 
from his nationality. His beat is firm and decisive, but he 
is never overcome by his own emotions, 

The intermezzo from “Pagliacci” opened the concert, fol- 
lowing which Signor Bellatti, baritone, sang the familiar 
This artist disclosed a fine and sonorous voice, 
as well as a beautiful method. What was most satis- 
factory about his singing, and, indeed, about the singing 
of all the artists, was its abandon and emotional intensity. 


prologue. 


Here, at any rate, are singers who do not consider it im 
proper to bring forth the passion and emotion which is 
part of the music they sing. The music meant something 
to them, and they made it mean something to us. Madame 
Rizzini, who sang Nedda’s “Canzonetta,” from “Pagliacci,” 
as well as the solo part of a very effective “Ave Maria,” 
written for solo and eight voices, with orchestral accom- 
paniment, sang her music with beauty of voice and ex- 


pressive interpretation, which was in the highest degree 


pleasurable 

Other numbers were a duet from “Pagliacci,” sung by 
Madame Calvi and Signor De Ferran; the “Rolando” bal- 
latte, sung by Signor Perya, tenor; a waltz from “Zaza,” 
Barbaini; a most beautiful duet from 
_“Bohéme,” Madame Rizzini and Madame 
Ferrabini, and a quartet from “Roland di Bertino.” In 
addition to these vocal numbers, the orchestra was heard 


sung by Signor 


interpreted by 


m the overture to “Roland,” and in a march “Viva l'Amer 


iCa 


Never did the writer witness such persistent enthusiasm 
as was in evidence at this concert. The whole program 
was played twice over, and one number—the waltz from 
“Zaza”—had to be sung three times. The distinguished 
composer of “Pagliacci” cannot complain that the Chicago 
public was cold and unappreciative, and his visible evi- 
dences of fatigue might even have suggested that he could 
have welcomed a greater reserve on the part of his audi- 


ence, Fetix Borowsk1. 


Chicago Musical College Students’_Concert. 


An afternoon of uncommon artistic worth and interest 
was contributed this afternoon by students of the Chicago 
Musical College, who were heard at one of the concerts 
which are given by the college every Saturday throughout 
Three pupils of the eminent violinist, Hugo 


the season. 
Florence Bryant 


Heermann, appeared on the program. 
played Beethoven's G major romance with much tonal 
beauty. Autumn Hall, a young violinist from Pennsylva- 
nia, who studied with Heermann in Europe and who fol- 
lowed him back to America, played the first movement of 
Tschaikowsky’s concerto with much brilliancy and fire 
Josephine Gerving interpreted the D minor concerto of 
Vieuxtemps with a technical certainty and maturity of 
style very unusual in a student. Three vocal numbers were 
contributed by Bessie Fuller, Luella Chilson and Helen 
Allyn respectively, Herman Devries presiding at the piano 
The work of these young artists gave much pleasure and 
showed to what excellent purpose their studies have been 
pursued. Not less effective were the piano numbers played 
by Walter Rudolph, who was heard in Chopin's B flat 
minor scherzo, and Rea Watson, who demonstrated un- 
usual talent by her performance of a nocturne by Sgambati 
and a concert study of MacDowell. 
es = 
The Musical Art Society. 

The Musical Art Society, which was organized last sea- 
son and which made a favorable impression on its one ap 
pearance in connection with the Chicago Orchestra in the 
series of extra concerts given at the close of the season, has 
been incorporated under the laws of the State of Illinois 
and organized as a permanent institution and should add 
much to the musical life of Chicago. The Musical Art 
Society is composed of Chicago’s leading professional sing- 
ers under the direction of Clarence Dickinson. Its object 
is to present at two concerts during the season choral 
works of rare and unusual nature which are not rendered 
by larger choral organizations. Choral societies similar to 
this, composed of carefully selected singers, are a feature 
of the musical life of the principal musical centers of Eu- 
rope. Among the works in rehearsal for the first concert 
are Bach's great eight part motet, “Sing Ye to the Lord,” 
and Richard Strauss’ “Sturmlied” for six part chorus and 
full orchestra. This will be the first heating in Chicago of 
both works, and as far as known the first in America of 
the Strauss number. The dates of the two concerts which 
will be given in Orchestra Hall are Monday, December 2, 
and Tuesday, March 19. The prices of admittance will be 
moderate, for the purpose of giving to lovers of music an 


ee — - 


Opportunity to attend the concerts, which will be of great 
educational value to students, as well as of interest to a 
large body of music lovers. 
te & 
The American Conservatory. 
May Doelling, a young pianist of unusual ability and an 
instructor at the American Conservatory, played the Weber 


“Concertstiick” with the Damrosch Orchestra at Pitts 
‘lara Cermak 


the 
burg Exposition with pronounced success. ( 
will give a piano recital at Music Hall on Thursday even 


ing, November 15, assisted by John T. Read 


Le vy 
the 


Charles Moerenhout, violinist; Heniot 


Blair, pianists, and E. C. Towne will be 
by the American Conservatory, Saturday 
afternoon, November 10, at Kimball Hall. Mr Moeren 
hout and the composer will play Mr. Levy's sonata for vio 
Mr 
Mr. 


lied” and a group of Lieder. 


SS 


recital given 


Blair will play groups by Schumann 


lin and piano. 


and Liszt, and Towne will sing Walther’s “Preis 


4 


ve 


Vivian Scott, Durno-Collins’ Pupil. 


Vivian Scott, a highly talented pupil of Jeannette Durno 
Collins and one of the assistant teachers in the Cosmopoli 
tan School of Music of th 


school a number of piano works, which 


e concerts of the 


played at one 


performance not 


only demonstrated the excellent teaching she has received 
but also the possession of marked gifts for piano playing 
Miss Scott was heard in a pre of Chopin, 


poems by MacDowell and the E min 


tone 


Men- 


a 
tude two 


nT scher Oo Oo! 


delssohn. 


eS & 
The Chicago Musical College. 


meert of great 


The Chicago Musical College will give a « 
ers of 


importance November 13, in Orchestra Hall lem! 


the faculty will provide the program, which will be of great 
interest. At this concert, Ernesto Consolo, the great Ital 
hicag« rhe 
| 


S§ and 


ian pianist, will make his first appearance in ( 
following numbers will be performed by the soloist 
the orchestra, which will be directed by Hans von Schiller 
Orchestra, Overture, Rienzi Wagner 
Vocal, Aria, Lebt Wohl, Ihr 

Ellen Kinsman Mann 
A minor t 


Berge, Joan of Ischaikowsky 


Piano, Concerto, ' 
Ernest ‘ 
Vocal, Blick Ich Umher in Diesem 
Hans Schroed 
E minor, op. 64 
Hugo Heern 
March and Hymn t Liberty 


a 
— 


Violin, Concerto, 


Orchestra, Festival 


_s 
v 


Glenn Dillard Gunn Lectures. 


Glenn Dillard Gunn, whose lecture recitals 


i other cities, has 


wide interest in Chicago an 
with the success which his work, as lecturer 








AMERICAN TOUR 


ROO NEITZE 











THE EVERETT PIANO USED 


PIANIST OR LECTURE RECITALS 


For Terms, Engagements, etc. Address 


THE JOHN CHURCH CoO. 


141-143 Fifth Avenue, New York City 





FELIX WEINGARTNER Says: 


RUDOLPH GANZ 


»er form- 
rilliant, 
poet 
its 
He deserved his 
triumph.” —Kasu- 
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ork 


The 
Swiss 
Piano 
Virtuoso 


“A virtuoso 
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MILWAUKEE. 


Mitwaukez, Wis., November 1906 
[he absorbing topic of interest the past two weeks was 
the announcement made by William George Bruce, Secre 
of the Merchants’ and Manufacturers’ Association, 
Friday, October 10, that the $250,000 subscription for the 
\uditorium fund was fully subscribed, netice of which ap 
peared in last week's issue of Tue Musica Courrer. The 
duty of the Auditorium executive committee is therefore 
fulfilled and the project is now left for the common coun 
The understanding was that if this Audi 
of the Merchants’ and Manufacturers’ 
Association could $250,000 by popular subscription, 
the council would vote bonds for an equal amount. ‘his 
will make an even $500,000 for the project, every dollar of 
which can go into the building proper, as the land, the old 
Exposition site, is already the property of the city. Pres- 
is now being brought to bear on the council to bring 
the matter so that details of or- 
letting of contracts, etc., 
The ambition to secure 


tary 


cil to act upon 
torium Committee 


raise 


ure 
ibout speedy action on 
ganization, the making of plans, 
may not be unnecessarily delayed 
one of the great national conventions in 1908 is the particu 
lar bee in the bonnet just now 
The following from the prospectus, 


George one of the leading spirits in the movement 


written by William 
sruce, 


from the very beginning, will be found of interest: 


imposing in outline, prac 


It be 


expressive its 


The building will be dignified in design, 


tical worthy 


will 
of 
commercial industrial 
is 320 by 420 feet, 
an auditorium as large 
The 


consideration, 


in orientation and utilitarian in purpose. 


of the its people and its interests; enter 


thrift 


cy, 
im- 
af 


as 


its energy, its ind its and 


rhe old 


fords sufficient space {i 


prise, 


portance Exposition site, which 
location of 
United 


for 


mw the 
dimen- 
to 
representatives immediately 
of the 
auditorium, capable 


now in existence in the States. exact 


the 
by 
permanent 
The 


least 10 


ny 


structure matter future be 


the stockholders or 


sions of s a 


determined their 


upon the organization and incorporation new 


association building will contain one large 


one time, and permitting such 


the 


f seating at 000 persons at 


modifications, at a minor cost, as to enable seating upon rare or 


occasions of a number 


be 


as will enable 


exceptional greater 

It 
devices, 
make 
be equipped 
clubs, 


and 


is also to equipped with movable partitions, or such other 


auditorium capacity so as 
The 


suitable 


a reduction of the 


to smaller audiences building will also 
for 
singing and musical organizations, 
of 
and offices 
This po: 
together 


the 


it available for 


with a series of smaller halls societies 


labor 


acientine 


unions, edu 


lodges 


cational and organized bodies various 


kinds 
suitable for 
tron of 


societies, 
will al 


the 


be provided a series of studios 


There 


use of musicians, artists and teachers 


provided with elevator service 


be 


the building will he 


with such equipment and conveniences as found in 


othes 
purpose of 


may 


average modern building 


It is the the committee to arily the 


self 


priv 


sustaining 


organize 
This course 
the 


enterprise so as to make it reasonably 


necessarily embraces the to subsequently so manage 


afford a reasonable 
of stock may 
investment While 


principles 


purpose 


Auditorium Building and its interests as to earn 


ing upon the capital invested Every share therefore 


entire 
far 


of the 


upon 


be considered in the nature an 


enterprise will be based strict business as as 


is is the fixed however 


the 
Such a 
pride 


oncerned, it intention, 
of 


purpose 
the 


its management 


the its affairs the general welfare 


the 


fine 


that in direction of com 


munity at large will be central thought and 


awaken a and 


The 


common 


policy must public spirit arouse civic 


of the coramunity largest measure of usefuiness to the largest 


number will be the watchword 


committee, which spent so much valuable time and 


this work and who are therefore deserving of 
deepest and lasting gratitude from the 
following representative and influen 
Alvin P. Kletzsch, Oliver C. Ful 
William N. Fitzgerald, E. A. Uhrig, F. K. 
Kspenhain, B. G. Ellsworth, E. A. Conrad, C. E. Sammond, 
H. C. Schranck, A. J. Lindemann, R. J. Miller, E. A. Wad- 
hams, Mayor S. M. Becker, William George Bruce, F. N. 
Snell, W. W. Plankinton, Emil H. Ott, D. C. Owen, Aug. 
S. Lindemann, C. A. Paeschke, William MacLaren, J.. H 
Puelicher, L. C. Whitney, secretary; M. H R 
B. Watrous, assistant secretaries 
Auditorium will be 
It 
community 
be it 
spitality 
ife 


| he 
energy m 
entire community, 
was 


tial 


comprised of the 
citizens chairman ; 


ler, treasurer; 


Grossman, 


rhe almost literally in the heart of 
be the place of general congregation of 
as a whole for high and worthy ends, and it 
the city’s guest hall for extending its 
lo the 


it 


the city will 


the 


will as 


were 


ho to visitors meeting in convention here 


music of the city it will play an important part, for 


CORRESPONDENCE COURSE IN 
“vo 
\ NEW 
Song is 


ICE PLACING” 
DISCOVERY. he Gift of 
the Wizard of Singing. 1 
you can learn to recognize tone-forms 
you can learn to sing, 

COURSE demonstrated by 
GRAPH records, if desired, 
have THE TEACHER 
OWN HOME. Results, rapid, artistic, 
enduring. Valuable book, “Voice Plac 
ing,” $1.00. DO NOT FAIL TO SEND 
FOR PREE PROSPECTUS. Address, 
Carl Young, 63 Auditorium Bidg.. Chicago. Il, 


PHONO. 
and you 
IN YOUR 


will admit of gathering audiences for concerts, the cost of 
admission to which can be made proportionately less. Ev- 
ery effort will be made to make the acoustic properties of 
the hall as nearly perfect as possible. As our Public Li- 
brary and Museum, in architectural beauty, and in wide 
spread and high efficiency holds a place of pride among the 
very foremost public institutions of its kind in the country, 
so will this great Auditorium stand a fitting monument 
to pride and enterprise, dedicated to highest and 
noblest civic ends. ec 

The Wisconsin Conservatory of Music 
great to music in the artists’ recital series which 
was so auspiciously inaugurated by the Kneisel Quartet 
October 23. The program com 
flat major, op. 74; the 
op No. 7, 
Grieg’s 


civic 
is domg a very 
service 
Tuesday evening, was 
posed of the Beethoven quartet in E 
‘cello arrangement of the Chopin etude, 
played by Alwyn Schroeder; the romanze 
op. 27, and the Schubert 
quartet D minor. two concerts immediately fol 
lowing are Anton Hekking, Mrs. Norman 
Hoffman as pianist, on December 4, and Hans Schroeder, 


25, 
from 


quartet, posthumous 


in The 


‘cellist, with 


baritone, on January 6 
a 


Ze 


- 
this 


too 


of 
all 


audience 


the Deutscher Club, 
audience which was 
large even for the club hall. The 
greeted the great pianist with enthusiasm and wonder only 
grew as the concert progressed. “Marvelous,” “stupen 
dous,” “fabulous,” were the terms heard on every side 
The andante of the Beethoven op. 109, which opened the 
was sublimely given, the beautiful theme never 
dignity through all the mazes of 
Rosenthal’s Chopin was the Chopin of the 
The pianist’s variations on 
were of special interest, 
this 
of THe 
which, 


Rosenthal played before 


city, on October 25, to an 


spacious 


program, 


losing in and grace 
variation. 
sane, strong spirit dominant 
an original theme 
was known to us through a review 
by Leonard Liebling, the columns 
Courier some time since. This 


seems almost barren of possibilities, 


for the theme 


of composition 
MUSICAL 
on a first 
though 


is carried triumph 


in 
theme, 
presentation, 
it grows strongly on one with study, 
through a of 
culminating in a finale 


beautiful 
that 
pianism to such dizzy heights that one stood aghast with 
It mag 
a group composed of 


antly series bewilderingly varia 


tions, con intermezzo raises 


almost incredulous wonder and delight was 


nificent. The program closed with 
Henselt’s berceuse, 
the scintillating and charming “Papillons” 
lastly, 
was the very apotheosis of that ever 


presented with genuine poetry and ap 
pealing beauty; 
of Rosenthal 
Strauss waltz, 
beautiful waltz melody 


himself, and his variations on a 
which 
\ word ought in all fairness to 
and richness of tone of the 
instrument on which the artist played. The was full 


not crashingly, on the ear, 


be said in praise of the beauty 
bass 
and resonant and fell roundly, 
while the middle and upper register was clear and pure, 
had singing quality of marvelous beauty 

eS & 

If the overcrowded audiences that gather 
afternoon to hear the Bach symphony concerts continue, 
Bachs should either secure a more commodious hall 
for the overflow in an extra concert given at 
Possibly a Friday afternoon concert in 
of the city might not prove 
composer list of last 
cert were Suppe, Elgar, Tschaikowsky, Massenet, 
thoven, Bruell and Schwalm Clementine Malek’s alto 
‘The Carnival,” by Molloy, was well received, call 
ing for encore in Tschaikowsky’s setting of “Nur wer 
die Sehnsucht kennt.” It most gratifying to note 
that the most tense attention and most vigorous and pro 
longed applause of all was given the really fine render 
ing of the Variationi,” from the A major 
quartet for string orchestra by Beethoven. It was palpable 
of the educational value of 


and 


every Sunday 
the 
or provide 
some other time 
some hall nearer the center 


On the week's con- 


Bee 


unsuccessful. 


solo, 
an 
was 


“Andante con 


proof, if proof be needed, 
these concerts 


The A Capella Choir will open the season with its capa 
ble and tried musical director, Franz Salbach, in his usual 
place, but with a new president in the person of K. A 
Graner, who, from long and valuable experience elsewhere 
this field of work, is pre-eminently the man for 

position. Three concerts will be given this 
first, November 16, will devoted to “The 

with complete orchestra and an excellent array of 
Mrs Auer, of Milwaukee, will take the 
part of Gabriel and of Eva; C. C. James, of New York, 
and Mr Raphael and Adam 
concert will in character, 
third will be a 
of 


Friday, 


in 
the 
The 
tion,” 


very 
season 
be Crea 


soloists Louis 


will sing Uriel, Croxton, 
The miscellaneous 
made up of part songs and chorales. The 
grand and complete scale 
Good 


sec md be 


repetition on the same last 
year of Bach’s “St. Matthew's 
March 29. This yearly presentation of Bach's great ora 
torio should, and under 
stood, surely 
favor as 


Passion,” on 


and. as it becomes better known 
will have the same strong hold on popular 
the 
Club, of 


yearly 


“The 


service does 
Christmas, by the 


eS <= 


Club enters this 


an Easter musical as 


presentation, at Arion 
Messiah.” 
The Arion 
and the 
Never before has the club presented so fine a 
Elgar's “King Olaf” will be heard with 
The three concerts thus far planned are 


year upon its thirtieth sea 


son season's program is fittingly anniversary in 
quality 
list of 
special interest 


soloists 


follows 


as 


NOVEMBER 23, 1906 
Part 


Soloists, 


Songs 


Mme + Heink, contralt 


Schumanr 


DECEMBER 27, 190¢ 
Hance 
rd-Welpton 


bass 


Messiah 
Marie 


alte 


The 
Soloists, 


M abelle 


Daniel 


lard, Crawt: 


Miller 


stod 


Reed 


sopr an 


tenor Tom 


APRIL 16, 1907 
King Olaf 


Soloists, ¢ Danie! 


orinne Rider-Kelsey 
Herbert Witherspoon, 

@ 
celebrated 
Milwaukee 


October 


soprano; 
bass 


who last year the semi 


Bach, 
his work 
Sunday, 


Christopher 
centennial of 
celebrated on 
fiftieth anniversary 


in as orchestra con 
with his good 
their happy marriage. It 
rhe fortunate couple 


heartfelt good 


ductor, 20, 


wife, the of 
was a momentously happy occasion 
were the of the 
wishes and congratulations from far 
the would 


most 
and 
add his in 


E. A 


made recipients 


near, greetings 
cordial 


M 


to which correspondent 


tribute STAVRt 
Witherspoon's Dates Tower Hundredward. 
Manager Wolfsohn announces a marvelous season for 
Mr. Witherspoon, the popular basso. This artist’s book 
ings will amount to nearly 100 before his departure for 
England. Chicago pays Mr. Witherspoon's versatility and 
art a rare tribute by engaging him for no less than seven 
appearances in that city. The Theodore Thomas Orchestra 
has him for March, the Apollo Club has 
has engaged him for the April concert, the Madrigal Irish 
Choral and Mendelssohn Club each have him for one con 
cert, and F. Wight Neumann has engaged him for a re 
cital in November. Among his numerous engagements Mr 
Witherspoon will sing with the Mendelssohn Choir and 
Pittsburg Orchestra in two concerts in and with 
the same organizations in their New York appearance. He 
will also sing with the Thomas Orchestra in Cleveland, 
Ohio, and as special soloist during the three weeks’ tour 
of this orchestra in May 
Mr. Witherspoon does not accept pupils 


two concerts in 


Toront , 





The Grienauer ‘Cello Quartet. 

The Grienauer ’Cello Quartet, consisting of 

Mark Skalmer, Emil Kun and Victor 

quartet of four ya will make their first 

ance in New York at Karl Grienauer's 
r 1s. in Mendgiesshe Hall 


Karl Grien 
auer, Wagner, 

public appear 
‘cello recital, No 





“HAR 





I 
° 
L 
a 


ERHOUSE 


SOPRANO 
Worcester Festival, 1906 
6 East 16th Street, Hew York 


Telephone : 5108 
Morningside 





Direction: J. E. FRANCKE 


ON 


Steinwey, Hall, New York 


DRAMATIC SOPRANO 
MUSICALES, ORATORIO, OPERA 
CONCERT, SONG RECITALS 

Soloist with Waiter Demrosch 

Tour pA States and Canada Forty Parsifai 





MAX DECSI 


VOICE SPECIALIST 
1213 CARNEGIE HALL 
NEW YORK CITY 





‘BOUTO 
E 


The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
E-ENGAGED, WORCESTER FESTIVAL, 1906 
Addresses: 154 West iéist Street 
*Phone. : 863 R Morningside 


at HAENSEL & JONES, 542 fifth Avesss, few Tort 
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MUSIC IN ALABAMA. 


Birnuincuam, Ala., October 29, 1906 


musical 


While 
part of the season, Birmingham is promised as possibilities 


matters are moving slowly in this early 


and probabilities a very interesting group of attractions 


this winter. Such artists as Nordica, Rosenthal, Kubelik 
and Gabrilowitsch are among the number 
= & 
Choir organization—late, as usual—is now about com 


pleted, and the personnel of some is as follows 
At St. Mary’s, under L. W 
soprano; Charles Goldthwaite, 


Bradley, are Carolyn Linn 
tenor: Leon Cole, bass The 
place of alto, which has been twice vacated, is still without 
a permanent incumbent 

At the First Presbyterian Church are Norma Schoolar, 
Ida Nunally, Arthur Chairsell and J. B. Luckie 

The First Methodist Church choir is composed of Sallic 
Duncan, Marie Kern-Mullin, Owen Gillespie and Mr. Bere 
Miss Alice Fallon, the 
regular soprano, who will return in January 

Under Mrs 
Church 
Mrs 
soprano and alto 


ridge Duncan is substitute for 
Mooring’s direction at the Highland Presby 
double 


Oscar 


good voices, among 


Mrs. John Williams, 


terial is a quartet of 


whom are Gladden and 
eS & 
Che large chorus choir—composed of the pupils of Ed 


ward G. Powell—is still in force at the Church of the Ad 
Powell's direction 
eS & 


American, carly 
Washburn read with inter 


vent, under Mr 

From the Nashville n October, the Bir 
mingham friends of Charles ( 
est of his participation in a large musicale given at Beau 


mont, Tex., by Walter Spry, of Chicago. Mr. Spry is asso 


ciated with Campanari in concert work in Texas this 
winter. 
eS & 
On Monday evening, October 8, German Day was cele 


brated by the German singing societies with a concert, in 
which Mrs. C. J Young, violin, and 
Ek. G Fred | 


Grambs, the United German Singers presented three num 


Serenn, soprano; Roy 


Powell, bass, as soloists, took part Under 


bers. Davidson's Orchestra played three numbers, includ 
ing a xylophon solo by Mr. Lumsden 


oe <= 


At St. Paul's Cathedral an elaborate 


presented on Sunday evening, October 21 


service wa 
For the first 
time in this city the Victor talking machine was used in a 


song 


church service, and presented “Incline Thine Ear” (Him 
mel); offertory from the Gregorian Mass as presented in 
Rome in April, 1904, 


(Fauré) in an acceptable way 


the Sistine Chapel of St. Peter's in 
“Crucifix” 


The remainder of the program was as follows 


and 


O, Salutaris Hostia . 
Mrs. Serenn and Mr Ank 
Calvary Soprano Sol 
Mrs. Zell Gaston 
Large Violin Solo Hande 
Roy Young 
Hear Ye, Isracl, Sopran Solo Mendelss 
Myra Olive 
Andante fror \ ( cert Mendelss 
Mr. Young 
Show Me Thy Ways, O Lord 
Miss Olive 
Zion, Tenor Sok ° 
Mr. Clay 
Elizabeth's Prayer, from Tannhauser W agner 
Mrs. C. J. Serenr 


Strong Engaged by Handel and Haydn Society. 


From among the available tenors of America the Handel 


and Haydn Sox ety ot Boston, has selected Edward 
Strong as soloist for ‘““The Messiah,” December 23. Strong 
sings this particularly well, without book, with sincere 


conviction, so making deep impression 
[he present season promises to be a busy one for him, 
number of engagements definitely made 
December, Mr. Strong will 


Norwich, Conn., for the sixth 


judging by the 
and those now pending. In 
three sea 


sing’ m time in 


sons, and in New Britain, Conn., for the third time with 
im two years. Mr. Strong is in constant demand for re 


engagements, the best indication of his artistic work and 
ncreasing popularity. In 
Nova Scotia for three 


diately by a second engagement of four 


April he will make a trip to 
followed 
with the 


recent 


concerts, to be imme 
weeks 
Chicago Symphony Orchestra. Some of his 


read: 


Walter's “Prize Song,” from “The 


press 


comments 


Meistersinger yy Mr. Strong 


was another notable number of the afternoor the wealth 





’ 
f harmony being especially well brought out by s rich tenor.— 


Springfield. Iil., Journal 

It remained for Mr. Strong, the chief soloist of the evening, & 
score the hit of the festival and receive the compliment of a double 
encore in the final concert, when be sang three charming ballads in 
a most finished and artistic manner, deserving of the highest praise 


His clear, pure tenor was a source of keenest enjoyment to all who 


heard him.—Peoria, Ill., Journal 





Mr. Strong sang with mech feeling His clear enunciation and 


meaning of the text 


sympathetic interpretation of the 
added to. the 
Mass., 


spiritual 


and power of his pure tenor.—Springfeld, 


sweetness 


Union 








Mr. Strong is happy in having bso! k i f 
_ ving an absolute now ledge t P 
rogress of Pupils at the rn Studios. 
technic of his art, which gave him the power of perfect « P Seve u 
tion and of keen sympathy.—New Britain, Conn., Herald Nettie Vest ™m f Mr S ant puy 
red a | t ) V auck 
The tenor, Edward Strong, sang wit the nicety f; a x \ , enter 1 4 \ 
fine weighing of words that are like the reading . ; 
' 
clocution Troy, N. Y. Times =o Se A 
gly Dainty N \ " vengeance 
Mr. Strong's singing as Erik Flying Dutchmas was a delig wy as . 
His beautiful tenor voice seems t ave grown ever e¢ bea 
n 
ful, the ynes being marked by chai ming limpidity t , y 
shusual power for a lyric tenor His voice is lik st sucee Wi a : 
instrument in its musical quality a placement Milwaukee, W her honor was giv Oet Pi Ss 
Evening Wisconsin Miss Bat ung tl S w S f ) 
{ Mr. Sev Ma Ave Mar 
Edward Strong, the leading “Messia ten ft chig ; = 
the audience throughout, and his ethod and tor ' a wit ’ Ka nq ' ’ . 
irreproachable He is an artist of exceptional gif showe progra we l W Clare | y i 
complete mastery by singing the entire rator fr ry r k. Atala \ re. } r Kershaw e Roth 
voice is of bell like purity a: is backe by t Z . r Bowm ' < RR, 
Athens, Obi Gazette 
ard | \ beg k with Mrs 
Severn 
oe , 
“Madam Butterfly "' Coming to New York. \N 
ane l ‘ 
New York music lovers will have their t oppor y : r ‘ r Llewe 
to hear Puccini's Japanese grand opera, Mad Butt yi P r I rn pr M 
fly,” next week when Henry W. Savage bring t tot Murray and even 
Garden Theater This latest Europea elty } ct ent \ \ 
the talk of two continents for more than a year In | t gest of t ging t 
don, Budapest, Naples and elsewhere, its succe f 
proved sensational, the composer core furnishing ‘ig 
for new thought im the world of harmony 1} produc t i ture w 
tion will be an event of more than ordinary imterest t \ 
operagoers, not only because f the pleasant relet t w hie ‘ gv ; ts Ww be intro 
modernity, but also because of the quintet of new pr luced 
donnas whom Mr. Savage will introduc the 
casts Notes From the Mehan Studios. 
Among t ‘ e, thre Am W the Meha 
nging abroad, and tw ire foreign \ ady . aa . - 
little rivalry is noticed among the ifferent iy ‘ Ge \ a 
of the role of Butterfly and there w e 5 I 
b 
cussion as to the relative merit f the Amen ail 
‘ ‘ 
foreign vow n grand oper e Ameri rf ‘ 7 7 : 
\ \ p 
clude Rena Vivienne, the Duluth pr 1 donna, w 
p 1 
from her triumphs im Milan, and who w t 
part during the first perfo ce Wa re rrict , " 
Behnee, a New York girl, trem the Cs cal 
Estelle Bloomfield, als 1 this t th of w ! ul 
eve 
taking alternate role fs the Jay 7 7 
\ 
ihe two ft gn prima e | e J ‘ ' 
Lyons, France, a S f I Pp , 
Mr. S ig “ ‘i rf | 
he Of luring ‘cw Y engag t z \ 
\ 
N ve 1 “<T Z 
‘ tl 
i i eM | ( ) 
Creatore Concert Here. at 
| 
Creatore, the famous band leader é ying we ‘ ’ 
earned rest in Philadelphi ite cess vile 
trip through the West His next appearance f importance epe \s ‘ 
w be in New York, at the Hipp n \ ‘ 
: 2. 
when he will lead his and ol ixty | yer i representa +h . 
ive and charact t prowran 
His program w ni . 
‘ ’ \ T 
Ma Ameri Na , ' 
Overture, Willia I K “a “ ‘ 
Piano Soli bt I 
\ ? 
Organ Offertor I te 
oe igs cage ee School Children in Oratorio. 
Prelude to Traviata erd 
Hungarian Dance N N } 
Chinese Dance, fr I N utcrack I _ b } y “ ‘ \) 
Te r Soli fr Rigolett e ( 2 . ’ 
Questa clia 
, { ] 
La nna « / “ 
‘ lapted f ‘ 
Sele Carmer y G | | p 
Ss es byw Sige lv ( | { 
L Rix B e, spe 
Mary Hissem de Moss Winning New Laurels. teacher e of 
Mary Hissem de Mo soprano, has been winning cw prese pp 
. t t “ tl iff 
laurels on the tour of the Middle West, wh she 
" t Ww 
been making under the direction of Loudon Charltor On . 
October 29 she sang in Piqua, Ohi ind on the following 
. . > A aD GE) OE) A) WE) OL) wR) OE AE) OE OE OE OD . - ~~ < ok 
evening in Adrian, Mic! Other tow ncluded in the ; 
' , , 
tour were Greencastle, Ind.; Grinn« la.; Cedar Falls ‘ THE USICIAN; 
Ia.; Mitchell, S. Dak.; Des Moine la Mt ~~ 





and Delaware hn i 


in Warren, Pa 


Mansfield, Ohio 
Mrs. de Moss sings 








an M ICIAN, Fetat 
RNAL, Eeta shed 


AMERI 
AN ART J 


lation of the 


SzumowskKa and the AdamowskKi Trio. ” the AMERI 


oo 


14 


~ 


* ART JOURNAL 


De Dt Be Ws Oe Oe Oe 





4 


Antoinette Szumowska will give a number of re« A Strikingly Interesting Musical Newspaper, 
this season in addition to her appearances with the Ad representative of America’s Band and Orches 
owski Trio (of which she is the pianist) Mr tra Players, Popular Music Composers and 
owska is under the management of Loudon G. Charlt Publishers, and the allied industries of Musical 

. Merchandise; also Musical Drama. 
Birdice Blye's Season Opened. Annual Subscription 51) cents a year. 
Birdice Blye, who opened her season last week in Kat Single copies 6 cents. 


sas, is this week in Missouri Miss Blye ha 


playing 


Published on Second and Fourth Tuesdays 


chosen the Rubinstein concerto in D minor to play with the of every Month. 
Theodo Thomas Orchestra, of Chicago, or November 
~ rchestra, of Chicago, on November  g7- J AMES BUILDING, ROOMS 323-324 


20 She will 
Ravinia Park 


appear 


Chicag on December 





Broadway and 26th Street, New York. 
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SOME MUSIC BROOKLYN 
WILL HEAR THIS MONTH. 


Brooxtyn, November 3, 1906. 
program that Dr. Karl Muck will conduct 
jrooklyn with the Boston Symphony Or- 
Friday evening, Novem 


the 
it his debut in 


chestra at_ the 


Chis 1s 
Baptist Temple, 
I erg 


symphony, N 1, in ¢ 
Overture to Oberon 
Siegfried, Idyl 


Prelude to the 


Wagner 
MOREE cc ccccctescecesovodwsésoess Wagner 
eZ & 


Academy 


Meisters 
of Music has reached 
The directors want $1,000,000 before 
contract with the architect and builder. The 
the land, building and furnishings will be 

It has taken three years to raise less than 
lack of civic pride in the Borough of Brook- 
to con- 


the 


$763,000 


Che fund for new 
the sum of 
they sign the 
total cost of 
near $1,300,000 
$800.000. Th 

elements to subscribe 
given in Manhattan. 

eS & 

Luckstone at the piano, Mme. Sem 
brich will give a recital at the Baptist Temple, Thursday 
November 15, under the auspices of the Brooklyn 


Arts 


lyn is driving the artistic 


and lectures 


certs 


isted by Isidure 


evening, 
Institute of and Sciences 
P= 4 


 & 
Hathaway, a resident 


Memorial Hall, 


her on the 


mezzo-soprano, is to be 
Friday evening, No 
program are: 
Pauline de Nike, ‘cellist; 
William Armour Thayer, 


Pauline 
heard at 
vember 16, and 
William Grafing King, 


Williams, 


a concert in 
associated with 
violinist ; 
and 


Robert baritone, 


pianist 
@& 

Katherine Jaggi, is engaged for a number of 
concerts this and next She will play in Wallace 
Hall, Newark, N. J., November 22, in Carnegie Hall, Man- 
hattan, November 27, and at Hasbrouck Hall, Jersey City, 
December 4. In the past two years Miss Jaggi has re 
ceived some discriminating praise from musicians and crit 
ics, of the New York World, the New York Herald, the 
New York Staats-Zeitung, and several of the daily papers 
published in New Jersey. Miss Jaggi is a Joseffy pupil. 

a 

December § is the date set up by the 
the performance of “The 
singers are Alma Webster 
Queen of the Night 
Noack-Fiqué, 


A 
the pianist, 


month 


Allied Arts Associa 
Flute.” Among 
who sang the role 


tion Magic 
the 
of the 


Katherine 


The Master School of Vocal Music 


MADAME AURBLIA JABGER Directress, assisted by very dis- 
tinguished faculty for Vocal instruction, Theory, Languages, 
History, etc. MADAME SEMBRICH and DAVID BISPHAM on 
visiting jury. Regular Course. Special Course. Term begins 
October 11th. 


108 MONTAGUE ST., 


O U S$ A 


SOUSA AND 
HIS BAND 


ASTOR COURT, 18-20 West 34th Street 
NEW YORK 


ior 
Powell, 
in the original key, in German; 


who has appeared successfully in 


BROOKLYN, NEW YORK CITY 











Telephone 2 46 3-th Street 


JOUN PHILIP SOUSA 
Cable Address, Sousaband 


OONDUCTOR 


S 
oO 
U 
Ss 
of 











JUNE 


REED 


Solo Violinist 
Concerts, Festivals 
Recitals, Musicales 


Direction: MRS. BABCOCK,  Gar.egie Hall 





A GBpecial Course for Concer te, Teachers and Advanced 


Liszt's Methods and Traditional Interpretations 


(Of Chopin, Liszt, Sc Btc.) 
Embracing the corrections and suggestions made by this great com- 
poser and pianist to Rosenthal, Reisenauer, D’ Albert, jauer one 
eather fellow etudents during Carl V. Lachmund’s three years’ 
graduate course with Liszt at Welmar. Mr. Lachmund todewas 
excluait-ly at the Lachmund Conservatory, 138 West 85th Street, 
Wew York. Write for Booklet 


WILLIAM G. HAMMOND, Composer 


Latest Songs used in Concerts and 3 ~ om 
Love's Springtide Ss 
Ballad of the Bony socressete 
Seccgapense ceese 
= as *" High and Lew Keys 
Mr. Hammond resumes teaching, Piane. “and Song Interpretation, 


e Studio, September 20. 
” Psy % of Tas jouw Cuvaceu Company, 14: Fifth Avenue, 
York. 








roc Sien 


many opera and operetta productions; Robert Craig Camp- 
bell, tenor of the Church of the Transfiguration, Manhat- 
tan, and Christine Adler, a contralto, who has toured with 
musical and theatrical companies. Others who will have 
parts are Margaret Steinberger, Elsa B. Harris, Adele 
Kreuger, Bertha Peters, Emma McGrayne, Emma Sibley, 
John Gerstenberg, Jacob Ring, F. L. Duguid, Wilford 
Edge, Miller Munson, W. C. G. Jones, Harry Perine and 
Eugene V. Brewster. 


eS & 


Arthur Foote’s quartet in C major, op. 23, was played at 
Association Hall, Thursday night, at the first Kneisel con- 
cert, with the composer at the piano. The work is a good 
example of thoughtful writing and it was played in ac- 
cordance with the composer's wishes, the string parts being 
performed by Franz Kneisel, violin; Louis Svecenski, 
viola, and Alwin Schroeder, The Kneisels played 
the Schubert quartet (posthumous) in D minor, and move- 
ments from the Tschaikowsky quartet, op. 11, and the 
Raff quartet in D minor. 


‘cello 


Library at the Institute of Musical Art. 


It is a rather curious coincidence that in the same fine 
old house in which the Lenox Library came into being and 
grew to be a magnificent collection there is once more the 
promise of another library. This will become in time a 
complete musical library and museum. It is the property 
of the Institute of Musical Art. In its infancy it makes a 
showing of over 1,500 volumes of literature and music, and 
the sunny corner room in which it is lodged is a pleasant 
reading room much frequented by the students. The li 
brary possesses two great treasures, an autograph letter of 
Richard Wagner, the gift of Thomas Tapper, and two 
songs in the manuscript hand of Johannes Brahms, the gift 
of George Henschel. The library itself was given to the 
institute by Rudolph Schirmer. 

It is not generally known that the larg: 
music also given to the institute by Mr. Schirmer is still én 
public circulation. It is the only library of its kind known 
to the writer in the country, and has faithful subscribers 
from cities as distant as St. Louis. Its chief patronage is 
by players of four and eight hand music, and its catalogue 
shows over 6,000 pieces of four hand music for one piano 
and nearly 2,500 pieces for players on two pianos. The 
library has been in existence for fully tirty-five years and 


is a very fine collection. 


» library of sheet 


MAUD POWELL 


BOOKINGS INCLUDE: 
New York Phitharmonic, Nov. 30-Dec. 1 
Chicago Orchestra, Jan. 25-26 
St. Paul Urchestra, Jan. 2° 
Cincinnati Orchestra, Feb.8, etc., etc. 


“THE 
GREATEST 
WOMAN 
VIOLINIST 
OF THE DAY” 


J. E. FRANCKE 


STEINWAY HALL 


MUSICAL NEWS FROM CONNECTICUT. 
October 30 
with the 
Norwich 


Norwicu, Conn., 1906 

The musical season opened here last Tuesday, 
first of Lucy Sayles’ afternoon musicales at the 
Club. A large and appreciative audience gathered to listen 
to Edward Brigham, who gave a group of pleasing songs, 
followed by the recital of “Enoch Arden,” with 
piano accompaniment composed by Richard Strauss. Mr 
Brigham has a resonant, well modulated speaking voice and 
and his program was a fitting begin 


Tennyson's 


is a pianist of ability, 
ning to a course which bids fair to be more popular than 
ever this winter 

Grace Aldrich Crowell has begun her studies with Ger 
trude Franklin. Mrs solo 
soprano in Trinity Episcopal Church 


_- se 
= __ 


Crowell has been selected as 


At the first regular meeting of Faith Trumbull Chapter 
D. A. R., Mrs. Ansel E. Beckwith generously c 
the musical program, singing the “Raft 
and “The Tempest,” by Buck. 

Se = 

Mrs. Frank H 


went to New York this week to re 


mntributed 


Nevin, 


Song,” by 


Harriet C. Frisbie and Merrill, pupils of 


Madame von Klenner, 


sume their studies. 


2 a 


= 


Frank L. Farrell, pianist and teacher, is again studying 
with Heinrich Gebhardt 
eS = 
[he annual choir service of the 
Episcopal Church was held last Sunday evening, under the 
Choirmaster William F. Habbekotte The 
Ebenezer Learned, tenor, Ray 
their work, choir 


director, singing with 


vested choir of Christ 


direction of 
assisted by 
violinist. As in all 
the 


and 
the 


choir was 
Eldred, 
careful 
and finish 


ed a 


= 


mond 
showed the training of 
remarkable ease 

Musical circles were saddened last week by the death of 
Edith Bliss LeJeune at her home here. Mrs. LeJeune was 
a well known singer and teacher in this part of the State, 
and her loss will be keenly felt by a large number of pupils 


and pupils 


ae 
Mrs. Charles Tyler Bard is singing in the quartet of the 
Second Congregational Church. Mrs. Bard, whose former 
home was in Washington, was solo soprano ip the Metro 
Church of that city for several years. 


politan M. E 
Lyte F. Binwewi 


“An Artist 
of 
Distinction ” 


Address 
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ABOUT ARTISTS AND TEACHERS. 


Fraulein von Unschuld, the Washington pianist, has been 
invited to be in New York periodically this season. This 
she has decided to do weekly, and on Mondays, beginning 


in November. She has opened her third school year in 


and has established a summer course in New 


Washington, 
port. 

ft 
of \ irgil Cl 
has fixed her studio 


Piano 
at 


rk examinations 


Georgia E. Miller, director the avier 
School, in Washington, 


1329 F street Northwest 


permanently 


School class 


and recitals will be held there The recitals, individual and 
ensemble, will be held monthly A medal will be given 
for the study of Bach. Miss Miller has become, with the 
rest, an intense admirer of Creatore’s music She writes 
with almost indignation of the fact of conservative musi 
cians staying away from the privilege of hearing it “because 
it is a band “Never was band like unto this band,” adds 





the musician. “No one can know of it without hearing 
Miss Miller is a strong advocate of Ba for pupils 
= & 
Jules Jordan, of Providence, has written a one act opera 
entitled “As Once of Old.” There is talk of putting it on 
Providence. It was Brines, the sculptor, who made the 
mask of Mr. Jordan which hangs in his studio. The Della 
Robbia group of singing boys is a charming and suitable 
bit in the same studio 
eS = 
There is a rumor that t Dixons of the Beethoven 
School of Music, in Meadville, Pa ire moving to New 





York The address of Ella Dah! Rich, the Chicago pianist 
is 1906 Orrington avenue, Evanston 
eS & 

Alice Wentworth MacGregor, the Bost vocalist, is one 
of those musicians who doe ot tear up or throw away her 
Musicat Courrer She saves the numbers 
religiously, as they are eference as to pro 
grams, lists of songs, et gener movement 
in music, and the activity of other musicians rhe reading 
musician is alway he st int gent ‘ Mr M 
Gregor is certainly no exceptr 

eS & 

Marie Angela Howe, daughter of the well known f " 
f that name in W gt } had g and le 
piano education in Furope She now has a stud in 
srookland, near Washingtor and ‘ ing her work 
there 

eS & 

Luther Conradi, erstwhile teacher of pia Balt re 
has become associated with the Baldwin Scl n Bry 
Mawr, Pa., and has established his scl in Philadelphia 

=e & 

Abbie Garland, of B neg Me na teresting plans ol! 
progress for her piano students th She is one 
of those teachers wi believe in making performers in 
formed and intelligent She has mor ul fty in her 


Miss Garland is organist and acce 


lass just now mMpanist, 
and was accompanist for the festival work before her own 
teaching grew too large to admit of this 

ot 2s 


> v= 





Director Pache, of Baltimore, has commenced oratorio 
work with the society in York, Pa. York is another of 
those wideawake musical towns whose public minded 
rens do not consider commerce the only road to prosperity 
Maurice Beckwith is showing the people of Frederick, 
Md., also what music can do for a community He, too, 
is ably sustained by public opinion. No news yet from the 
Baltimore Oratorio Society People there should not let 
Mr. Pache work alone this season 

ee €& 

Fitzhugh C. Goldshorough, violinist, assisted by Alice 
Burbage, pianist, gave a concert recently in Cumberland 
Md. First movement of t Iscl wsky v neert 
Bach's air for the G string, andante from Brucl Scotch 
symphony, and works by Schumann, Raff. d’Ambrosio 
Pierné, Bohm, Sarasate, La Jeno Hubay and Ries, were 
played by Mr. Goldsborougt Miss Burbage played I t's 
twelfth rhapsody and the Fire Mus Br Pre 
otices are long and laudatory. 

os 

The Miles. Yersn aut r ind tea . ! he Ph ( 
Rhythmique system for ir ¢ Frencl correct prom 

ition ard accent included) rnounce that the ming 

son will be ther nm w Yor Next year they 
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will return to Paris, and will there establish their school 5S 
permanent); G x 
eS = 
Ani Week, I m Spok € Wa c t ‘ \ i 
Lowell, from | Angeles, are ecent puy 
West wl hav e to New York t “ | 4 
Edwards i er new hos on the upper West S M 
eS & 
4 curious spectacie presented itsell on H tingt ave 
¢, Boston, at the « se of r ast symphon ert ie Wa 
y Dr. Muck he throng of people pourmeg t R 
Sym ny Hall mer w St ( wn Ww 
g from Mec! W Lic ts 
! ! Marine Band, from W re » 4 | 
we ng an engagement Ll his vk 
s it people on both sidewalks from M S 
avenue to the Library and below, a distance of ov 
a mule Che center of the stre wl h 
i cars and conveyances a st greater length All t 
people had been listening to music Men were y 
pasting Mr. Sousa’s name and picture over that of Lieut 
Santeimann mic semper even musicians 
SS ; 
All Washington, D. ¢ s d sing “Mada I 
lhe greatest interest has resulted f e 
formance of that tragic tale. Tears and sig my we 
shed Yet on coming out one asked another if ed 
enjoy the play. It was indeed a “sensationa np 
Ze & 
e Gareissens are teaching m the R hambea | 
ear, in Washington. But the menu of good thing 
al musically, w be varied and new The . 
erlying principle we t f thoroug ul \ 
‘ will pervade the work 
ee & 
M Madeira’s s f ‘ ipita 
ged | von | it ke charg 
r the g sea \ 
beet iff x | “Ww 
p y O 
pi Ige | y } | ! 
I ly w c 
f 
St 
; ett ‘ ( } 
“ w wing t ” 
W wn “ | 
Mrs. Babcock ' 
SS = 
Mary de ( ante \l er iu t ling ‘ 
fat } 1) | “ 
’ 
‘ nily g t \uw (sy 
wa tM \i g p 
“ his 1 ! re r ! 
ing art wi gre y p ed 
eS €& 
» s se Pollock Bir y Me ( " He 
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The Recipe. 


Edwin Grasse Violin Recital. 


Herbert L. Clarke's Farm. 
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KITTY CHEATHAM A GREAT IMPERSONATOR. of the world, but one leaves them better and happier, and A HAPPY AFTERNOON 
almost inaudibly whispering as the big world swallows one Some time ago one of our younger ples wrights ovmplamed to mie 
Mothers and guardians who claim that there are few that he could mot find among all the setresses of London a lady 
te 
plays and entertainments that they can take their children >} 
“ee heroine of his new play She must be young,” he said yet 
hear and see have never enjoyed the rare opportunity of The world is so full of a number of things 
; . 5 ’ too young She must be elegant, she must have humor and etro 
itting under the spell of Kitty Cheatham’s charming por I'm sure we should all be as happy as kings emotions Where do 1 find that combination We examined 


trayal Miss Cheatham returned several weeks ago from “Arcuraato B. Sunuvan.” long tiet, and in every name the dramatist found some excepti 
On my part I assured him that eve long | w d diseower the righ 


up 
I who would exactly answer the portrait and the temperament 


urope, and she brought back with her a number of inter 


ting programs and a book of press criticiams that indi While in England Miss Cheatham gave a recital (July ‘omen for the right place, If my memory had not temporarily 
Ake failed me, | could at once’ have pointed te Kitty Cheatham, wi 


. ' ‘ ‘ ; 17) at Stafford House, the magnificent residence of the 
ite she had an extraordinary success in London, A writer é some four or five years ago (unfortunately in an wnpropitious sea 


) . . . . . nea’ 
who. seems to have caught the exhilarating charm of Mias Duchess of Sutherland, for the benefit of the Children's son) made ao great hit in Mre. T. P. 0% ay A Lady 


CGauld, of which Her Royal Highness the Princess Alexan From Texas My own criticiam of her work was enthusiastic, and 


der of Teck is president and the Viscountess Maitland is ! wae happy to find that most of my colleagues were equally lo 
in theie praises of her impersonation of the Amerwan gir! 


art has written as tollows 
beauty of simplicity is a sign of real art, surely 
the present day y can la law ’ e er shras 
n © present day we ' y < nto the grand phrase mercial extraction who became a duchess to the man 


Art for Art ake li, in these strident times, we can then Mise Cheatham has been in Ameri 


reporta reached London that she was high 


tone the nerves with quietude and memories of ehildhood, 
y the tome ought to be eagerly sought after and of songs for children in black and white 
ared at the Steinway Hal! and 


its influence felt, When a woman steps from the conven : 
liffere shetches, some arrod hothk 
tional and creat 1 field of her own (starts a fashion), full of sentiment and some full 
reimstates an almost unknown art, 1 seems time to lean for composed of children and grown 
ward to applaud her work and success has, indeed, all the qualifications 
Kitty Cheatham has won for herself, both here and in — and (@ as gre 
ees ‘ 


burope, af li as the delineator of child songs and 
lifferent 


the quaint old moaning melodies of the darki oe lem outlets 
Hler work is lasting because of it incerity Whether she with a freshness whieh 
ings of the horrors of the dark, expermenced by a littl mMatiness of recitation 

tart thi at the 


chappi f six, and with eve wide, ina wt of trightened i 
I round om bee aure 
vy, whispers of goblins and other might terrors, or whether : este 
the pure and tender quality of her voice paimts pictures of 
fairviand and tairy folk is just the same it is art, and 
im exquisite art at th he We he lives each so.g 


herselt 
Chere seems to be a picture of Kitty Cheatham in Baby 
. eatham 
ind, tripping over held in a white frock with : 
very clever one, t \ year 
blue ribbons, while behind her trail miles and miles of deat in London, after having made 
kiddies, following her as they did the ‘Pied Piper of Hame : songe in America, and delight 
iim so many years ago returned, and yesterday afters 


' ‘ Hall a delight 
Perhaps the finest tribute to Kitty Cheatham’s work is . 0 ee ee 
1 people, And who 
to watch her audience at one of her charming recitals, Long 
rows of tense children, leaning far out of their seats and A. emotions, and it seems “all one 


the subject ia grave, may, liv 


ie het 


Cheatham plays with consummate 


listening, listening, listening Then the wild applause at 
fectious bh ' id, abov 

the end of the song, and the drawn-in breath of satished Kirty CHeatnam ‘ ‘a appene - sstutein 

for theae wha, whatever their age 

childish relief And yet she is not content to rest here stuns the Counteite denatiehn 
©) preserve e requ siinpetic 


There are quaint little old and modern French songs, in’ vice president. Some of Misa Cheatham's London critiv beasts or of fishes; of darkies, of dot { guardias 
listening to which one has the illusion of seeing a little cisms follow givle of of little boys; and whether singing ov cakis 
igure emerging From the powdered and bepatched reign of Kitty Cheatham, an extraordinaril les young Ameri ' o COs tngpatons, Coens “~ ee - 
j : eter A pgetinas ms ve oN ws possible, Her versatility is remarkable ad her 
Loum ALV Kitty Cheatham is nothing if not versatile, cently gave one of the most successful concerts of the season at R 
complete, Let ue hope will wo years bef 


ind until one has heard all her varied repertory of Eliza the Duchess of Somerset's town house, with the valuable coopera , 
reappears here.—London Daily 


tion of Madame Nordica, Muriel Foster, Herr Kubelik and Me 


bethan nes and her recitations to music it is hard to real 
Hiepham Miss Cheatham's personality and her quaint, delightful 


the marvelous flexibility of her work 


rendeying of negro melodies have made her quite @ persona grata There wae certainly no element 
his little appreciation | have tried to accentuate her among the elect, and a more representative audience could scarcely ightful entertainment given by 
touch and the charm of her personality. To love have been found. Mises Cheatham has made an exhaustive etudy Hall yesterday afternoons 


her is but to see her in her own held of art, faithfully sing f negro folksongs, and she prefaced thie group by a short and for Children and Young 
interesting talk on that subject Ae an exponent of this genre in the entertainment in which there 


ing of the little struggle oys and heartbreaks of the dear 
5 rth ‘ Ke » JOY | “ f singing, she i «a remarkable artist, and her further versatility though her performarn would send 


dear kidd Cine got to her recitals tired out and world vas shown in some dainty English and French songs, which were ( heatham } perfeet an artiat that ev 


reeiet the chara 


yveary, doubting here and condemning there, the humanity xercatly applawded...London Daily Telegraph ue could sure hardly 


“< COON S hinsre Sse 
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‘1 can highly recommend Mile. Walther as an 161 WEST 70th Encouraged by her success as one of the leading teach TELKA 
artistic, capable and conscientious exponent of my STREET ers at the “Institute of Musical Art of the City of New E 


method.” York,” /a the vocal department headed by Mus. Geasraa 
(Signed) ETELKA GERSTER GARDINI WEW YORM CITY ast season, Mile. Walther has opened a private studio G E WH 4 T E q 
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gram yesterday included songs about birds and fish, and songs abot 
dolls, songs, and old negro songs and readings, 
nursery rhymes and nonsense new children’s 
as Amy 


modern “coon” 


rhymes, songs, such 
“In 
“Kinderwacht 


Fairyland,” and classical c! usually successful recit 


here 
Miss 
ly irresistible It 
to giving anott during her 


Trowbridge’s charminm 


Schumann's was t 


ilren’s songs, such as 
ng im it that 
id not sing with a « 
sincerely to be 
entertainment of 


London 


was not delightful, and nothing that Cheatha Olga Sama 
harm which was absolute phen enal 


hoped that si t her 


way 
1 st evening 


\merica 


is real tr in t d of artistic musical cnte 


Cheatham's 


So little that 
eal 
tainment is done in Lond attractive recital 
stands t particularly 


and actress 


f music for children and people 


distinctive The gifted artist i neger 
rare accomplishn She gave 


Hall, 


art is 


wse < t 
at the 
unfailing charm 

Most qu 


impersonations of 


and a dise 


>teimway ind sang § 


Her 


and t 


yesterday 
ex 


with particularly 


iting 
were 


aint roughly artist 


her some of the 


are not only intensely humorous, but distin 
Pianist 


Young 


June 3 
Samaroff, the 


andard, 1906 


Olga 


To keep 


with 


an audience fascina 


a program almost wh y ‘ 
sonality, the apt 
of which 
Tom 
tate t 


ar 
Kitty 


rit” (Sidney 


achievement needing just the per 


liike facial expressions 


The 


tragK 


tures, and i 


nistress She about Gay 


spritely grace nd of the The Sugar D 
with ecousness that appealed t the many litth 


n her audience, and sl convulse 
Cook—] uliette Daddy 
utter songs by H. L. Br 


that 


(Gaynor) 
i every ne with “O 
Was a 


There 


Little Boy 


sinard was never an int 


i gesture was not gently effective and quite convin 


j teresting in the negro 


(Rogers) 


that every 


decidedly clever at 

Why Adam Sinned 

phik 

Mac Ponald 
906 


she was 


embodies s 


us bit of negro sophy ne si 


Flora 


Tribune, June 


»y hearing it was a 


London 


A somewhat novel, but in every sense charming 


was given in the Steinway Hall on the 2oth ult 


at a matinee of songs for children and young 
an adventurous undertaking to devote 


btedly 
as Kitty Ct 
ther 


an entire 


of music, and undouw there 


through so successfully 
number (most of 
and old 
of which 
Th 


function wi 


& great 


songs negro § 


ne 
c 


equirements the ve 


onsummate ability is afte 
und = delightful 
Musical July 


News, 14, 1906 


Kitty Cheatham, wh 
‘ 


study of songs for chil 

at the matinee yesterday 
with « 
and 


limes 


nsummate art er 


varied prograrn 


United They Stand. 
hy they ck 


id her d 


he r 


‘My goodness, I wonder w n't 
chorus girl. She 
I know it; but, 


can't sing ncing 


vou see, one of gra 


auger.” 


by Followi ng are some press noti 


: OLGA SAMAROFF IN BALTIMORE. 


Olga Samarott s 
‘ ictol er 24 


es ol 


re on 


ry H 


Silvio Oridelli to Sing With Creatore Next Sunday. 
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LUDWIG VAN BEETHOVEN 


Original Manuscript of Sonata op. 53 (Waldstein-Sonate) entirely in the 


handwriting of Beethoven 
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Edited by CHARLES VINCENT, Mus. Doc 
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Library 





issued in two editions, for high voice. for low voice. Bound in 


in full cloth, gilt. each $2.50, postpaid 





EARLY ITALIAN PIANO MUSIC 
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JEANS: SINCLAIR 


INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York, 564 Hancock St., Brooklyn 


Pupil of MacDowell, Eugene Heffley, Alex. Lambert. 
Theory Certificates from Columbia University. 


ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION. 


Address: 1415 K &t., NW. W., Washington, D. C. 


OSCAR GAREISSEN 


Voice Cultare, Recitals, Concerts 
Care THE ROCHAMBEAD, Washingtons,D.C. 


in.OH RSTROM-RENARD 

Teacher of the Art of S in all its branches. 
Residence tudio; 

444 Central Park West, New York City. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 
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CANADA. 


H. ETHEL SHEPHERD, Soprane 
Vocal Instruction. Pupil of Jean de Keaske, 
and Frank King Clark. To-onto Conservatory fer of Meske 


ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 


Management 

















BARITOSE 
Management J. E. FRANGKE 
Stelaway Hall, er 503 W. 124th St.) 
Phone. 3312 Morning ae 


SOPRANO 
ADDRESS 
210 W. 107th St ., New York 
Phone : 3117 Riverside 


ELEANOR CORYELL) Wms J ee 


AUTHOR AND VIOLINIST OBATORIO 
Romance and wissertont Reshate SECITALS 
Romance Recitals fo fldr 
SINGING TEACHER, OF SOSTOR 
Address, 
a 14 a ~ ~ — Hear 99th St 
W YORK 


David BAXTER 


Concert Violint A 
BASSO CANTANTE 


Address Mrs. BABCOCK Carnegie Hall. New York | 
Telephone: 26% Columbus 

ORATORIOS, FESTIVALS, CONCERTS, RECITALS 

MUSICALES 


J. LOUIS von der MEHDEN, oll 
Masical Director, Sn a and Arranger. 

Direction: MRS. BA BCOCK 
CARNEGIE HALL, NEW YORK 
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day’ mornings’ 217" Wallace Block, "EE. Pits 
burg, Pa 
; Soloist Bosten Festival Orctestra 
ane Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avenue, New York 


CUNTKRALTO 
SoLomwt WorcEsTER Festrvar 1906 
AND SPRING TouR 
Taropore Teomas Onc HEsTRa 
8 East ho Street, New York 
hone (380 Rive: 


JAMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING 


Studios: 6201 Walnut St., soo 
Pittsburg, Pa 





THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster = the Pittsburg 


Urenestra, Virecto 
so1 South . Ave., East End, 
tteburg, Pa. 























Basso Cantante, Oratorio 





Florence, Vie Nazionale 24. 


PARIS. 


Concerts, Kecitels, Instruction. 
138 W. Ulast Street. 

"Phone, 897 Riverside 
i Safonof 


his method is perfect.”’— Has 
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SCHOOL FOR ACTING 


EMILE BERTIN, 
Régiseeur ones & ia Seéne de l'Opéra Comique. 
Stage Roce. In Cast. 
4: rue des le Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Waltre LEONARD BROCEE, 


COMPLETE OPERATIC REPERTOIRE, 


Tuntiga, O62 & % and Seturdsys, s5 F. mM. 


DELLE SEDIB, Paris, 


grestie. Voice, lyric, ——-. ‘Tengeees, 
Foes, ensemble music, 
Rewat ae oa = Terms moderate. 
egular 
- go rue St. “i meas 


FRIDA EISSLER 


(oF VIENNA) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Briltlant Autograph Testimonial 
Please write for appointment 


225 Rue St. Jacques (Luxembourg Gardens), Paris 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 











Private and Class Lessons. 
19 Rua« L4o Delihes. Parm. 


CONTRALTO {.“"" 


ment Haense! & Jones, 542 Fifth Avenue 
Personal address, Hotel Chelsea, 22 
W. 23d St. ‘Phone, 2700 Chelece 








ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, PARIS. 


Dumartheray’s Special School for Freach 
35 Rue de Berri (Champ-Blyst¢es, PARIS) 
DICTION FOR SINGERS 


Phonetic Pronunciation, Conversation, 
Grammar, Literature, Deciamation 


Collaborateur: Louis Dataunay, Sociétaire de la 
mei oe gorge A 


the Paris ; 
uiie "Gortrate $x . ae FI Opfees 
G. Wh Mice y > mesiowp contralto; Ores: Oumi- 
Ney, York: in ba g hgh 7 -X5 
ew . 
‘est Point Academy, etc., etc. ¥ 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karlsruhe 

Care MUSICAL COURIER, 14 Rue Lincoin, Paris 


om BALDELLI 


Of Principal European Opera Houses. 
Italien Baritone. a 
6 Rue Euler (Champs Elysées), 
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INSTITUTE 


E 
Harmony,’ “a 
Twelve pieces for Pianofor e. Shinient, Effect- | 
City. Telephone: 1000 
Organized by er, & Sons, under the di- 
PITTSBURG. 
ust ORMSBY 
WN 
CHRISTINE VOCAL STUDIOS 
Ss E E es TEACHER OF THE 
& LAMPERTI METHOD 
PITTSBURG ACADEMY Edmund 
NEW YORK 
INSTRUCTION. 
TEACHER OF SINGING, 
¢ low York needs no better vocal! instructor than Bromberg ; 
et ond O W E - Recitals Instruction 
TENOR 
915 President Street, Boro Brooklyn, New York 


d Pianc. 
6 hae 1099 Riverside. 
Res' dence: 204 W. 98th Street, , New York 
TEACHERS’ SPECIA 
ive, In two books, de Luxe ition. Introductory | 
price, 50 cents per book. J. Louis von der Mehde 
Music Pubiisher, 204 W. 98th St., New York 
| 
. — 7 | 
CHICKERING HALL, 
Boston, Mass.—Season of 1906-1907. | 
SUNDAY CHAMBER CONCERTS. 
rection of H. G. TUCKE 
SUNDAY AFTERNOONS, 
From December 2 to February 17, inclusive. 
RALPH BUTLER SAVAGE, 
roy 1 oe 
Ave. sadey Wednesday, Thursday 
SOPRANO 
M - Voices trained for Concert, 
Opera and Oratorio 
Richmond, V 
| 
WME 
CONTRALTO | 36 W. 330 STREET 
ADDRESS 
BASSO CANTANTE 
PITTSBURG, PA. A j 83 West 67th Street 
lo $@ ’Phone 4235 Columbus 
LLY, DUFA merits’ 
Orato once tals 
THOMAS J. KELLY, “INSTRUCT " 
~".§ BROMBER 
y 
y 
v 
a BASSO 
SOLOIST WORCESTER FESTIVAL, 1906 
M 8 East 1th Street, New York 
BARRARiIDTTHy PIANIST 
RESIDENCE STUDIO, The Walton 
70th bay and Columbus Ave. 
vaé4 Columbus 
Mi i L Ee fe WOLFSOHN BUREAU 
131 East 17th Street 
. MUSIC AL 
ALMA WEBSTER -POWELL, Author of “ Advanced School of Vocal 
yg Di PIRANI, Author of “ High School of Piano Playing,’ 
JUDSON POWEBLL, Business Director. Telephone, 616 Prospect 


Art > Musical Dir 





Only METHOD SEVCIK 


JOSEF KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 








CONCERT DIRECTION DANIEL MAYER 


HAS OPENED its New OFFICES ar 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 





THE MUS 





BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


SICAL COURIER. 








D. H. 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 








- CHICAGO, ILL 








Stritch X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION (g. BUZZI-PECCIA 


HERMANN WOLFF) ustvocs: srecsue 


Especially recommended by 
The World's Greatest Musica! Bureau Caruso, Sembrich, DeReszke 
test artist 
Germany: Beriia aad Flottwelistrasse 1 Gbester eo —— coieenan By weil eal 
Cabic Address: Masikwoifl, Berlis 
Preprietor and Manager of the Philhar- 


monic Concerts, Berlin; the new Subscrip- 33 West 67th St. 


tion Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 


Berlin. 
tee Jocrtin.. ‘Dalbert, Yeaye, Ansorge: thibwud, | 100 MONTREAL CONSERVATORY of MUSIC 
a eg - a (Founded 1893 by C. K. Surmer.) 

the Berlin Philharmonic Orchestra pas & ose —y~ + Street, Meatreal Canada. 


manager of 
end of Arthur Nikiech or prespectus 
Principal Agency for Music Teachers c.8 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Avuoust Fragmcxe 














SBIPERT, the “usical Directer. 





Diagcrors: Cart Harn, 


given im all branches ef music from Special Departments for Beginners, Amateurs and 


Pe to highest fection Professionals 
Rigs t ef the most known and experienced Free advantages to students: Harmony lectures, 


concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
1,505 Pupils; 82 Recitals. 6 lastructors. 


Full courses or single branches. Principal 
ber granted also at other times 





Fiftieth Year, 1905-1906. 


Education from beginning to finish 
admission times begin Apri! and Sep 


PROSPECTUS AND LIST OF TEACHERS FROM THE DiREGTORWM.— 


A Admicai 











The Stern Conservatory of Music 


FOUNDED 1850 


22a Bernburgerstrasse (Philharmonic), Berlin S. W. 


Royal Professor GUSTAV HOLLAEN DER, Director 
ATORY: Deve t in all brar OPERATK AND /RAMATIC 
ane Se age ORC SCHOOL t | ng all » at 
instrum ) SEMIN ARY Special tr ccochers 
HARMON) AND COMPOSITIO clm Klatte 
Ta P’. Geyer, Arthur Wilir PIANO—Ge 
suenther-Freudenberg, Gottfried Galston 
Hinze-Reinhold, Ern Pr f Martin Krause, Prof. James Kwast, Frieda Kwast 
{ », Ls Proven of Prof. y Papendick, Prof. A. Sormann, Theodor Schoenberger, I’r 
} Ww. On ss SINGING—Eugen Brieger, Madame Blanche Corelli 
Ima Nicklas-Kempner, Frau Lydia Holl Anna Wuelliner, Nicolaus Rothmuet 
vamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslavy Seidemanr 
A 1 1¢ CLASS—N. Rothmuchl VIOLIN—Prof tav llaender, Alfred Wittenberg 
Grunberg, &c &c. HARP—Franz Poenitz a AN. Bernhard Irrgang, Music Director 
CELLO- J yseph Malkin, Eugen Sandow, & 
sIL PIANO SCHOOL annexed t the STERN CONS ER\ ATORY, 
training teac 5 xceptional advantages f 


f musk 


hes SCHOO! 
HES TRAIL la 


CONSER\ 
4 ete 
Hans Pfiitzner, Prof. I’ 
re Hertran Theod 
rtatowski 


chestrai ins 
Principal Teachers 
Ruefer, Prof. E. ! 


manr Severin Eise Krun ty 


Royal 


n-Charlot 
broad and 


&o Kant St Berli 


oper courses for rf acquiring «4 


ste repertoire 
tuses may be 
( 


sutained through the Conservatory and the Virg « Pupils rece 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rarverence: The Editor-in-Chief of Tux Musicat Covarss. 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
i189 rue Joseph I., Brussels 


WRITE FOR TERMS 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Mest Complete Schoo! of Music and Dramati Art in the Middle Wee 
Klecution. MVsIC. Operse. Modern Languages. 
The Gaest and most opmoptetaty ig po y— 4 devoted to music le Amertes 


ue sent 


EDGAR } M CAWLEY, Director. 
480 North Meridian St. New 2°10 Indianapolis, iad 


GRAND conseRvaToRY oF musiC./ ALFRED PD. SHAW 


Specia! Course for 
Teachers aad Professionals. 
THOROUGH COURSE FOR BEPE™*RS, 
Pel! worm leads to Mas Back dagres 
De B ERERHARD Preset 





"Phone 





THNOoO rk 
Address 318 Dempeter Street. 
EVANSTON, ILLINOIS 
619 Fine Arte Rid@ . Chieage. Ti 


FLORENCE 


AUSTIN 


Violin Soloist 


Studio 


352 Contre! Part West, Cor O50 Bt Thirty Second Year — 








** my work speaks for iteclf, both in 
meking vielias end restoring them 
The best repairing thet can be gives 
your victia ts ently geod enough 
There is only ome best repairer 21% RAST 
When you deal with me, you are 
éeiag yoursell justice and getting full 
value for the money you spend.’’ 
Charles F. Albert, 
208 Seuth Niath St.. Philadciphie, Pe 
Be careful te write the address piainty 


(Oth STRERT 
NEW YORK 


G. VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piese Gebect 
Recital and Concert Soloist 
Studio at | Piano School, 19 W 16th St 

















Virgi 





Tu SCHARWEIA ASEAN 


Steglitzerstrasse 19, Berlin W., Germany. 





a————BOARD OF MUSICAL DIRECTORS, = 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 

Senate of the Roysl Academy ef Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


q——___ 4BNINISTRATION »——_____—@ 


ROBERT BOBITSCHEK, 
PRINCIPAL TEACHERS—Piese: X. Scmaswerca, FP. Scmsnwewcas 
Fouasres, W. Lairmotz, M. ox Zaponsa. Viehe: Paovesson Friostam Zayic, (Kammer-Virtuoso), 
Iesay Banas, Josera M. van VexE, ‘= ScuARWEREs. _Vecel: Amtow Sterzamans, Mute 
Busnce-Pevens, jccosene , vm. + — Cc °f é Pam ry R. a 
veo un English). . 0 a, v =. wtery @ are Orre Lasemare 5 
Hvco Latcuerrarrr (in English), Kiserne 
’ t under Rosser Rosrrecucs. 
Cataingue free on application. 


M. Maree-Mame, A 





Pupile received ot any time. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC}. 


APPEAL TC THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York 





THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and ‘n‘erior (including the 
casting of the full metal frames), in their own factories. 


BEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Noe. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


SUNMIGHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 














“KK IMBALE* 


CHICAGO, ILL., U. S. A. 





he Worlds Best Piaw 


TH 


.BE 


WHEKNABE & CO. 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROONS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 234 Street 

















vose 


gxatare appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blomenberg Press, 214-218 William ‘Mtreet and 18-20 Rose Mtreet, Mew Bork 








